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Basket Maker II Study Area

ÅWestern Basketmaker II style petroglyphs (Ca 1000 BCE to 
550 CE), found along the lower San Juan River, Colorado 
River into Grand Gulch, the Little Colorado River, and the 
ChinleWash drainages including Canyon De Chelly 



Direct Observation:
ÅBasket Maker II (1,000 BC to 550 CE) rock art of 

the Northern San Juan Basin exhibits diagnostic 
elements that are specific to Two Pueblo 
language groups. 

ÅSampled rock art panels show a limited 
assemblage of symbols that are specific for each 
cultural group.

ÅAnalysis of the iconography identifies culturally 
specific equivalents through ethnographic 
analogy. 



Theory ςSignificant Elements
ÅPosture and gestures are meaningful

ÅProxemic and Spatial arrangements are meaningful

ÅDirect historical analogy identifies:

ïcultural direction, cultural colors

ïMythic events

ïKatsina societies, Rain and Medicine society priests

ïSky, Clouds, Katsinas, masks, Music, War, and Beast 
God priests

ÅArchaeological artifacts represented from ethnographic 
analogy



Methodology

ÅSystematic documentation with high definition 
photography, computer enhancement and tracings

ÅAnalysis of Superimposition Sequences

ÅSemiotic Analysis ςorganized in syntagms

ÅCryptanalysis: determine symbol frequency, symbol 
incorporation, symbol association

ÅSampled sites from a very large data base

ÅArchaeology of material cultural remains

ÅExtensive research and analysis of ethnography, 
linguistics, ritual and social behavior.



Posture for Ancestor (dead) person

Vernal Style 1100 AD             Fremont 1100 AD     BMII 1000BC         Cave Valley 1500 AD

BMII Anthropomorphic Style



{ǘȅƭŜ ƛǎ ǊŜŀƭƭȅ ŀ ΨǘƻǇƛŎΩ
The ódeadô may be present in another form, such as an ancestor spirit in some Pueblo 

cultures (Stevenson 1890), or cloud spirit in other cultures (White 1932). Many cultures use this 

posture to indicate a non-living condition (Mallery 1881).  The ódeadô posture, Figure 4, photo 

a), Classic Vernal style circa 1100 A D shows a person hanging by his armpits and the use of 

reverse pecking to leave the natural darkened rock surface seems to emphasize ódeathô in the 

subjectôs condition.  Figure 4 b), is a Fremont style figure circa 1000-1200 A.D. exhibiting the 

same posture, with the added white color symbolic of a non-living entity. Photo c), a 

Basketmaker II figure, circa 1000-400 BC. showing the basic posture of a deceased person yet 

possibly as a spirit.  The outline of the body is not complete, but open, an indication of a spirit 

entity (Mallery 1891).  Photo d), a Cave Valley style figure circa 1300-1400 A.D. originally had 

horizontal thighs, but they were later painted over to show vertical legs and hanging feet, an 

indication of death to the individual. Next to this figure in the upper right are the two óBoy War 

Godsô discussed later in this paper.   



Superimposition on the San Juan River
ÅGroup Two over the top of Group One, Glen 

Cyn5 with BMII shown here. Lobed circles are 
later 



Superimposition Sequence with Group 2 
and  a different set of symbols

Earliest is Red. Group 1 superimposed by Blue
Group 2 symbols alone in Grey


