S Holy Ghost in Space

; - AConsideration of Form in Prehistoric
o | Bq;@gﬁCanyon Style Rock Art

~ David Sucec, BCS PROJECT
www.bcsproject.org



Framed by a shallow arch, the Holy Ghost Group is the physical and aesthetic center of the Great
Gallery.



-

o e - - ’j = "V"H,';« .
'_ y‘.\‘ ’.,-' L

The size and elevated locations of the Holy Ghost images rarely fail to impress visitors to this well-
known site
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Compare tight grouping and consistent verticality of Holy Ghost figures with random
spacing and angle of verticality.



Compare tight grouping and consistent verticality of Holy Ghost figures with random
spacing and angle of verticality.
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courtesy Joseph Ramirez
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Holy Ghost surrounded by figures schematic.
courtesy Joseph Ramirez



The Holy Ghost Group
A composition of figures in space.

Reading the visual cues (clues).

The visual cues we use to perceive space

are the same ones that image-makers use
to suggest space.



The Holy Ghost Group
A composition of figures in space.

* Three quarter profile
* Verticality

* Natural spacing
* Shape size
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Impeccable design of head and upper torso.
White forms shaped by red paint.
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Three dimensional head
— front and side views.
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Natural spacing.







When representatlonal shapes appear snmllar the dlfferences in sizes may
suggest distance from viewer. Position in the visual field is another visual
cue — lower: closer / higher: further away.
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schematics courtesy Joseph Ramirez
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Further discussion of the relationships with
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~ OVERLAP

~ Although, at a distance, the Holy
- Ghost figure appears surrounded
by the dark figures, front to back
and side to side; close up, the Holy

Ghost appears to be in front of the
dark red figure, left, in the upper
“body.
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'« Darkred figure painted after and-in'relation to'the Holy Ghost.
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after abrasion
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‘Tonality of red paint

-
|

Lines of dots and

vertical parallel lines

Proportional
figure motif



Ires formed with a wash
technique. The dlfference in tonality may |nd|cate different pigment sources
and separate painting episodes between the left and two right figures.
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of white dots, two figures to the right of .
y Ghost and (left) one of the two figures
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rown of feathers.
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é Tnltlal'thoughts were that the Hety Ghost flgure an'd the |mmed.tate

"/

e surrounding dark flgures were placed | in one eplsode of painting.




LAt thé&lme’ ;Lbe asisu nptio ., ‘ "the, fwe sidau flgures on the
o e
far,le ft were p[atced*,ﬂ:;)tjfm~7 ous1y' for the composmon at another tlme :
— durlng'another'éplsﬁ’de(s) of pamtmg‘” - i
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5 __' pamted:m a }ﬁ.fferent eszode
on that’questlonsx/vhether an anuent "f__..




'.'Preseﬂthlrfkmg es the . (
co.;np,QSIﬁbn |rft’“lhla|;sgf'”r7 ed by’one |mag4 maker (or under the
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" direction on one1ﬂd|V|ﬂ’Ua|) .




M 0§y‘,¢an was malntayned
af&#mmsloﬁ and oven#palntmg = ;‘
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‘ 'ﬂh an\Z!ase thg Hdef Ghostﬁwﬁs.seen' fpda' :as.a clustermg oL~

.

flgurgs m~natur§? wdfld%p'ate And my bet is that it has been seen
" this way ever since it was pamted whefherTntended or not —
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Thevery way in Which"S"rftié't/s’feprésent man and the
world can be as meanmgful as the objects they choose
to represent. WSPE
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Rabb and Brown, The Evidence of Art: Images and Meaning in History.




