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From the Prez
Werner Duecker
Oil and Gas Lease Parcels are again coming up for sale on Federal Bureau of Land Management
(BLM) administered lands. If you are not familiar with the process, it works like this: Four times
per year, the BLM compiles a list of parcels nominated by the public (oil and gas production
companies). Parcel size varies widely but are typically more than 1,000 acres of land. After the list
is vetted by each BLM Field Office to determine if the requested parcels are in areas open to leasing
under the relevant Resource Management Plan (RMP), that appropriate stipulations have been
applied, and any special resource conditions have been identified; the list is published for a 30-day
public review and comment. URARA’s Conservation Coordinators headed up by Diana Acerson,
review the parcels for known rock art sites and submit comments and concerns in written letters to
the BLM. The BLM reviews the public comments and makes a determination of “adverse effect” or
“no adverse effect”. If a determination of “no adverse effect” is made, the parcels are put up for sale
through an on-line competitive bidding process. The BLM also has the option to remove some of
the parcels from the lease sale, or to defer them to a future sale, if they determine that there could
be adverse effects from oil and gas operations on that parcel. Adverse effects could include impact
to endangered or threatened plants and animals or damage to cultural resources like rock art. Once
a lease is purchased, it may be held for ten years after which the lease expires, unless oil or gas is
produced in paying quantities. If the parcel is not purchased at the lease sale, it may still be leased
non-competitively within two years after the initial offering at the minimum bid cost.
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The next sale will be in September and parcels will be up for sale in the following BLM Districts:
Cedar City, Moab, Green River, Monticello, Richfield and Salt Lake City. This sale includes over 150
parcels totaling more than 185,000 acres. Similar amounts are put up for lease at each of the
quarterly sales, so this has a big impact on our public lands. URARA has been providing comments
on each of the lease sales and will continue to work with the BLM after the lease sale to help
identify potential impacts on individual leased parcels. Comments are due for the September sale
by the 1st of July, but you can help URARA on future Lease sales by identifying rock art sites within
the lease parcels and by providing comments to Diana Acerson dace1950@gmail.com or Kent
Williams willikb15@gmail.com. They will compile all URARA’s comments in a single letter to the
BLM. If you have questions about proposed lease parcels in your local BLM District, contact your
URARA Conservation Coordinator, which you will find listed at the end of this newsletter.

Symposium preliminary schedule
Connie Bridge
Don’t forget to mark your calendars for the 2019 URARA Symposium in St. George, Utah area,
Sept. 26-30.
Preliminary schedule
Thurs. Sept 26
7:00 pm
Fri. Sept 27
7:00 pm
Sat. Sept 28
8:00 am
6:00 pm
Sun. Sept 29
8:00 am
5:00 pm
Mon. Sep 30

Workshops (various times and locations)
Field trip meeting at Venue
Field trips (various times and locations)
Watermelon social at Venue
Symposium
Banquet and auction
Symposium
Meeting for Monday field trips.
Field trips (various times and locations)

Registration will begin early August for workshops, field trips, symposium, and
dinner/auction. The cost will be comparable to last-year’s. There will be 4-5 workshops.
Field trips will be in the St. George/Washington County neighborhood.
Saturday’s keynote speakers this year will be Bernie Jones and Christopher Drover. Sunday’s
speaker will be Lynda McNeil. (See bios below.)
Book your rooms NOW! The venue is Washington County Legacy Park (Grafton Bldg.). The
address is 5500 West 700 South, Hurricane, UT, 84737. So you can book rooms in Hurricane,
Washington, or St. George area. When getting directions on Google, put in Washington
County Legacy Park. Sometimes putting in just the address will throw everything off.
The park is within the town of Hurricane, but the property is owned by the County.
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Symposium Call for Presentations
David Sucec

Canaan Gap Panel

Utah Rock Art Research Association 39th Annual Symposium
Call for Proposals for Presentations
Deadline for proposals is July 17, 2019
The Symposium Committee announces a call for proposals for presentations for the Utah
Rock Art Research Association 39th Annual Symposium, September 26 – 30, 2019 in
Washington/St. George, Utah.
Proposals should have a Title and Abstract. Abstracts should not be more than 200
words. The deadline for proposals is July 17th, 2019. We ask that everyone submitting a
proposal for consideration honor the deadline so we can finalize the program in a timely
manner.
Preference will be given to presentations that relate to Utah rock art. Presentations will
be allowed a maximum of 30 minutes; site reports a maximum of 20 minutes. Abstracts will
be reviewed for suitability, balance of points-of-view, and to ensure that the number of
papers does not exceed the time available for presentations. All presentations must be in
Power Point.
Accepted presenters will receive a $100 Honorarium to help with expenses, free
Symposium registration, and will be guests of URARA at the banquet.
Deadline for proposals is July 17, 2019.
* Please send abstracts to David Sucec, Presentation Coordinator, preferably by email to
bcsroject@xmission.com or by surface mail to 832 Sego Avenue, Salt Lake City, UT 84102.
Phone: 801-359-6904
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Call for Symposium Field Trip Leaders
Joe Brame
Hello all: We need your knowledge and expertise to lead field trips around southwest Utah for the
symposium. Please volunteer for one or two of your favorite sites to share with others. Per BLM
regulations, field trips will be limited to 12, including the leader(s). I will take care of permits.
Arizona:
Little Black Mountain
Lost Spring Mountain
Paiute Cave + Nampaweap
Rosy Canyon
Snake Gulch
Virgin River Gorge
Nevada:
Gold Butte National Monument
Mt. Irish
Valley of Fire State Park
White River Narrows

Utah:
Anasazi Ridge (Land Hill)
Babylon area
Browse area
Diamond Valley
Fort Pearce Wash
Hilldale area
Little Creek Mountain
Motoqua
Peter’s Leap
Santa Clara River
Snow Canyon
Zion National Park

Contact:
Joe Brame
urara.joe.brame@gmail.com
435-414-0457

Symposium Featured Speakers
Christopher Drover
Christopher Drover, Ph.D., RPA, is in his 34th year as a faculty member in the Anthropology
Department at the University of California, Irvine. Professor Drover’s degrees are all in
anthropology; he received his BA (1969) and MA (1970) from California State University, Fullerton,
and in 1979 he was awarded a Ph.D. at the University of California, Riverside. He taught
anthropology at Golden West College (38 years; retired 2011), and he also taught part-time at
California State University, Fullerton (1971), Chapman College (1973), and the University of
California, Riverside (1977). Dr. Drover has also been involved in CRM work since 1970, having
served as Principal Investigator for the Museum of Northern Arizona and Director of Cultural
Resources for Chambers Consultants and Planners, The Keith Companies, and TRW.
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Featured speakers (continued)
Lynda McNeil
University of Colorado, Boulder, Anthropology Department. Beginning in 1995, my research interest in
rock art (archaeology) addressed the question of through what mechanisms did humans preserve
their collective knowledge over generations before the invention of writing? I investigated bear cult
traditions encoded in Yenisei River (Southern Siberia) rock art, joining a team of international
researchers on an expedition to that region, as well as Colorado Plateau Ute Indian rock art, Bear
Dance spring rites, and oral traditions. I am currently working on the role of information sharing in
the constitution of small-scale social networks during the transition to agriculture in the northern
Southwest. My research correlates linguistic, material cultural, and rock art evidence that shows
interactions between different social groups and migrations in the northern Colorado Plateau
region during Basketmaker II to Pueblo II. Examples of my current work include investigating
Basketmaker II social networking and information sharing in collaboration with David Shaul, a
linguist studying Uto-Aztecan languages, and Kiowa ethnogenesis involving Eastern
Basketmakers, Eastern Fremont, and historic Kiowa in collaboration with Scott Ortman, Assistant
Professor, Dept. of Anthropology, University of Colorado at Boulder.

Bernie Jones
Bernie Jones has a B.A. in Visual Arts, from California State University Long Beach, and a Master’s
degree in Arts Education from California State University, Fullerton. He worked in arts education
for nearly 40 years both as a teacher and administrator. He is retired and currently is working on a
variety of projects. He has had a lifelong interest in Native American culture, talking to various
peoples, reading ethnographies, and collecting artifacts and cultural material from the time he was
a boy. Forty-five years ago he attended a lecture on rock art at the Bowers Museum in Orange
County, California. That lecture resonated within him, reminding him of a story that his parents
told. When moving to California in 1951, his family stopped at Newspaper Rock in the Painted
Desert, Arizona. He became so engrossed with the images there, they had to physically remove him
from the site.
For the past 45 years he has studied, written about, and recorded rock art from various parts of the
world. Like most of his fellow researchers, he realizes that one lifetime will not be enough to see all
there is of this wonderful visual legacy.
Cross cultural comparisions of art forms have always held a fasacination for him. For the past four
years he has been researching “Flower World “imagery found on the Southern Colorado Plateau, in
Arizona. Flower World concepts began in Mesoamerica and appear as cultural material including
petroglyphs, in the Pueblo III, and IV rock art record of the American southwest. Comparing the
icons found in the southwest to imagery from Mesoamerican cultures, and their use as described in
ethnography’s has been fascinating.
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Featured Talks (abstracts)
Lynda McNeil
Uintah Basin Basketmaker II Anthropomorphic Style: Antecedent and Ancestral to Classic Vernal Fremont
Style Rock Art
In his recent analysis of petroglyphs in the Uintah and San Rafael zones east of the Wasatch
Mountains, Keyser (2016) identifies a subset of Fremont style figures as “solidly pecked trapezoidal
body style Fremont.” In this paper, I expand upon Keyser's analysis by adding to this stylistic
repertoire a set of anthropomorphic figures that are largely similar to, but lack Classic Fremont
diagnostic features, such as horned or winged headdresses, or body decorations, such as necklaces.
Rather than fitting the category of Classic Fremont, I argue that this small assemblage represents a
transitional or bridging style linking Eastern Basketmaker anthropomorphic style (Durango,
Colorado and Los Pinos, New Mexico zones to the south) and Classic Fremont style in the Uintah
Basin (specifically the Cub Creek and Cockleburr Wash, Dinosaur National Monument area). I
interpret this evidence of stylistic continuity, correlated with the presence of early maize (AD 250400) in the Uintah Basin (Talbot and Richens 1996; Ortman and McNeil 2015), to suggest that
Kiowa-Tanoan speaking EBM maize farmers from southwestern Colorado migrated to the Cub
Creek area where they reproduced EBM solidly pecked trapezoidal style which was antecedent and
ancestral to the Classic Vernal style.

Bernard Jones and Christopher Drover
Flower World Iconography, and Metaphor in the Rock Art of the Southern Colorado Plateau
A metaphoric “Flower World” was shared among early, Uto-Aztecan agriculturists of
Mexico. Adopted by many Pueblo peoples of the Southwest, this concept is
multidimensional. Oral tradition narrates a concurrent mythic time of perpetual summer,
abundant rain, brilliant flowers and plentiful corn. This complex system of spirituality,
centered on the metaphor of flowers, also has a practical element. For Pueblo peoples the
reality of a harsh desert environment necessitates complex systems of ritual, ceremony, and
prayer to usher in concrete springtime events. The hopeful metaphoric result being “a land
brightened with flowers”, itself a metaphor for a season of abundant crops. Visual
application of these concepts has provided an interpretation of thirteenth, and fourteenth
century Puebloan rock art. We explore the breadth of rock art icons associated with the
meaning, function, and ritual use of Flower World imagery on the southern Colorado
Plateau.
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Shovel Bums Catalogue Rock Art in Vernal
John McHugh
Blessed Sacrament School’s Archaeology Club, “The Shovel Bums,” recently returned to Sandy
after an exciting, three-day field trip spent recording undocumented rock art and archaeological
sites in the Vernal area under the guidance of BLM Youth Outreach archaeologist, David
Christensen, and his wonderful staff of archaeologists at the Vernal BLM office. The students were
also treated to remarkable prehistoric rock art panels—led by URARA Board members Darlene
Koerner and Tim Sweeney.
The Shovel Bums’ Club supervisor, teacher and archaeologist John McHugh, was joined by
chaperone-drivers Nick Clark and Cathy Miller, father and grandmother to two of the Shovel
Bums. On June 18th ten Archaeology Club members and the three adults drove from Sandy to
Steinaker State Park to set up camp, then immediately drove down to the Vernal BLM office to
receive a briefing on the impending archaeological survey and rock art recording duties they were
to perform. Although rain hampered some of the first day’s plans, Mr. Sweeney led the students on
an unforgettable early evening tour of the rock art panels along Ashely Creek (below).

URARA member Tim Sweeney led the Shovel Bums to an Ashley Creek panel that might have
served as a summer solstice marker.
On Wednesday the Shovel Bums had a busy day. The morning consisted of walking transects with
BLM archaeologists to map a section of land that had not been fully documented. The Shovel Bums
discovered scores of artifacts consisting mostly of lithic scatters and grinding tools, which they
marked with pin flags. Christensen’s team of BLM archaeologists later mapped in the cultural
material with GPS equipment.
The students then joined BLM archaeologists in documenting what might be a calendar site. The
Shovel Bums paired up and took turns sketching the visible petroglyph and pictograph images. All
the while everyone puzzled over the possible function of a central “dartboard”-like glyph with a
centrally drilled hole that suggested it might have functioned as a gnomon.
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The students ate lunch at a
campsite in Dinosaur National
Park, and the afternoon was
spent viewing iconic Fremont
petroglyphs under the patient
guidance of Mr. Sweeney and
Ms. Koerner.
Upon their return to camp the
students were in for a major
treat. Darlene and Tim grilled
up a Dutch-oven dinner that
was downright heavenly. They
even had a vegetarian option for
those who didn’t eat meat!
Everyone ate his/her fill and it
was delightful witnessing rock
art enthusiasts of every age
sitting around the table talking
about the day’s archaeological
adventures.

BLM Youth Outreach archaeologist, David Christensen, supervises 8th grade Shovel Bum Isabella
Pickers as she sketches a unique petroglyph at an undocumented rock art site near Vernal.
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Tim Sweeney serves
up Darlene
Koerner’s delicious
Dutch oven cooking
to the Shovel Bums.
Thursday was unforgettable. The Shovel Bums were awakened at 4:50 AM and soon after dashed
over to the “Red Devil” panel to meet David Christensen for the annual summer solstice light
display that occurs at this pictograph at sunrise. Everyone witnessed the jaw-dropping movement
of sunlight across the red, deity-like figure. The twenty-five minute solar display at sunrise on the
longest day of the year seemed intentional, implying that the panel did indeed mark the Sun’s
farthest movement northward on the eastern horizon. Students left the site realizing they had just
witnessed a spectacle that was surely considered sacred to the anonymous Native American that
had painted this red “deity” onto the cliff face a millennium ago.
After packing up camp, the Shovel
Bums were led by Christensen and
Sweeney to the many flabbergasting
pecked and painted images at
McKonkie Ranch. Various students
recognized many of these marquee
motifs from the numerous rock art
books we have lying around the
classroom.
By about noon the Shovel Bums had to
leave McKonkie for home. And
although their BLM-URARA rock art
field trip was over, memories of it will
remain etched into the hearts for the
rest of their lives.
The Shovel Bums photographed the summer solstice light phenomenon at the “Red Devil” site.
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Canyon Pintado-Manila Field Trip Report
Darlene Koerner
Had a great field trip To Canyon Pintado and Manila May 15-16 with some questionable weather
but turned out great. 20 people split into 2 groups attended with Keith Fessenden, Tim Sweeney
and Darlene Koerner trip leaders. Both Canyon Pintado and Manila turned out to be longer than
expected and some sites could not be visited.

Named Canyon Pintado by Dominguez
and Escalante the area in now designated
as a national historic district with
preservation efforts by the town of
Rangely and the Bureau of Land
Management. Canyon Pintado is believed
to have been occupied by prehistoric
people for as long as 11,000 years. In this
land of converging cultures, most of the
rock art that exists today is attributed to
the Fremont Indians, who lived in the
region from about A.D. 650 to 1200, when
they seemingly disappeared.
The carrot men was a favorite in Canyon Pintado
The Fremont probably didn’t vanish but instead migrated south to escape drought conditions or
political upheaval, much like their Ancestral Puebloan cousins of the Mesa Verde region, who
abandoned their cliff dwellings around the same period.
Through the centuries, the style of Fremont art evolved, possibly reflecting profound changes in
their society. Early art known as the Barrier Canyon style featured corn stalks and “Carrot Men,”
anthropomorphic forms with floating triangular bodies wearing mystical headdresses, revealing a
reverence for agriculture and ritual. One such site, called the “Sun Dagger,” appears to use the play
of light and shadow at the corner of an overhanging ledge as a planting calendar to record celestial
events like solstices and equinoxes.
Another site shows the mythical figure of Kokopelli. Legends of this humpbacked flute player are
shared by many southwestern cultures, though theories of his origin and purpose range from a
human fertility symbol to a roving minstrel, trader, holy man, hunter or trickster. In the myths of
the Pueblo and Hopi peoples, Kokopelli carried seeds, babies and blankets in his hump, or a
backpack of goodies, to give the maidens he seduced during corn-planting season. Later rock art
subjects, like those witnessed by Escalante, became more detailed and violent – figures holding
shields, spears and the human heads of possible sacrificial or battle victims – hinting at the strife
that may have prompted the Fremont people to leave the area.
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From the departure of the Fremont culture until the late 1800s, Ute Indians also left their mark on
Canyon Pintado. Subjects like horses and firearms, neither of which were in Colorado when the
Fremont people were, are telltale signs a rock art panel is of Ute origin. One of the most famous of
these is the Crook’s Brand Site, where a Ute 7th Cavalry scout carved a horse into the rock with a
brand that researchers traced to the brand used by General George Crook’s regiment during the
Indian Wars of the 1870s. The artist perhaps returned clandestinely to carve the petroglyph after the
Utes were forcibly removed from their lands following the killing of Indian agent Nathan Meeker
55 miles to the east during a Ute uprising at the close of the decade.
Rock art also has been left
by lost or lonely ranchers in
recent times. One such
inscription believed to be
left by a 19th-century
cowboy reads: “We are
here because we ain’t in
hell, but we are on our
way.” Another panel,
signed by a sheepherder
named Paco Chacon in
1975, depicts a buxom pinup girl whose body has
unfortunately been used for
target practice by vandals.
(July/August 2014 issue of
Colorado Life Magazine)
Manila at Rocky Ridge Outpost, private land, contains rock art presumed to go back thousands of
years. The rock art is located along a cliff face with what appears to be Dinwoody style
petroglyphs, and even some questionable basket maker style petroglyphs

Rocky Ridge is situated in a beautiful valley just south of Manila and has been the home to
countless cultures over long periods of time, most notiable the shoshone with significant ute
petroglyphs.
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It was a beautiful day and great time with engaged people. We had a tour guide that we are
teaching about the rock art, as Rocky Ridge will be open to the public in the future with a tour
guide. Rocky Ridge is on the Utah State Historic Register and plans are to update that designation
and learn more about this beautiful site with so many stlyes and periods represented
This figure is one of many along the
cliff face of Henry’s Fork. The Forest
Service is planning to put in a parking
lot and developing it for public
viewing hoping it will stop some of
the vandalism that has occurred at this
site.
People that wanted to stay an extra
day were treated to a field trip to
Ashley Creek and Split in the Rock.
Even though it rained it was a
beautiful day. And a special thanks to

Robert for spending much of Friday
doing clean up on Ashley Creek.

From the Archives
Bob Frix Collection
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Calendar and URARA Fieldtrips 2019
July 13-15

Delta, Utah, 3-day trip

July 26-27

Colorado High altitude trip, 2 days

Aug 8-11
August 16-19

Pecos Conference, Cloudcroft, NM
https://www.pecosconference.org
URARA Picnic, Boulder Mountain, Singletree Campground, Grp site B

September 26-30

URARA Symposium, Washington County Legacy Park

October 17-18

Utah Lake Area, 2 days

November TBD

Moab-Monticello area

URARA field trips are available to members only. For information or sign-up, please go to
https://urara.wildapricot.org/events, or contact Cheryl Ames at cheryl_e_ames@msn.com,
303-940-2043. Registration will open approximately 45 days prior to the start of the field trip. At
that time you may register until the set number of participants is filled; then your name will be
added to the waiting list.
Southern Nevada Rock Art Association (SNRAA), Las Vegas, meets on the 4th Monday of the
month; see: http://snraa.org/snraa.org/EVENTS.html
Dixie Archaeological Society (DAS), St George, meets on the second Wednesday of the month;
see: http://www.dixierockart.com/
Colorado Archaeological Association, Grand Junction Chapter meets on the second Monday of the
month https://www.meetup.com/CAS-GJ/
San Diego Rock Art Association (SDRAA) meets at the Kumeyaay Center in Poway every other
month, sometimes on the first Sunday, sometimes not. http://sandiegorockart.org/meetings
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URARA Board and Contacts
Utah Rock Art Research Association: Box 511324, Salt Lake City, UT 84151-1324. www.utahrockart.org .
2018 URARA Board and Officers
Werner Duecker, President
Connie Bridge, Vice President
Carol Duecker, acting Secretary
Margo Fenton, Treasurer
Dennis DeVore, Publications Ed.
Keith Fessenden, Archives
Cheryl Ames, Field Trip Coordinator
Lynn Benson
Darlene Koerner
Leigh Grench
Geoff Hardies
Kent Williams

Phone
970-685-9630
801-891-8040
970-985-9233
435-640-2275
970-256-7887
303-907-5184
303-940-2043
801-602-5549
435-789-2299
435-260-9113
801-953-7829
801-674-2710

URARA Appointees
Archives
Keith Fessenden
Database
Troy Scotter
Education
Gina Hupka
Field Trips
Cheryl Ames
Mailing
Barbara Saxon,
Membership
Lois Mansfield
Symposium chair Connie Bridge
Vestiges editor
Ben Everitt
Website Manager Tom Getts

303-907-5184
801-377-6901
435-772-3383
303-940-2043
720-863-8872
435-634-1787
801-891-8040
435-986-0075
970-533-1861

URARA Conservation Coordinators
BLM District Field Office
Coordinator
Coordinator Lead
Diana Acerson
Canyon Counry
Moab
Pam & Quent Baker
Canyon Country
Monticello Werner Duecker
Carol Duecker
Color Country
Cedar City Gina Hupka
Color Country
St. George Nina Bowen
Color Country
Kanab
Jeff Frey
Color Country
Richfield Kent Williams
Green River
Vernal
Tim Sweeney
Darlene Koerner
Green River
Price
Layne Miller
West Desert
Fillmore DeLoy Norton
West Desert
Salt Lake Steve Acerson
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Email
utahrockartresearchassoc@gmail.com
5bridges@xmission.com
dueckercm@gmail.com
fourfen@comcast.net
ddv48@mac.com
khfessenden@gmail.com
cheryl_e_ames@msn.com
bettyandlynn@gmail.com
timdar@ubtanet.com
lggrench@yahoo.com
ghardies2@msn.com
willikb15@gmail.com
khfessenden@gmail.com
troyscotter@gmail.com
redrockgina@infowest.com
cheryl_e_ames@msn.com
fredbarb900@gmail.com
lem@virginia.edu
5bridges@xmission.com
rockdoc@xmission.com
tomgetts@gmail.com

Phone
435-262-7044
435-259-5558
970-685-9630
970-985-9233
435-772-3383
801-499-0585
435-644-8471
801-674-2710
435-828-3647
435-789-2299
435-820-4326
801-571-0935
385-985-5402

Email
dace1950@gmail.com
2pnqbaker@gmail.com
wdeck.wd@gmail.com
dueckercm@gmail.com
redrockgina@infowest.com
ninadbowen@gmail.com
condor@kanab.net
willikb15@gmail.com
dryforktim@gmail.com
timdar@ubtanet.com
laynemiller@yahoo.com
dlnorton5@hotmail.com
whiteh20rockart@gmail.com

