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Loci:Lag at Versus Seeing Rock Art;
Its Artists al- d Its recorders
Jesse E. Warner
Warner

This paper combines principles drawn
drawn from
from art,
art, medicine,
medicine, philosophy,
philosophy, Eastern
Eastern and
and
American belief
belief systems,
systems,and
andfrom
fromElanie
Elanie Moore,
Moore, Bill
BillStrange,
Strange, Clifford
CliffordRayl,
Rayl,and
andmy
my
Native American
grandmother who
they believe
believe one
one can
can and
and should view
view
grandmother
who was blind. It is aa synthesis
synthesis of how they
the world around
around them.
them. Understanding
Understanding how
how these
these belief
belief systems and persons look at something unfamiliar is to expand our
our own
own ability to see.
simple to
to aa blind person. What they
they see
see is
is not
not what
what we
we dedeTry to describe something simple
eyes, what
what they
they see
see makes
makesno
nosense
senseto
tothem
thembecause
because
scribe. When the blind are given new eyes,
they have no visual memory
memory of
ofimages
imagesfor
forcomparison
comparison and
and identification.
identification. That
That has
has to come
come
with experience (Sacks
(Sacks 1995:108-152,
1995:108-152, also see the movie
movie Out of Sight, based on Sacks).
When we
we describe
describe the
the phenomena
phenomena of
of rock
rock art
art and its symbolism
to the
the new
new rock
rock art
art
When
symbolism to
enthusiast, it is like describing something to the visually impaired. On the other hand,
hand, when
when
first experiencing rock art
art the
the new
new rock art
art enthusiast
enthusiastisisalso
alsomuch
muchlike
like the
the recently
recently sighted,
sighted,
because it makes no visual sense to them. In both cases, this is what could be called symbol agnosia (Cytowic
1993:30; Sacks 1995:117, 136; Harris
(Cytowic 1993:30;
Harris1996:6;
1996:6;Warner
Warner2002a).
2002a).InInboth
bothcases,
cases,with
with
more experience and more stored
stored images
images for
for comparison,
comparison, the
the novice
novice can
can see
see patterns
patternsemerging
emergingthat
that
begin to bring aa comforting
comforting familiarity.
There is a difference between looking at and seeing something. To
To look at is no more
than to accept
accept an
an image
image into
into one's
one's visual
visual frame
frame of
of reference,
reference, to
to exercise
exercise the
the visual
visual sense.
sense.
That takes no additional
additional thought.
thought. To
To see, within this definition,
definition, is
is to
to place
place the image into a
category of stored images, identified with forethought and memory,
in aa process of cognition.
memory, in
Outside the field of
of art
art and some sciences, very few
few have
have learned
learned how
how to
to look at and then see
what their mind is processing.
Many state that we see the world, and especially other
other cultures,
cultures, through
throughour
ourvisual
visualparaparadigms (Classen 1993:5). The following
are several quotes from a volume by
by Joseph
Joseph C. Pierce
following are
(1974:5, 6, 34, 146, 178, 31, 85, 63, and
and 82)
82) that
that questions
questions our
ourvisual
visualperception
perceptionof
ofreality:
reality:
"Any
world view
viewisisarbitrary
arbitrary to an indeterminable extent. This arbitrariness
arbitrariness isisdifficult
"Any world
difficult to
to
recognize since our world is determined by our world view."
"Langer referred
referred to
to nature
natureas
asaalanguage-made
language-madeaffair,
affair,subject
subjecttoto*collapse
*collapseinto
intochaos'
chaos'
should ideation fail. Threat
Threat of
of this chaos
chaos proves
proves sufficient
sufficient stimulus to insure a ready
ready granting
granting
of validity
validity to
to the
the current
current views."
views."
`We
impose our
our categories
categories on what we see in order to see. We see through the prism of
`We impose
our categories."
categories."
"Langer points out, as
as did
did Jerome
Jerome Bruner,
Bruner,that
thatwe
welive
live in
in aaweb
web of
of ideas,
ideas, aafabric
fabricof
ofour
ourown
own
making. 'The activity
activity of
of imagining
imagining reality
reality is
is the
the center
center of
of experience,
experience, she
she claims.
claims. The
The average
average man,
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symbols and
and ideas
ideas for imagining from
from 'those
'those that know.' He may
may never
never analytianalytithough, picks up his symbols
cally understand
understand the
the workings
workings of the various disciplines that
that shape
shape his
his time,
time, but
but he
he senses
senses the
the general
general
frame of their references, and
and becomes
becomes very much aware of the drift of their conclusions."
"Any
"Any world
world view
vieworganizes
organizes aa world
world to
to view."
view."
given postulate
postulate can in turn change
"The given
change world
world views
views and worlds to view."
"Man's mind is a mirror
mirror of
of aa universe
universe that
that mirrors
mirrorsman's
man'smind."
mind."
"Answers are
are shaped by the questions demanding them, just as the question is finally
"Answers
nature of
shaped by the nature
of the answer
answer desired....
desired.... A
A question is aa seed
seed of
of suggestion, which we
plant into that
that continuum
continuum of synthesis I have called autistic thinking. The question's germination takes place in ways unbelievable to conscious thought, but only in a ground prepared
prepared
and nourished
nourished by
by conscious thought."
°
"The technique determines the nature of what is found."
Claude Barnard
Barnardadmitted
admitted"facts"
"facts"are
arenecessary,
necessary,but
butsuggests
suggestsititisisthe
themanipulation
manipulationofof
by experimental
experimental reasoning,
reasoning, or theory, that establishes
"ideas given form by facts", by
establishes and
and builds
builds
science. It is the idea that
that moves
moves scientific reasoning.
We look
look at
at aa realized fact that is not aa part
We
partof
of the
the former
former scheme
scheme of
of things, and
and insist
insist that
that
fact must have always been there; as
as what, we may
may ask.
ask. The
The atom
atom did
did not
not exist
existfor
forthe
theanancient Greeks or Renaissance
Renaissance scientists
scientists as
as itit exists
exists for
for us
us today.
today. Many
Many individuals had
had to
to find
find
correspondence, until
visible to
to
correspondence,
until the
the existence
existence of the idea of the atom could be made. If not visible
the eye, it had to be at least
least possible,
possible, or
or even
even necessary,
necessary, to
to create
createaaframework
frameworkbased
basedon
onthe
the
acceptance of
acceptance
of the idea
idea of
of an
an atom.
atom. The
The idea
idea may
may be what brought
brought about
about the
the facts
facts to
to support
support
it. This does not mean rabbits can
can be
be pulled
pulled from
from hats
hats whether
whether or
or not
not there
thereisisaarabbit
rabbitinin
there. It means that
that we
we must question the nature
nature of
of rabbits
rabbits and
andhats
hats(see
(seePierce
Pierce1974:91-92).
1974:91-92).
Sacks (1995:36) states that
that the
the perceptual-cognitive
perceptual-cognitive process
processisisboth
bothphysiological
physiologicaland
and
personal. The
personal.
The world that
that we
we perceive or
or construct
construct is
is part
partof
ofour
ourperceptual
perceptualself,
self,which
whichmay
may
fall apart,
apart, creating
creatingchaos
chaosininorientation
orientationand
andself-identity.
self-identity.
few quotes
quotes help
help unprogram
unprogram our minds from
from what
what we
we were
were taught
taught by
by our
our culture.
culture.
These few
paradigms are
Old paradigms
areoften
often aapart
partof
ofaacomparative
comparativevalue
valuesystem
systemor
ormoral
moraljudgment
judgment(Pierce
(Pierce
1974:28, 35, 40, 68, Gordon
Gordon 1965:11).
1965:11). That
That is
is part
partof
ofbeing
beinghuman.
human.
by most
most religions
religions to
to intensify
intensify the
the devotee's
devotee'sexperience
experience
The visual sense was used by
(Samuels and Samuels 1982:28, Campbell 1988:179, Classen
Classen 1973:55).
1973:55). There
There was
was little
little belief
belief in
in
of the
the gods.
gods. The
The ancient
ancient inhabitants
inhabitants of the Near East understood
the all-knowingness of
understood that
that looking
at or watching something was not necessarily knowing. They
They reported
reported events to their gods, even
they had
had to be sure that the
though those gods were suppose to be all-seeing and
and all-knowing.
all-knowing. Also, they
gods heard, as well as saw.
According to Gordon, it was also often the case that
that the
the gods,
gods, far
far from
from being
being omniscient,
omniscient,
were constantly being duped because they were as ignorant
ignorant as
asmortals
mortals(Gordon
(Gordon1965:126,
1965:126,
232). Even the Prophet Isaiah
Isaiah took
took Sennacherib's
Sennacherib's letter
letterto
tothe
theHoly
Holy of
of Holies
Holies to
to read
readititto
tothe
the
of the
the Assyrian
Assyrian king's
king's intentions
intentions to
to capture
capture Jerusalem. In Isaiah
Lord to tell him of
Isaiah 37:17-20
37:17-20 he
he
states, "Incline thine ear,
ear, 00 lord
lordand
andhear,
hear,open
openthine
thineeyes...."
eyes...."To
Tothe
theInca,
Inca,even
eventhough
thoughsight
sight
complement the
the world
world of
ofsight
sightby
byhearing.
hearing. They
They
is given precedence over sound, they need to complement
hear itit (Classen
do not see the world; they hear
(Classen 1993:55,
1993:55,73,
73,79,
79,187).
187).
After all,
all, to see is supposed to mean to know.
know. "Ah,
"Ah,IIsee,"
see,"isisto
toknow,
know,as
asin,
in,"Yes,
"Yes,I I
After
understand," but
with full
full metacognition
metacognition (knowledge
(knowledgeand
andregularegulaunderstand,"
but is
is itit to
to know
know that you know,
know, with
tion of perception), to see and understand
understand everything?
everything? Of
Of course
course not,
not, that's
that'stoo
toomuch
much to
to
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expect.
The Renaissance reformer John
John Huss
Huss believed
believed he knew the truth, but said he would drop any
belief proven false, and asked to be taught. No one could provide him with
with aa better answer, so for
his convictions he burned at the stake, for the truth
truth as
as he
he saw it.
Jerome, aa contemporary
contemporary of
of Huss,
Huss, also
also believed
believed he
he knew
knew the truth but he recanted.
recanted. His
His life
life
was spared
spared but
but he
he had
had to
to remain
remainin
inprison.
prison.He
Hewas
wastoo
tooconfident
confidentin
inhis
hisown
own brilliance,
brilliance,conficonfident of the gospel as he saw and interpreted
interpreted it.
it.
There are
are rock
rock art
artresearchers
researcherswho
whosee
seerock
rockart
artasasHuss
Husssaw
sawit,it,and
andinterpret
interpretthe
thegospel
gospelofof
rock art
art accordingly.
accordingly. And
And there
there are
areothers
otherswho
whosee
seeititas
asJerome
Jeromesaw
sawit.it.Later
LaterI'll
I'llexplain
explainmore
more
about how these two reformers relate
relate to
to rock
rock art
artresearchers.
researchers.Even
Eventhough
thoughthey
theyended
endedup
up
differently, in
in the
the beginning
beginning they
they both
both saw
saw the
the gospel
gospel and
and its
its symbolism
symbolismjust
justthe
thesame.
same.
differently,
That analogy is to illustrate
illustrate aafact
factof
of rock
rock art
artresearch.
research.Though
Thoughmany
manyresearchers
researchersand
and
enthusiasts don't take their
their knowledge
knowledge about rock art
art seriously,
seriously, many
many do.
do. Rock
Rock art
art research
researchisis
not just a matter
matter of
of life and death,
death, to
to some
some it transcends
transcends mortal
mortalconcerns.
concerns.Would
Would you
you put
put your
your life
life on
the line for your convictions or interpretations,
interpretations, or
oreven
even the
the gospel
gospel of
of your
your rock
rock art
artmentor?
mentor?AA better
better
view would
wouldbe
beto
tonot
notbelieve
believeanybody
anybodyuntil
untilone
onepoint
pointofofview
viewororanother
anothercould
couldbe
besubstantisubstantipoint of view
ated.
may sound
sound like
like absurd
absurd questions. But
But there
there are those who are
These may
are dead
dead serious
seriousand
and
very adamant in their
their beliefs.
beliefs. Is that
that good
good or
or bad?
bad?ItItmight
mightseem
seem to
to depend
depend on
on whether
whether they
they
are right
are
right or
orwrong.
wrong.
who feel
feel so
so adamant
adamant are believed by others to be wrong; most of the naysayers
Many who
Rememseem to be the ones that feel their beliefs threatened by these strongly-held beliefs. Remember that
that if
if we are
are dead
dead serious,
serious,and
andcan't
can'tlaugh
laughatatourselves,
ourselves,others
otherswill.
will.
of how
how ancient
ancient
What one gains from the rest of this paper may enlighten one's view of
glyph makers saw, and researchers
researcherssee,
see,and
andwe
wecan
cansee.
see.We
We would
would be
be better
better off
off understandunderstandwhy people
people see
see things
things the
the way
way they
theydo,
do,whether
whether they
theyare
are right
right or
or wrong. The
The important
important
ing why
thing is that we don't have to agree
agree with
with them.
When looking
looking at
at rock
rock art
art as an
When
an early
early initiate
initiateto
tothis
thismode
mode of
of rendering
renderingsymbolism,
symbolism, we
really see nothing. But those who are more attuned
attuned to
to abstract
abstractthinking
thinking(or
(orautistic
autisticor
orprimary
primary
Pierce 1974:11)
process thinking, see Pierce
1974:11) can
canunderstand
understandsome
someof
ofwhat
whatisisdepicted,
depicted,with
with aalittle
little
effort. For the rest,
rest, itit takes
takes aa lot
lot of
of exposure
exposure and
and experience
experience before
before we
we notice
notice the
the symbolism
symbolism
some, that
that never happens.
is beginning to look less strange. And for some,
When and
and if
if one
one achieves
achieves the
the right
right state of mind,
mind, itit will
will seem
seem that
that the
the symbols
symbolsare
are makmakWhen
kind of
of contact.
contact. Then
Then there
there is
is aa connection with
with the
the faces
faces that
that previously
previously looked
looked
ing some kind
back at us in silence (Elkins 1996).
It is interesting to know that to the Inca, silence was death.
death. "The
"The land
land of
of the dead
dead was
was the
the
land of deaf-mutes" (Classen 1993:36). For
For aalong
longtime,
time, rock
rock art
arthas
hasbeen
beenmute
mutetotous.
us.Researchers,
Researchers,
mute. That
That is
is how
how most
mostof
ofus
usare
are with
with rock
rock
for the most part, have been deaf but not themselves so mute.
art. Now,
art.
Now, though, these ancient symbols are beginning to come alive again
again because
because they've
they've found
new ears willing to listen.
And we
we can
can be
be aa willing
willing one
one ifif we
we learn
learn to
to see
see rock
rock art
art with our ears
And
ears or
or listen
listen to
to rock
rock art
art
make more
more sense
sense later).
later). If you
you do
do not
not hear
hear the glyphs look
look back
back at
at
with our eyes (that will make
them till
till they
they do.
do. To
Tothe
theIncas,
Incas, they
theymust
mustfirst
firsthear
hear before
before they
they are
are able
able to see
you, listen to them
(Classen 1993:38).
1993:38).
We believe
believe that
that light
light is
is to
to sight
sight as
as sound is to hearing. Many nonliterate
We
nonliterate societies
societies seem,
seem, in aa way,,
way,,
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most cases
cases it is the preference of
to believe that light is from hearing and
and sound is from light. In most
sound over sight (Scholem
(Scholem 1969:20).
1969:20).
Franck,
Franck, aa famous
famous artist
artistwho
who wrote
wrote many
many books
books in the field of art, said
said that
that to
to the
the artist
artist
riddles of
of life and death.
death. He
He said
said that
that what we
who learns to see, everything contains all the riddles
we look
look at
at itit is
is the
the most
most important
important thing
thing in
in the
the universe
universe (Franck
(Franck 1973:xiv). ReResee when we
When you
you reach
reach
extended index
index finger
finger meant
meant in
in the
the movie
movie City Slickers. When
member what the extended
that point you are
are no
no longer
longer looking,
looking, you
you are
are seeing.
seeing.
Bill Strange tells those who want to learn, "Don't
"Don't think,
think, just listen as
as you
you introduce
introduce
yourself to a site and let it reveal
reveal itself
itself to you." Clifford Rayl said, "Each time you revisit a
with new
new eyes."
eyes." That
That means
means to
to let
let itit talk
talk to
to you
youas
as you
youfamiliarize
familiarizeyourself
yourself
site you see it with
Let your
your eyes
eyes roam
roam around
around from whatever grabs your attention
with it. Let
attention to
to the
the next
next thing. See
it with your ears and
and listen
listen to
to itit with
with your eyes. Let it teach you what it will
will now
now offer
offer up
up to
to
you.
Franck
Franck says,
says, "Let
"Let your eyes caress
caress itit without
without thinking." Forget
Forget the
the rest
rest of
of the
the world
world
around you.
around
you. Let your mind digest what your eyes
eyes are
are processing. Just
Just be
be alone
alone with
with your
your
"You only
onlysucceed
succeedififyou
youfeel
feelyou've
you'vebecome
becomethat
thatwhich
whichyour
youreyes
eyes
eyes. He continues, "You
process, regardless
regardlessof
of what
what your
your mind
mind tells
tells you"
you" (Franck
(Franck 1973:17,
1973:17,58-59,
58-59,92).
92).Pierce
Pierce(1974:121)
(1974:121)
tells us to cut off
off our
our brain chatter
chatter so
so our
oursubconscious
subconsciouscan
canconcentrate
concentrateon
onthat
thatprocess.
process.
Franck cautions
Franck
cautions us
us not
not to
to be
be like
like the
the person
person who
who loved
loved geraniums,
geraniums, grew
grew them
them for 30 years,
years, and
and
still never knew
knew what
what they
they looked
lookedlike.
like.We
Weneed
needtotoponder
ponderthat.
that.How
Howmany
manytimes
timesdo
dowe
wehave
havetoto
many geraniums
geraniums for 30 years, and still not know them
them well
well enough
enough to
to give
giveaa detailed
detailed
look at how many
description, let alone
alone draw
draw one?
one?How
How many
many times
times have we seen certain
certain popular
popularrock
rockart
artfigures,
figures,like
like
our URARA
URARA cross-eyed
cross-eyedowl
owllogo,
logo,and
andstill
stilldo
donot
notknow
knowwhat
whatititlooks
lookslike
likeororwhat
whatititreally
reallyisis(see
(see
Figure 1)?
Figure
1)?
After
myself you
After thinking
thinking about
about that
that and comparing thoughts with others on field trips, like myself
youmay
may
we've been
been deceiving
deceiving ourselves
ourselves or
or have
have been
been deceived
deceived by
byothers
others (see
(see Franck
Franck 1973:xv1973:xvwonder if we've
xvii). Are
Are they,
they,or
or we
weourselves,
ourselves,leading
leading us
us down
downthe
thewrong
wrongpath?
path? IfIf so,
so, what
what isis the
the value
value of
of our
our
xvii).
convictions?
We are
are out of touch with
with the
the truth.
truth. We
We are
are separated
separated from
We
from the truth
truth by
by our
our habitual
habitualuse
useof
of
labels. The desire to break
break through
through the
the labels
labelsthat
thatenclose
encloseus
ushelps
helpsto
torediscover
rediscoverthe
theimporimporwe place
place labels on things, we recogtance of visualization. (Samuels and Samuels 1982:23, 19). If we
everything, but
but we
we really
really see
see nothing
nothing (Pierce
(Pierce 1971:51;
nize everything,
1971:51; Pierce
Pierce1974:135;
1974:135;Franck
Franck1973:4,
1973:4,18;
18;
Bord 1997:96-98).
Franck compares
Franck
compares itit to
to knowing
knowing the labels
labels on
on the
the bottles
bottles but
but never
never tasting
tasting the
the wine.
wine.
Society restricts
restricts our ability to see;
Society
see; that
that is
is part
partof
ofour
ourcultural
culturalprogramming..
programming..ItItwants
wantstotosee
see
conformists with
with biased
biased eyesight.
eyesight. Thus
Thus we
wenever
neverreally
really learn
learn to
to see
see (Pierce
(Pierce
for us, to make us conformists
1974:28, 35, 39, 40, 63;
63; Franck
Franck 1973:3-5;
1973:3-5;Classen
Classen1993:70,
1993:70,146).
146).
And those
those that
that do see, such as ascetics, often live at the outer limits, on the fringe of
And
Williams 1992:162,
1992:162, 180). We
We want
want to
to learn
learn to see, but do not want to
society (Campbell 1988:199, Williams
be social outcasts.
outcasts. Some
Some who teach others to see tell us we do not need to be a hermit in aa cave
cave on
on
a mountain (Williams 1992:180-181).
When we
we learn
learn to see, we
we understand
understand that rock art
by the
the way
way
When
art elements
elements define
define themselves by
we do
do not
not need
need to
to have
have someone
someone tell
tell us
us an
an element
element is
is this
this and
and not
not that.
that. It may
may be
be
they look; we
neither or
or both
both at
at the
the same
same time,
time, or
or at
atleast
leastone
oneatatone
onetime,
time,and
andthe
theother
otheratatanother
anothertime.
time.IfIfthat
that
doesn't make sense, there is more to learn.
learn.
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Figure 1
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Both looking and seeing start with sense perception, but the similarity ends there (Franck
1973:5). When we look at what has been placed on the rocks and label the phenomenon that
created it as part of the symboling process, we usually make immediate choices, instant
appraisals. In doing so we say, "I like this," "I won't take a picture of that," "This is good,"
"That's crude," "This relates to that," "That's exciting," and "This is nothing." We see
according to its usefulness, meaningfulness, and significance to us. Read the works of Bill
Strange and notice how much he derives from the seemingly insignificant (Strange 1986,
1987, 1989, 1990A, 1990B, 1992A, 1992B, 1992C, 1993, 1994A, 1994B).
To really see, forget the ego and what it is that makes you yourself. Be all eyes. Lose
yourself in the symbolism's reality or lack of it. Once you stop being yourself with it, labeling, categorizing, defining, and interpreting it, it is easier to become one with it. A Chinese
sage said that, "Choosing is a sickness of the mind" (Franck 1973:6).
Participate with it, and then meaning seems less important (Williams 1992:22-23). Have
an affair with the glyphs. Then a psychiatrist might justly ask you how the relationships are
going with the rock art you have been seeing lately.
This is one advantage that the Zen practitioner, or the "authentic artist", has over other less
astute artists or simple observers. Unless we have really drawn it, we have not really seen it. But the
trick is that first we must really see it to draw it accurately.
Get intimate with the rock art. If we do not have a deeper experience with it, what we
draw is just a cutesy, artsy, sketchy thing that does not accurately represent its real beingness.
It is our non-seeingness of it. When we really see it, nothing is ordinary, because the ordinary
becomes sacred and the sacred becomes sacrosanct.
Many rock art sketches out there are not all that accurate, but unless someone knows they
aren't, they will take them as correct and misinterpret them in their own research; others will
then propagate those errors. There is a clue there. If at all possible, we should verify the
validity of any drawings by other persons we intend to use. This may not be possible, which
points out the importance of accuracy in drawing.
Seeing is more than just a pastime, it is a discipline of awareness, of complete and
undivided attention. It is a pursuit of understanding ourselves, and how we perceive the
world around us. The eye is the lens we focus for the pictures our hearts take. Yes, that is
subjective, but so is so-called objective research when it deals with rock art, unless all we do
is quantify. But beware, once we label it or draw it, even with the simplest of terms, we are
being subjective.
In this sense there is really no difference between our seeing, our being, our art, and our
religion, because in finding one's place in the larger fabric of which one is a part, there is no
difference between them. Whether of the spirit or the test tube, it is whatever is given the
observer to see the world with (Williams 1992:13).
It is said that one who knows does not speak, and one who does not know, speaks. That
means that those that speak, and thus do not know, lead others into ignorance and illusion.
And if we do know, it's that we don't know that we do.
Such a statement is self-incriminating, and insulting to other researchers as well, but that
belief exists beyond the philosophy of Zen. I came face to face with it long ago with a Navajo singer.
The following may help you understand. "Hopi songs are not easy to understand. They
are stylized and often defy simplistic logic. They often consist of several layers of meaning
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which produce mood, or an understanding,
understanding, as
asonly
only aacomplex
complex system
system of symbols
symbols can
can proprounderstanding of
vide" (Geertz and Lomatuway'ma 1987:9). Trying to put into words an understanding
of
impractical. They
Hopi songs is impractical.
They need to be sung, lived, and experienced, to be understood.
Poetry, like songs and rock art,
art, is
is like
like the
the secret
secret place
placein
inone's
one'sheart
heartwhere
wherethere
thereare
arenono
words to describe whatever the "it" is, even though one senses an understanding.
understanding.
Carnegie stated,
Carnegie
stated, "If
"If you
you are
are going
going to
to prove
prove anything,
anything, don't
don't let
let anybody
anybody know
know it. Do it
subtly, so adroitly, that no one will feel that you are doing it." He quoted several
several famous
famous
that (Carnegie
(Carnegie 1982: xxii,
124):
people from throughout history to exemplify
exemplify that
xxii, 124):
must be
be taught
taught as if you
you taught
taught them
them not.
not. And
And things
things unknown
unknownpropose
proposeas
as things
things
"Men must
forgot," Alexander Pope.
"You cannot
cannot teach
teach a man anything; you can only help him find
find itit within
within himself,"
himself,"
"You
Galileo.
"Be wiser than other people if you can, but do not tell them so," Lord Chesterfield.
know, and
and that
that is that I know
nothing," Socrates.
"One thing only I know,
know nothing,"
"If you
Bernard Shaw.
Shaw.
you teach
teach a man anything he will not learn," Bernard
show that
that the ideas being discussed exist beyond
beyond Zen.
Zen. Notice
Notice how
howthese
these
These quotes show
ideas are
are rephrased
rephrasedthroughout
throughoutthis
thispresentation.
presentation.
If one is ever to learn what can
can be
be learned,
learned,one
onemust
must overcome
overcome the
the misconception
misconception that
that he
he
or she is "the valid center
center of
of observation
observation of
of the universe," that
that is
is egocentrism.
egocentrism. "It
"It is
is aa radical
radical
turn-about,
A DIRECT
DIRECT PERCEPTION
turn-about, A
PERCEPTION OF
OF AND
ANDINSIGHT
INSIGHTINTO
INTOTHE
THEPRESENCE,
PRESENCE,INTO
INTO
TRANSIENCY,THE
THEFINITUDE
FINITUDETHAT
THAT
I SHARE
WITH
BEINGS"
(Franck
THE TRANSIENCY,
I SHARE
WITH
ALLALL
BEINGS"
(Franck
1973:14;
capitalletters
lettersin
inoriginal).
original).Relate
Relatethat
thattotocalling
callingthe
thegame
gamewe
wekill
kill Thou, thanking it
1973:14; capital
for its sacrifice, and
and thinking
thinking it superior
superior (Campbell
(Campbell 1988:72-78,
1988:72-78,112).
112).
It is a radical
radicalexperience
experienceto
torealize
realizethat
thatneither
neitherI Inor
noranyone
anyoneelse
elsewill
willfully
fullyunderstand
understandthis
this
ancient symbolism.
symbolism. It
we, too, are
are finite.
finite. They
They left themIt is
is transient,
transient, and like its authors
authors we,
themwe leave
leave ourselves
ourselves on
on these
these pages,
pages, but still, that is not infinitely
lasting. And
And
selves on the rocks, we
infinitely lasting.
what we understand, say, and
and write
write about
about itit isis even
even more
more transient.
transient.
A person
person once asked a master, "I call
A
call that
that aacat.
cat.What
Whatdo
doyou
you call
callit?"
it?"On
Onfield
fieldtrips
trips
people ask, "What is that?" Any answer is whatever our egos have us say. But is that the truth
of it? What was the master's answer?
answer? "You
"You call that
that aa cat."
cat."Why
Why such aa seemingly-absurd
seemingly-absurd
answer?
answer?
In labeling aa cat
cat or
oraarock
rockart
artelement,
element,one
onehas
hasnot
notanswered
answeredthe
thequestion,
question,let
letalone
alone
understood all
all there
there is
is to
to know
know about
about it.
it. So
So what is in our
our answer?
answer?ItItisissimply
simply aa reflection
reflection of
of
our ignorance.
ignorance.
Once we are able
able to
to detach
detach ourselves
ourselves from
from our
our egos
egos and
andour
ourcultural
culturalparadigms,
paradigms,our
oureyes
eyes
are
able to
to see
see without
without labels
labels and
andwithout
without interpreting
interpretingthe
thesymbolism
symbolism in
in terms
terms of
of labels.
labels. It
It
are able
itself A
A rose
rose is
is not
not aa
allows us to see things as they are.
are. Nothing
Nothing is aa symbol
symbol of anything but itself
symbol of
of love,
love,nor
nor aa rock
rock of
of strength,
strength, nor
nor a U-bracket aa vulva,
symbol
vulva, nor
nor aa spread-winged
spread-wingedbird,
bird,nor
nor
thunder. When a symbol
symbol is
is not
not aa symbol
symbol itit isis aa sign,
sign, and
and that sign says it is not a symbol. Often
Often we
we
interpret
elements in aa myth
myth or aa panel
panel with
with too
too much
much symbolism
symbolism when
interpret elements
when none
none exists
exists(Boylan
(Boylan
1999:13).
To the authentic artist,
artist, aa rose
roseisisaarose
roseexperienced
experiencedininits
itssuchness.
suchness.When
Whenititisisobserved
observedor
or
existence there,
there, and to our existence here. But in rock art,
drawn it is to say, "Yes," to its existence
when is a rose, or
or anything
anything else,
else, any
any more
more or
or any
any less
less than
thanthe
theproduct
productof
ofaaperson's
person'sprogrammed
programmed
point of view?
view? What
What itit meant
meant to
to that
that person
person is only
only part
part of what it meant to other people in his
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culture, or
or in
in aa different
different time
time or
or space.
space. That
That isis only
only part
partof
of why
why we will never be able to accurately
accurately
interpret much
interpret
much of rock art,
art, and
and never
never all
allof
of it.
it. When
When one really
really understands
understandsthat,
that,one
onecan
cansee
seethat
that
Some symbols
symbolsmay
maybe
bemore
moreor
orless
lessuniversal,
universal,but
buthow
howthey
theywere
were
there is no universal
universal symbolism.
symbolism. Some
perceived by their authors
authors and
and used
used can
canbe
bevastly
vastly different
different than
than the
the norm.
norm.
Campbell said, "I try not to guess...we have a tremendous amount of information about this
subject, but there is aa place
place where
where the
the information
information stops.
stops. And
And without writing [so-called
[so-called rock
referred to
to here
here -- jw],
jw], you
you don't
don't know
know what the people were thinking. All you
you
writing isn't being referred
are significant
have are
significant remains....
remains.... You
You can extrapolate
extrapolate backward,
backward,but
butthat
thatisisdangerous"
dangerous"(Campbell
(Campbell
1988:71).
But if
if we
we let
let our
our eyes
eyes be
be the
the windows
windowsof
ofour
ourunderstanding,
understanding, rather
rather than aa picture
picture like
like the
the
ones we compose
compose as
as we
we look
look through
through the
the lens
lens of
of our
our camera,
camera, then we will
will understand
understand that seeing is
the art
art of
of unlearning
unlearning about
aboutthings.
things.ItItisisthe
theundoing
undoingof
of our
ourselves.
selves.
yes, II understand,
understand, you-ness" of seeing an element, you
you really
really
To really see, as in the, "Ah yes,
learn nothing
you have
have unlearned
unlearned a lot
learn
nothing about
about the
the element.
element. But
But if you can really say, "Ah yes," you
about it. Part
Partof
of that
thatisisknowing
knowing what
what itit is
is not,
not, in
in its
its there-ness.
there-ness. If
If we
we let that
that element
element reveal
reveal
its "elementness" to us, we will
will know
knowititdeep
deepdown
downinside
insidewithout
withoutbeing
beingable
abletotoput
putwords
wordstoto
knowing is
is the
the not-knowing
not-knowingthat
that we
weknow.
know.Remember
Rememberhehewho
whotalks
talksabout
about
that knowing. That knowing
it does not know,
know, but
but he
he who
who does
does not
not talk
talk or
or cannot,
cannot, knows.
knows. To
To see
see itit in
in its
its thereness
thereness is
is to
to
understand it,
understand
it, but
but only
only in its thereness
thereness there.
there. Did
Did that
thatmake
make sense
sense (Franck
(Franck1993
1993:25)?
:25)?
you can
can be a little synesthetic and see with all of your senses. I believe
believe most
most
It is best if you
symbolismwas
wasrevealed
revealed to
to aa mind
mind in
in aa ritually
ritually synesthetic
synesthetic state,
state, a mind in an altered
of this symbolism
altered
state of consciousness, or in an
an out-of-body-experience
out-of-body-experience (Franck
(Franck 1993:25;
1993:25;Classen
Classen1993:791993:7980, 152, 185; Cytowic 1993:78, 121-125).
Franck adds
Franck
adds that,
that,"When
"When there
there is
is revelation,
revelation,explanation
explanationisissuperfluous,
superfluous,and
andcuriosity
curiosityisis
If you
you can
can see,
see, you
you can
can see
see with
with your
your nose,
nose, and
and smell
smell with
with your
your ears,
ears,
dissolved in wonder." If
and Gregorian
Gregorianchants
chantshave
havethe
thescent
scentof
ofincense,
incense,or
orapple
appleblossoms
blossoms(Franck
(Franck1973:28,
1973:28,29).
29).I Imight
might
add that
that rock
rock art
artsounds
soundsand
andsmells
smellsjust
justas
assweet.
sweet.
not most,
most, rock
rock art
art panels have their own melody,
but that
that is another
I believe that many, ifif not
melody, but
paper. But
paper.
But note that
that what
what was
was said
said about
aboutHopi
Hopisongs
songspertains
pertainsequally
equallyasaswell
welltotorock
rockart.
art.While
Whileout
out
arting with
rock arting
with Bill Strange once, he gave me a set of tapes by the Irish Chieftains. We share aa
heritage. He
me better
better underCeltic heritage.
He told
told me
me to listen to them. He smiled, and said they would help me
stand rock art,
art, which
which II believe
believe they have.
fully understand
understand the nature of the symbolism
or its
its music,
music, one
one has
has to
to let
let itit become
become
To fully
symbolism or
self-aware within. That does sound a bit strange
strange at
atfirst.
first.But
But so
so did
did Bill;
Bill; however,
however, what
what he
he
perfectly logical.
logical. Remember
Remember what
what Galileo
Galileo said,
said, that one could only help
said now seems perfectly
another find
That is
is the
the art
art and task of the Zen master or spiritual
another
find it within himself.
himself. That
spiritual leader.
leader.IfIf
truth hurts,
hurts, you
you have found yourself. If
If itit makes
makes you
youcry
cryyou
youknow
knowthe
thetruth
truthofofit.it.For
Foraa man
man
to cry is not un-macho if one understands. The more he can grasp
grasp the
the more
more he
he can
cancry.
cry.
within
without
to
let
a
person
be
aa selfis
to
teach
teaching,
person
be
selfHelping someone to find
find the
the it
teacher.
In Navajo,
Navajo, that
that isis one
one who
who answers
answers his
his own
own questions.
questions. Hopefully
Hopefully the following
following will
teacher. In
will explain
explain
this a little better.
better.
Do you understand what is called
called Buddha-nature?
Buddha-nature?AA ninth-century
ninth-century sage
sagewas
wasasked,
asked,
Buddha-nature?" He
"What is the Buddha-nature?"
He responded,
responded, "The
"The cypress
cypress tree
tree in
in the
the courtyard!"
courtyard!"Was
Wasthat
thataa
riddle? Franck
riddle?
Franckcontinues
continuesto
toexplain
explainthat
thatJesus
Jesussaid,
said,"Split
"Splitthe
thetree
treeand
andyou
youwill
willfind
findme
meand
and
(Franck 1973:30).
1973:30).Shiva
Shiva said
saidthat
thateverywhere
everywherean
anerect
erectlingam
lingamis,
is,
lift the rock and I am there" (Franck
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he would be there (Danielou 1995:14).
1995:14). The
The degree
degree of
of how a tree
tree or
or rock
rock becomes
becomes self-aware
self-aware
will be
be self-aware
self-aware within
within us,
us, as
as well.
well.
within us is also the degree to which any symbolism
symbolism will
VII:22 says,
says, "The
"The eye
eye accepts
accepts itit fully
fullyand
and isis delighted
delighted in
in the
the law
law of
ofGod
Godafter
after the
the
Romans VII:22
inward man." Our
Our thought
thought is
is of
of the symbol, of being the symbol,
symbol, one
one with
withitit—
—but
butbeing
beingitit there
versus somewhere else. That is important, because the same symbol somewhere
somewhere else
else is
is not
not necesnecessarily the same symbol as we have learned. And to understand it here is not to understand
understand itit there
... but when you
you understand
understand it there you will
will be
be more
more apt
apt to fully
fully understand
understand it here.
can be extended
extended from
from its
its form
form
This is a principle that
that will
will always confuse the unaware.
unaware. A
A symbol
symbol can
and source
source where
where itit means
means one
one thing,
thing, and
and be
be applied
appliedto
tomean
meansomething
something else
else in
in another
anothercontext,
context,
either with little or no change
change in
in its
its form,
form, or
or changed
changed sufficiently
sufficiently that we might not recognize it.
Upon viewing
viewing the
the symbol
symbolof
ofaacornstalk,
cornstalk, do
do you
youfeel
feelyour
yourtoes
toesas
asroots
roots digging
digging deep
deep into
into the
the
Earth? Do
soil, gripping the bosom of Mother Earth?
Do you
you feel the struggle against
against all
allthe
thethreatening
threateningforces
forces
the cornstalk endures?
endures? Do
Do you
you feel
feel yourself reaching
reaching up
up to
to the
the sun,
sun, your
your leaves
leaves rustling
rustling in
in aaslight
slight
breeze? Do your fingers like cobs probe the sky?
When
When you
you do,
do, the
the nature
nature of
of the
the symbol
symbolmay
maybe
berevealed
revealedto
toyou.
you.Roots
Rootsnot
notonly
onlypenetrate
penetrate
Earth, they
Mother Earth,
they reach
reach up
up into
into the
the sky
sky of the underworld. The corn plant
plant becomes
becomes man,
mancorn, mankind, God's offspring, and sacred
sacred (for
(for the
the importance
importance of
of corn
corn read
readFlorescano
Florescano
1999).
We
We come
come to
to understand
understand the corn plant in what aa man
man is,
is, what
what man
man is
is made
made of,
of, from the
creation
creation to
to "we
"we are
are what
what we
we eat".
eat". ItIt does
does not
not matter
matterifif you
you agree
agreewith
with the
the necessity
necessity of
of believand the
ing that or
or not,
not, unless
unless you
you want to understand
understand the
the Native
Native American
American point of view
view and
peoples' symbolism.
symbolism. ItIt is
is that
that simple.
simple. And
Andisisnot
notthat
that really
really why
whywe
weare
are all
all here,
here, after all?
A grain
grain of pollen drifts down
down to
to aa tassel, another
A
another finds
finds itself on a leaf;
leaf; an
an insect
insect eats;
eats;aa
leaf withers, dies, and falls to the earth.
earth. Man
Man eats,
eats,lives,
lives, and
anddies
diesin
inwhat
whathas
hasbecome
becomethe
the
great
great circle
circle of
of life
life and
and the
the tree
tree of
of life
life itself, the axis munch. We
We are
are part
part of
of that
that cycle,
cycle, eat
eat of
of
it, and become that tree.
tree. The
The answer
answer to
to the
the riddle
riddle is
is that
thatthere
thereare
areears
earsininour
ourseed
seedand
andseed
seedinin
our ears,
ears, and
andthey
they are
arenumerous.
numerous.Now
Now give
give me
me the question. How many seeds are in an
an apple,
apple,
and apples
apples in
in aa seed,
seed, ifif we
we are
are that
thattree?
tree?
Try to interpret the Navajo cornstalk
cornstalk by
by Ganaskidi
Ganaskidi in
in Largo
Largo Canyon
Canyon (Figure
(Figure2,2,see
seenext
next
page). I doubt Martineau's
Martineau's concept
concept of
of conflict
conflict or
or war
war will
will help
help much
much with the opposed
triangles
triangles if
if it can
can also
also be
be aavulvaform
vulvaform and
and aabutterfly
butterfly (compare
(compareWarner
Warner2000).
2000).IsIsanother
another
concept more applicable?
applicable? Consider
Considerwhat
whatthey
they all
allhave
havein
incommon;
common; all
allare
arean
anact
actofofpenetrapenetration, an action
action of
of passing
passing through,
through, of
of becoming
becoming more than
than they
they were before.
We thus
thus become
become aa part
part of the sacred landscape
We
landscape of
of every
every composition we understand,
because we have become "one with
with it."
it." When
When we've
we'vedone
donethat,
that, we
wehave
haveearned
earned it,
it, itit is
is ours,
ours,
and it becomes a part
part of
of us.
us. Maimonides
Maimonides stated,
stated, "the
"the three
three words
words ro'oh
ro'oh—
— to see, habbit — to look
at, and hozoh — to vision, are
are applied
applied to
to the
the sight
sight of
of the
the eye,
eye, and
and he
he said
said that
thatall
allthree
threeofofthem
themare
are
also used figuratively to denote the grasp
grasp of
of the intellect" (Schwartz 1994:68).
It is said also
is
also that
that to
to see
see itit is
is to
to take
take possession
possession of
of it.
it. If
If to see is to know, and to know
know itit is
to have an intimate relationship
relationship with
with it,
it, did
did Ham
Ham in
in seeing
seeing Noah's
Noah's nakedness
nakedness take
take possession
possession
of his vitality
vitality as
as some
some have
have interpreted
interpreted the Biblical symbols
symbols to
to mean?
mean? There are interpretainterpretations of that incident other than
than aa homoerotic
homoerotic one
one (Schwartz
(Schwartz 1994:
1994: 254).
254).
Are our Biblical stories any different from what we
we call
call the myths
myths of
of others?
others? In
In one
one sense
sense
rock art
art is
is their
their myths
myths on the rocks. So how can we interpret rock art
art as
asits
itsmakers
makersdid?
did?
Standing there in that
that harmony,
harmony, in
in our
our mind
mind we
we draw
draw the
the composition
composition with all its ele-
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ments as the process of leaving out things —
— like
like importance,
importance, the
the presence
presence or absence of significance, or
or those
those things
things not
not significant
significant now
now (Franck
(Franck 1973:30,
1973:30,37).
37).
Atmospheres are
are created
Atmospheres
created out
out of
of the countless, imperceptible, micro-details
micro-details from
from within
the composition, the incorporated
incorporated and
and interrelated
interrelateddetails
detailsofofthe
therock's
rock'ssurface,
surface,the
theplacement
placement
of the panel in the site, the setting of the site in the terrain,
terrain, the
the terrain
terrainin
inthe
thelarger
largerlandscape,
landscape,
and the larger
largerlandscape's
landscape'splace
placeininthe
themind
mindofofthe
theancient
ancientartist
artistasaspart
partofofthe
thetotal
totalcomposicomposiAll of
of the
the details
details beyond
beyond the
the image
image itself
itselfare
are what
what are
are out Beyond
the Edge
Edge of
of the
the Rock
Rock(a
(a
tion. All
Beyond the
paper to
paper
to be
be submitted
submitted to the next Patina volume)
volume) that
that few
few record,
record, and site reports
reports do
do not
not ask
ask for
for
that kind of information. Most
Most of
of these
these aspects
aspects are
are important for grasping
grasping meaning,
meaning, and
andthey
they are
are
seldom, ifif ever,
ever, looked
looked at.
at.
All
All too
too often,
often, they
theyare
are fleeting
fleeting details
details that
that the conscious mind
mind finds
finds imperceptible.
imperceptible. But
Butthe
theeye
eye
and the heart
heart pick
pick them
them up, feel them, and become part of them through experiencing them. Having
done that, we can tell the psychiatrist
psychiatrist we
we have got aa good
good relationship
relationshipwith
with our
ourrock
rockart.
art.And
Andthen
then
we will
will walk
walk through
through the
the landscapes
landscapes of those compositions
compositions in
in our
our minds
minds forever,
forever, knowing
knowing what
what
geraniums really
really look
look like, and wince at their
their awful
awful smell.
own secret,
secret, was placed into context, with
with clues
clues to
to reveal
reveal itself.
itself. Is
Is
Each symbol, hiding its own
a deer
deer just
just another
anothermeal,
meal,aasymbol
symbol of
of fleetness,
fleetness, our
our brother,
brother,aamessenger
messengerfrom
fromGod,
God,or
orGod
God
To find
find out
out the
the
himself? There are clues there
there to
to tell,
tell, if
if we do not ask too many questions. To
answer to that
that and
and any
any other
otherquestions,
questions,we
we need
need to
to ignore
ignoreour
ourcultural
culturalbiases,
biases,standards,
standards,
scales, rules,
rules, or
or dictionaries
dictionariesof
ofsymbol
symbol meanings,
meanings, as
as to
to what
what this
this or
orthat
thatisisor
orwhat
whatititmeans.
means.
only be
be aa deer, we click
click our
our shutter again
Otherwise it will only
again and
and go
go on
on down
down the
the trail
trailnever
never
knowing we
knowing
we missed
missedthe
thePanorama
Panorama Point or
or Kodachrome
Kodachrome Flat
Flatof
of meaning.
meaning. The
The spirits
spirits at
atthat
thatplace
place
with sorrow
sorrow for such persons, that they never saw or understood.
weep with
understood.
Each element has its relationship
relationship to
to the
the whole.
whole. Each
Each is
is beautiful,
beautiful, and
andthere
thereisiseven
evenbeauty
beauty
in those that may seem ugly
ugly (Freidel,
(Freidel, Schele, and Parker
Parker 1993:377;
1993:377;Fluorescein
Fluorescein1999:88).
1999:88).
Each is significant to the structure
structure that
thatsupports
supportsthe
thebeing
beingof
ofthe
theelement's
element's meaning
meaning and
and
intent, just as each
each nuance
nuance of
of tone
tone of
of voice, facial expression, hand
hand gesture,
gesture, or
orother
otherbody
body
language can
language
can contribute
contributeto
towhat
whataaperson
personisissaying,
saying,otherwise
otherwiseaaglyph
glyphisistotally
totallymeaningless.
meaningless.
How does one see all of these jumbled
jumbled parts?
parts? One has
has to
to give
give the eye time to become
become
accustomed to unfamiliar presentations
presentations of
of ideas,
ideas, and
andovercome
overcome the
the panic.
panic.Let
Let the
the eye
eye calm
calm
down and move
move through
through the seeming
seeming haphazardness
haphazardness from relationship
relationship to
to relationship
relationship(see
(see
Frank 1973:44).
Frank
1973:44). By
By doing that,
that, alien
alien forms
forms do
do not
not stay
stay alien
alien for
for long.
long. Each
Eachelement
element and
andits
its
part in
part
in context:
context: the
the composition,
composition, its relationship
relationship to
to the
the irregularities
irregularitiesofofits
itscanvas,
canvas,the
therock
rock
face to the site, the site to the immediate terrain,
and the
the terrain
terraintotothe
thelarger
largerlandscape,
landscape,asas
terrain, and
mentioned, is all part
of the whole in the mind of
but not
not necessarily
necessarily to
to us.
us.
part of
of the
the author-artist,
author-artist, but
The whole
whole of
of that
that is
is his
his creation,
creation, not just the simple element
element alone.
alone. But
But we
we do
do not
not see
see itit
all unless we take time to become
become one
one with
with itit and
and let
let itit speak
speak to
to us.
us. Only
Only then
then do
do we
we have
have
moments of
of enlightenment
enlightenmentin
inwhich
whichwe
wereally
reallysee,
see,but
buthow
howmuch
muchbeyond
beyond looking at do we
moments
really see?
see? If
If it were enlightenment to us, that degree
degree of
of enlightenment would have to be in
direct proportion
proportion to
to how
how much
much of its light we reflect. The
The more
more we
we become
become attuned
attuned to
to what
what is
is
there, the more we really see and
and the
the more
more we
we reflect. In thinking deeply about that, or
or long
long
enough, one will eventually
eventually understand
understand the reason
reason why
why the whole truth or story never comes
out of one mouth
mouth on
on the
the Navajo
Navajo Reservation
Reservation or
or other reservations
reservations (Warner
(Warner 1997),
1997), or
orfrom
from
other ascetics
ascetics (Franck
(Franck1973:13;
1973:13;Scholem
Scholem1996:95;
1996:95;Campbell
Campbell1949:381;
1949:381;Campbell
Campbell1988:63,
1988:63,67).
67).
believe ifif one
one sees
sees and
and hears
hears something and fails to reflect it in his actions, that
The Navajo believe
that one
one
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but also
also the teacher into harm's
himself, but
harm's way.
way. That
is out of hozho (harmony) and will not only bring himself,
part of
is part
of becoming socialized through cultural
cultural programming.
programming.
One learns
learns through
through seeing
seeing principle-by-principle,
principle-by-principle,precept
preceptupon
uponprecept,
precept,one
oneglimpse
glimpseatataa
time. One cannot understand
understand the
the division
division of symbolism
symbolism unless
unless the
the addition
addition and
and subtraction of
are learned
it are
learnedfirst.
first.But
But there
thereare
aresome
someout
outthere
therewho
whowill
willsee
seemuch
much more
more than
thanthat.
that.There
There
someone who
who will
will see
see the
the Combinatorics,
Combinatorics, the
the Boolean
Boolean algebra,
algebra, the Automa
theory,
will be someone
Automa theory,
the Loydes
Loydes Fifteen
Fifteen puzzle,
puzzle,the
thePetersburg
Petersburg Paradox
Paradox Box,
Box, the Monty
Monty Python
Python problem,
problem, the
the
Chaos game, or
or even
even the Fermat's
Fermat's Last
Last Theorem
Theorem of
of it. Will it be you? Do you believe
believe that
that it can be?
in, gargargarbage in,
What you
you see
see is
is what
what you
you say,
say, what
what you
yousay
sayisiswhat
whatyou
youget.
get.You
Youknow,
know, GIGO, garbage
bage out. Or
Or is
is itit good
good in,
in, good
good out?
out? It's
It's up
up to
to you.
you. What
What do you see?
Then if
if one
one can
can say one knows
knows that
that one
one really
really knows,
knows, is
is itit to
to say
say one
one sees
sees that
that one
one really
really
sees, in the sense of understanding that
that which
which one really
really understands?
understands?IIwish
wishIIcould
couldunderunderstand all
all II know,
know, but how much
much do
do II know,
know,like
likeSocrates,
Socrates,really
really know?
know? That
That will
willalways
alwaysbe
be
highly subjective
subjective and
and unscientific.
unscientific.
At
At aa symposium,
symposium,ififaaperson
person criticizes
criticizes another
another on not being scientific,
scientific, he
he may
may be
be right.
right. But,
But, in
in
defense, many
many papers
papers are
are pretty
pretty darn
darngood.
good.In
Insome
some cases,
cases,like
like those
those of
of Nal
Nal Morris
Morris and
andClay
Clay
Johnson, they are
close to
to being
being as
as scientific
scientific as
as possible.
possible. Read
Read Curtis,
Curtis,1995:19-44.
1995:19-44.But
Butwe
we all
allgo
go
are close
off
off the
the deep
deep end
end somewhere,
somewhere, sometime.
sometime.That
Thatisisjust
justhuman
humannature.
nature. Even
Eventhe
themost
mostobjective
objectiveperson
person
becomes subjective
subjective when
when itit comes
comesto
torock
rockart
art ,, sometime,
sometime,somewhere
somewhere(see
(seeCytowic
Cytowic1993:58,
1993:58,737374, 121, 128, 167, 173, 220). There is no one out there who can cast
cast the
the first
first stone.
stone.
That is why
why we
we need
need to
to go
go to
to rock
rock art
art like
like Harold
Harold Tuchins the Navajo singer, who told his
warriorgoes
goestotowar,
war,ororaahunter
huntergoes
goestotothe
the
grandchildren
how to
to go
go to
to learning.
learning.He
Hesaid,
said, - Go as aa warrior
grandchildren how
hunt, as if one's life depended on the outcome." If
If we
we take
take itit that
that seriously,
seriously, like
like Huss
Huss we
wewill
willcatch
catch
the atmosphere of each element and all
all of
of the little nuances,
nuances, up
up to
to the
the largest
largestaspect
aspectof
ofthe
thephysical
physical
or metaphysical landscape.
landscape. We
We will see all the different aspects, the relationships
relationships each
eachhas
hastotothe
the
rest, and
and their
their part
partininthe
thegreater
greaterfabric
fabricofoftruth
truthininthe
theuniverse.
universe.
As
That will
will be no more
As Franck
Franck put it, one will realize that Rome cannot be mistaken for Paris.
Paris. That
than understanding
understanding that
thataahunting
huntingscene
scenecan
canbe
betaken
takenfor
foran
anecstatic
ecstaticexperience.
experience.But
Butafter
afterall,
all,both
both
Rome
arejust
justcities,
cities,are
arethey
theynot?
not?And,
And,hunting
huntingisisjust
justhunting,
hunting,isisititnot?
not?But
Butwhat
whatisis
Rome and
and Paris
Paris are
hunting? Those who never experience a first kill will
will not
not know
knowthat
that itit isis an
an altered
altered state of consciousness, aside from the quest for light and knowledge one gains about his relationship
relationship to
to his
his fellow
fellow
creatures.
creatures.
Knowing
Knowing that
that we
we have
have made
made aa rift in cosmic
cosmic reality
reality by
by suddenly
suddenly snuffing
snuffingout
outthe
thelife
lifeofof
body, guts
guts
another
living thing is the penultimate lesson. Seeing blood pumping out onto the body,
another living
spilling out onto the ground, and
and butchering
butchering of
of the
the body,
body, is aa shock
shock to any inexperienced and
and
unprepared
system. The novice needs to be ceremoniously
and then
then taken
taken
unprepared system.
ceremoniously prepared
prepared for it, and
through the experience in an
an appropriate
appropriatemanner
mannerfor
foritittotobe
befully
fullyappreciated,
appreciated,especially
especiallyfor
for
that experiencing of it to then be the understanding and then the knowing of
that seeing and that
it.
The truth of it, on the other hand, is the young gang initiate
initiate just
just after
after his
his first
first kill.
kill. He
He has
has not
not been
been
ritually taught
taught in
in the
the same
same manner
manner as
asthe
theyoung
young hunter,
hunter,who
who isis ceremonially
ceremonially prepared
preparedtotoknow
knowthat
that
the animal his victim, "The least of these," is God, you,
you, and
and he himself
himself (Campbell
(Campbell 1988:174).
1988:174). The
The
initiate gang
gang member
member does not understand
understand that.
that.His
Hisvictim
victim is
is nothing
nothing more
more than
than just
just aavictim.
victim. He
He is
is
not an equivalent to anything, least
least to
to the
the animal,
animal, to
to God,
God, or
orto
tohimself.
himself.
Animals
quarry and
and God,
God, coming
coming here
here to
to give
give themselves
themselves to us, are
are all
all part
partof
ofthe
the
Animals as
as hunter's quarry
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plan. Without the gutting, butchering, and eating
eating of
of the quarry,
quarry, and
andritual
ritualpreparation,
preparation,respectfully
respectfully
eating of it as aa sacrament,
sacrament,and
andritual
ritualdeposition
depositionofofwhat
whatremains,
remains,that
thatthe
thegang
gangmember
memberdoes
doesnot
not
get, he does not learn
his sacred
sacredresponsibility
responsibilityto
tolife
life and
andhis
hisvictim.
victim. His
His (the
(the animals,
animals, the
the Thou of
learn his
the hunter's beseechments) life is to be taken reverently, and the body treated and
and disposed
disposed of
of with
devotion and respect (Campbell 1988:67,
1988:67, 102;
102; Bingham
Bingham 1984:41-45;
1984:41-45; see
see Geertz
Geertzand
and
The gang
gang member
member is
is empty
emptyand
and void
voidof
ofdevotion
devotionand
and
Lomatuway'ma 1987:79 and V, 41, 91). The
respect.
To eat without praying is slaughter.
slaughter. "Killing
"Killing is not simply slaughter, it's
it's aa ritual
ritualact,
act,as
as
must know
know all
all of
of this,
this, which
whichisis
eating is when you say grace" (Campbell 1988:73).
1988:73). And
And you must
know that
that you
you know
knowwhat
whatyour
yourbeingness
beingnessis,
is,in
inrelation
relation to
to its
its existence,
existence, before
before you
you
to say to know
can then go out to stalk the stag
stag that
that is
is God
God for
for spiritual
spiritualenlightenment.
enlightenment.An
An altered
alteredstate
stateof
of
key to
to an
an out-of-body
out-of-body experience,
experience, the
the ultimate in enlightenment.
consciousness is just one key
we really
really that different? Or that
Are we
that much
much alike?
alike? Do
Do we
we not eat
eat and
and drink
drink the
the emblems
emblems of
the body and the blood of our God as aa sacrament
sacrament(Campbell
(Campbell1988:74,
1988:74,173;
173;Fluorescein
Fluorescein
1999:78)?
1999:78)?
feel, and
and experience all that, which is to understand
Do you see, feel,
understand it,
it, when
when you see an
archer and
archer
andan
ananimal
animalon
onthe
therocks?
rocks?InInother
otherwords,
words,bows
bowsdo
donot
notmean
meanhunting
huntingany
anymore
morethan
than
vulvaforms mean
mean sex.
sex. Attitudes
Attitudesare
are created
created out of
of innumerable,
innumerable, imperceptible little details
vulvaforms
within the
the composition
composition and
and the
the rock,
rock, features
features of
of light
light and
and shadow they
they incorporate,
incorporate, and
from within
and
celestial bodies acting
acting out
out the
the roles
roles of
of long-forgotten
long-forgotten plays,
plays, around
aroundthe
theedge
edgeof
of the
the rock
rock that
that
the composition points to or interacts
interacts with,
with, whether it receives aa solar
solarflare
flareor
ornot
not(Warner
(Warner
pick up,
up, but
but the
the
1999). These are little details,
details, often
often too fleeting for the conscious mind to pick
heart feel
The eye
eye makes
makes
eye and the heart
feel and
and experience,
experience, and
and then
then the
the body
body knows
knows that it knows. The
if the
the mind
mind does
does not
not get
get in
in the
the way.
way.
the observation and
and the
the body
body makes note of it, if
much one
one already
already knows,
and how
how much
much any
any moment
moment
Enlightenment is relative to how much
knows, and
beyond that.
that. Enlightenment
Enlightenment only
only comes
comesin
inthe
thedoing
doingand
and in
in the
the becoming.
becoming.This
This
takes him beyond
could be applied to learning
learning aalanguage,
language,swimming,
swimming, or
orplaying
playingthe
thepiano,
piano,as
aswell
wellas
astotounderunderwet. And
Andeven
eventhen
thenitittakes
takesaa
standing rock art.
art. You
You can't really
really say
say you
you know till you get wet.
time to
to become
become proficient.
proficient. Remember
Rememberthat
that practice
practice does
does not
not make
make perfect,
perfect,
person sufficient time
only better. There comes a point where things begin to fall into place. That is the moment
know that
that you
you know.
know.
you know
how much
much enlightenment
enlightenmentcan
can one
one stand
stand at
at any certain time? The spirit burning
But how
burning the
the
might feel
feel one
one might
might not
not even
evensurvive
survivethe
the
untruth out of you is hard to endure.
endure. At
At times one might
ordeal.
ordeal.
we are
are told to look at an element till we become that element, not what that element is in
If we
general,
general, but
but the
the exact
exact element
element that
that we
we are
are looking
looking at,
at, from
from the
the context
context in which it looks back at us,
then we will
will become
become part
part of
of that
that element.
element. We
Wemay
maythink,
think,"Sure,
"Sure,that
thatmakes
makessense."
sense."IfIfwe
welook
lookatat
anything long enough, and do not move, eat, or drink, we will see whatever we
we are
are programmed to
see and believe just about anything.
It may be easier to think about becoming one with something from the following
following exexamples. When
we become
becomeexperienced
experiencedat
at driving
driving aa car,
car, we've become
become part
part of the steering wheel
When we
and even the car
we can
can shoot without
without aiming,
aiming, the
the weapon
weapon is
is an
an extension
extension of
of our
our mind
mind
car itself.
itself. When we
and body. Once we understand that,
that, we
we can
can see
see we
we can
can become
become part
part of
of things,
things, and
and they
they become
become
part
part of
of us. The process takes no more thought than
than breathing.
breathing.
Then we
we may
may see
see an
an element
element apart
apart from all the other elements, yet see its relationship
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whole. We
Wemay
mayfeel
feelwithin
withinourselves
ourselvesthe
thestresses,
stresses,the
theemotions,
emotions,the
thepain,
pain,the
thecrying
cryingfor
for
within the whole.
rain, for
rain,
for knowledge,
knowledge, and for food. Feel the ecstasies
ecstasies in
in which
which the figure in the panel
panel is
is immersed.
immersed. In
a Comanche horse
horse feel
feel the muscles ripple in the neck, and its power exaggerated.
exaggerated. Feel
Feelits
itsstrength
strength
between the legs of
of the
the warrior
warrior astride.
astride. Then
Then we
we will better understand
understand (Freeman
(Freemanand
andWarner
Warner
1995:97).
Be the sheep, or the deer flashing its tail
tail in
in fright
fright and
and warning.
warning.Turn
Turnyour
yourhead
headto
tolook
lookfor
for
an escape
escape route.
route. Is
Is aahorse
horsejust
justaahorse,
horse,aasheep
sheepaasheep,
sheep,orora adeer
deera adeer?
deer?
Know
Knowthe
thecharacter
character
of the animals, their egos, their
their epithets
epithets and
and euphemisms.
euphemisms. "Birds are
are all
allego,"
ego,"Franck
Francksays.
says.
How many
many birds
birds sit in bushes of
of paper
paper in your bird file, sketchbook,
sketchbook, or
or mind? When
When you
you
have been each bird
bird you
you see on the rocks, labels
labels seem
seem less important.
important. With
With some, you
you will
will
have been a psychopomp (a leader
leader or
or guide
guide of
of souls),
souls), too.
too.
But to be sure, someone will
will come
come along
along and
and label them all for you. This
This is
is aa duck.
duck. That
That
is an eagle,
eagle, but
but now
now it is aa thunderbird,
thunderbird,or
ormaybe
maybeititisisan
anowl
owlbecause
becauseititlooks
looksforward
forwardand
and
not to the side. And
And is
is an
an owl
owl ever
ever Spider
Spider Woman,
Woman, or
or ifif so,
so, when?
when? And
Andwhat
whatisiseach
eachto
tobeing
being
a psychopomp? And
And first
first of
of all,
all, know
know that
that simply
simplyasking
askingfor
foridentification
identificationisisto
tolabel.
label. ItIt
you had
had been it once, or maybe killed
killed and
and
would be easier to identify it and its meaning if you
eaten it, or
or even
even had
had sex
sex with it, but not if you
you had
had not offered
offered itit salt
salt (see Simmons
Simmons 1942:2351942:2357), or even drawn it. If you had, on the one hand, or
or hadn't,
hadn't, on
on the
the other,
other,you'd
you'dnever
neverforget.
forget.
Ever had to eat
eat aa magpie
magpie just
just because
becauseyou
you killed
killed it?
it? If
If you
you had,
had, you'd
you'd never forget aa
magpie. These experiences are the ones that
that become
become the real
real teachers
teachers(Franck
(Franck1973:58),
1973:58),the
thekind
kind
of lesson where talking isn't necessary to teach. To teach without teaching, or
or the
the teaching
teaching of
of not
not
teaching.
We
We see
see naked
naked men
men and
and women
womenon
onthe
therocks,
rocks,yet
yetthe
thenative
nativeartist
artist never
never drew
drew from
from the
the
nude. Isn't nudeness just the nakedness inside our clothes?
clothes? Does
Does the
the absence
absence of
of clothes
clothes make
make
us nude? Not in rock art.
art.
Each paper
paper at
ataasymposium
symposium or
or in
in one
one of
of these
these volumes
volumes is the revelation of the nakedness
of the author against
against the
the minor
minor of
of reality,
reality, the
the reflection
reflection of
of his
his or
or her
herenlightenment,
enlightenment, where
where
getting naked means baring
one's soul.
soul. When
When one gets naked, it is the face that is the most naked of
baring one's
all. On the rocks not only is the face most often
often absent,
absent, but also the body language holding the
meaning for the nudeness of the figure. It's your face, its mask of
of facelessness
facelessness that
that you
you have
have to
to come
come
face to face with. The
The nakedness
nakedness of
of the
the face
face and
and its
its body
body isis part
part of
of the
the symbolism
symbolismhiding
hidingthe
theperpersona. It is this you must come
come to
to terms
terms with,
with, and
and identify
identifythis
thisbeing
beingon
onthe
therock
rockas
as its
its own
ownauthor,
author,
who or what it is, and who or what you are
are to
to it.
it.
The real nude is the personality
personality we
we hide in our
our naked
naked flesh.
flesh. Look at the human-beingness
of the anthropomorph. It is its spirit
spirit that
that gives
gives movement
movement to the pose, and meaning to the
form and stance of the appendages,
appendages, and
and whatever
whatever the
the anthropomorph
anthropomorphhas
hasaarelationship
relationshipwith
with
on the rock. Ever get nude and dance
dance with
with aa crack?
crack?
Just like the nudes that today's artists
artists draw,
draw,their
theirrock
rockart
artcounterparts
counterpartsare
arenot
notonly
onlya a
body, an abstract
symbol. No doubt many are often actual
actual people,
people, if
if they are
are not
not just
just ideas
ideas in
in
abstract symbol.
characterizationnot
noteven
even
An abstract
abstract characterization
the mind of
of the
the artist,
artist, either of time or illio tempo. An
recognizable to some researchers
researchersas
ashumanoid
humanoidisisan
ananthropomorph
anthropomorphjust
justthe
thesame,
same,and
andvery
very
representational
nomatter
matterhow
howmany
many call
callititpart
partof
ofaanonrepresentational
nonrepresentationalstyle
style(Buckholder
(Buckholder
representational no
1992, Warner 2002a).
2002a).
That is no different than, "When
"When an
draws aa mandala-like
mandala-likeshape
shapeititisisas
asobjective
objectiveaa
an artist draws
portrayal
of an
an inner
innerexperience
experienceas
asaabird
birdpicture
pictureisisofofaabird"
bird"(Samuels
(Samuelsand
andSamuels
Samuels
portrayal of
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1982:248). This person was, and because
because he
he was
was pecked
pecked on the rock, he becomes an it in our
language.
language. To
To the Native American, he is still very
very much
much aa part
part of their reality. Not just because, in Navajo for instance,
instance, he,
he, she,
she, and
and it all have the same pronoun,
pronoun, bi. Does that mean
that the it that is really
really aa he is alive? Yes,
Yes, both
both the
the it/he
it/he to
to them
them and
and the
the he/it
he/it to
to us
us live.
live.
know that
that the person pecked on the rock is? No. We
Is it enough to know
We need
need to
to take
take that
that
person into our
our perception
perception and
andunderstanding.
understanding.By
Bydoing
doingthat
thatthe
theartist
artistcan
canexpress
expresswhat
whatand
and
who they
they are
are through us. That is part
part of
of its
its becoming
becoming self-aware
self-aware within
within us. Do you understand the ramifications
ramifications of
of that
that thought?
thought? In
In aaway,
way, that
thatthought
thoughtterrifies
terrifiesboth
boththe
theNavajo
Navajoand
andthe
theHopi.
Hopi.
Because if they
they do
do that,
that, they
they make
make contact
contact with
with the
the dead,
dead, ergo
ergo many
many of
of the
the kill
killmarks
marks(ritual
(ritual defacedefacewe see
see on
on rock
rock art.
art. Science makes
makes aa moral judgment of
of that
that act, making the perpetrator
perpetrator
ment) we
inferior, superstitious,
superstitious, and
and primitive.
primitive. We
We have to understand
understand more
more than
than we
we do
do to
to understand
understandwhy
why the
the
dead need to become dead again
again and
andthen
thenagain
again(see
(seeEwing
Ewingand
andWarner
Warner1995).
1995).They
Theythat
thatwere,
were,
then-and-there, are
then-and-there,
arenow
now here
herein
inour
ourminds
mindsand
andininour
ourhearts.
hearts.
Native Americans
Americans believe
believethat
that aa person
person is in the here-and-now, just as much as they were
The Native
then-and-there. Yes,
they are
are bound to time, yet
yet because
because they
they are
are on the rocks, they are
once in the then-and-there.
Yes, they
With every
everysunrise
sunrise and
and sunset
sunset they
they witness,
witness,they
theyare
are timeless;
timeless; they
theyare
are beyond
beyond their
their death
death
timeless. With
in the flesh, and in their birth
birth on
on the
the stone
stone (see
(see Warner
Warner 1997:19,
1997:19,2002c,
2002c,2002d).
2002d).
Like many
many others,
others, the
the Native
Native Americans
Americanssay
saythat,
that, once
once created
created by
by the
the hand
hand of
of aa person, a
Like
drawing has
has aa life
life of
of its own (Geertz and Lomatuway'ma 1987:V, 32, 41, 63, 65, 86, 91; Herrigel
1997:86, 87, 92;
92; Freidel,
Freidel,Schele,
Schele, and
andParker
Parker1993:177,
1993:177,179,
179,214;
214;Fisher
Fisher1995:9,
1995:9,143;
143;Scholem
Scholem
define life?
life? Differently
Differentlythan
than most
mostof
ofus
usdo.
do.
1969:137, 158). How do they define
There is a saying that
that drawing
drawing the
the naked
naked body
body shows
shows up every incompetence, sloppiness,
infantismalism, lovelessness,
lovelessness, and
and callousness;
callousness; not of the model,
model, but
but
imperfection, vulgarity, infantismalism,
who draws
draws it (Franck 1973:68-72).
of the one who
1973:68-72). The
The same principle
principle is
is true
true with
with our
our research
research
and our
our sketches
sketches of rock art.
art. All
All our ego, conceit, arrogance,
arrogance,peeping,
peeping,all
allour
ourlooking
lookingand
and
are caught
non-seeing are
caught redred-handed.
handed."Show
"Show me
me your
your nudes,"
nudes," says
says Franck,
Franck,"and
"andIIknow
know who
who
who sees your rock art
you are." Show one who
art sketches
sketches or
or your
your research,
research,and
andthat
thatone
onewill
willjust
just
who you
you are.
are. And
And in
in doing
doing that
that will
will also
also know
know what
what you
youare
are not.
not. AAman,
man,like
like
as easily know who
rather than
an element, is better defined by what he is, rather
than what
what he
he isis not.
not. The
The one
one that
that knows
knows will know
know
what controls your mind, and what you haven't yet learned to see.
Rembrandt saw the human dewdrop evaporating
evaporating before
before his
his own
own conscious, mortal
mortal eyes.
eyes.
life was
was so
so transitory
transitory and so precious.
Because of that, to him life
precious. That
That was
was his
his greatness
greatness(Franck
(Franck
1973:73). What do we see?
I wonder at something a Hopi friend of ours once told Judy and
and me,
me, trying to dissuade
dissuade us
us
from pursuing rock art
art research
researchbecause
becauseshe
shethought
thoughtour
ourlives
liveswere
wereinindanger
dangerdue
duetotothe
the
violation of a witchcraft site. She said that, in aa way,
way, drawing
drawing these
these elements
elements is aa re-enactre-enactof the
the makers'
makers' prayers, or if they were witches, curses. According to her, our photos
ment of
and reproductions
reproductions provide
provide bodies
bodies for
for them
them to
to inhabit,
inhabit, just
just like
like the
the rock
rock art
artdoes,
does,with
with eyes
eyes
through which to look back at us after they died, as they watch us (Warner 2002c;
2002c; Geertz
Geertz and
and
Lomatuway'ma 1987:63, 79). Ergo, more kill marks.
Franck (1973:78)
Franck
(1973:78) stated
statedsomething
something similar
similarin
inaalittle
littledifferent
differentway.
way. He
He said
saidthat
thatto
toan
an
artist drawing
adoration.
If that
is so,
artist
drawing the
the right
rightsubject
subject(as
(asininrock
rockart)
art)isisaapleading,
pleading,a aprayer,
prayer,and
andanan
adoration.
If that
is so,
then isn't studying it, talking about it, and understanding
understanding the
the pleading,
pleading,the
theadoration,
adoration,the
theprayer
prayerofof
that ancient
ancient artist,
artist,let
letalone
aloneredrawing
redrawingitit(as
(asininour
ourHopi
Hopifriend's
friend'spoint
pointofofview),
view),bringing
bringingititback
backtotolife
life
believe (Warner
(Warner 2002c)? Do you believe
believe itit
and giving it more power, as the Native Americans believe
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could be a reenactment, or a re-empowerment, another offering of the original emotion and intent of
that ancient evocation, good or bad (Franck 1973:78, 90)? Most traditional Native Americans
don't agree with those of you who answered no to this question; if you said no, you don't understand rock art.
Mary Dennison believed this, and as a result refused for a long time to weave a rock art
figure (see Warner 2002d) for Ody Chapmann at the Escrito trading post.
As your head turns and your eyes move across a panel, each element on which you focus
seems to come to life for a moment. Several Navajo people I've taken to rock art sites refused to look at a panel any more after they identified an element as witchcraft-related,
because that would reactivate the intent of the image, bring the image back to life, giving the
curse its validity. You may think it a primitive point of view, but compare it with the Biblical
expression of getting what you speak (Capps 1976; Gordon 1965:166, 192). In that sense, our
tongues hang us. As much as our focus attaches to an element, it comes to life for us.
Some believe that as we imbue the figure with our attention and emotions, it not only
lives on through us but also thrives on the power given it. Witchcraft is likewise based, in
part, on the empowering of symbols. It is spoken into existence. When our attention leaves
one element to look at another, the last one fades back into the rock as the next one awakens.
Each element is likened to ourselves; both are awakened in the eye of the creator, the sun
as it passes over sees us or the glyphs, shines on us (evidence of mental awareness), and then
we are shrouded in darkness again till the glyphs or ourselves are seen, and then "we again
see the light."
On the other hand, choosing one element on which to focus in a permanent sense, as in
drawing it, takes it out of its animated setting to become a static entity. We capture its fleeting movements and actions into a static, less meaningful, picture of the power and life it
manifested in its context. The panel and its images in our mind are full of anima. But in our
illustrations or photos they seem relatively lifeless, though that is deceiving. In reproductions
we seldom catch the drama of it.
Some artists like Elanie Moore are able to catch the manyness, and at the same time, the
oneness of a panel, no matter how complex. That kind of work is almost as much an ecstatic
experience to her as it was to the original artist (Moore, personal communication; Warner 2002e).
To the master artist, once a picture is finished, it is forgotten. It is a memory, an experience. It's
not a thing, it's an act. It's their witness to the reality of the moment. It's not meant to be interpreted.
For Dali, like other artists, the books that describe their art don't interpret the symbolism that
weaves throughout all their works. The plasticity of form, ants, wheelbarrows, crutches, repetitions
of shapes, landscape faces, disappearing or transforming apparitions, sailors, exploding heads, x-ray
scenes, exaggerated and deformed appendages, and the blood and gore of Dali are vivid examples.
Or how about the color orange, African features, young girls with older women, cats, wild hair, of
Fini, and the fact that she almost always paints women? By flipping through page after page of their
work, one can grasp the obsession they had with certain symbols as masks hiding their inner nakedness.
In that respect, when Dali, Fini, O'Keefe, or any other artist ancient or modern painted a
picture or pecked a glyph on a rock, it is as if there are different layers of masks hiding what
the artist really was, felt, and meant to portray, or exactly what he or she was thinking when
doing what he or she did. As we look at those works, gain more exposure to their symbolism,
and understand more about their lives, we begin to see a little better through their eyes, and
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then finally feel a part of the work. Then, and only then, curtain after curtain or mask after
mask begins to fall away.
Sometimes it's only after a few masks vanish that blocks appear to any further enlightenment or understanding. Usually it's one final mask that remains, that can't be removed. The
closer we come to the artists, the more we become one with them, see through their eyes, and
see what they were seeing (though the oneness never actually happens, it only seems to). The
better we are at removing the masks or at least seeing through the veil, the easier it becomes
to understand them and their works, and thus the harder it is for symbolism to hide all of
their beingness. Notice I didn't say meaning, or that we would really understand, it's just
their beingness.
And anything we say or write creates another mask. Sooner or later we will find ourselves there, staring back at us from out of their work. That is no less than saying if we read
scriptures or self-help books we will find ourselves in there somewhere. Can you do that
from off of a panel? Yes, but a better question may be, "Will you ever try?'
Many artists themselves cannot interpret their own works into words that relate meaning,
so that we can understand without experiencing what they experienced. Is rock art any
different? Some believe they can "read" what it has to say. Many who claim to read rock art
read it differently than others do who also claim to read it. All some can see is hunting
magic. All others see is shamanism. And all that still others see is sign language. Others can't
see anything, and all it is to them is nonrepresentational scribbling. In reality, how can we
read rock art? We can feel of it, but never all of it.
Some may feel that a certain site is sacred and holy as any temple or synagogue, while
another may think that the same site is evil, feel threatened and sickened inside, and can
hardly get out of there fast enough. These are two reactions to the Great Gallery in Barrier Canyon.
What makes the difference? With our present-day mentalities we want to know, right now, "What
does this mean?" But the way we come to it gives us very different meanings. No matter how hard
we try, how much we believe in ourselves, how good we think our scientific techniques are, there
still remains that last mask. No matter how hard we try, there is no removing it, no knowing it all.
If the mind judges, there's only frustration. If the mind is not allowed to judge, moralize, criticize,
and yes, interpret, the eye accepts that last mask in gratitude as representing its being. We accept
our relationship to the rock art with peace of mind knowing what we know of it, of what it is, and of
what we are with or to it (see Franck 1973:91-3). Beneath the last mask is the expanse of the
universe. And if we were allowed to see beneath it, there would be more than the mind of man can
comprehend. Remove the final mask and one falls into the Otherworld. That is the moment that we
discover our own true nature and then devour ourselves.
Knowing what we know is like the persona of an actor in a play. Seldom is the full character of
the role immediately acted, or the plot immediately revealed. Plots change and thicken as their
actions come to a boil, and new aspects show themselves. Each element is an actor or an ingredient
in that stew. As each different mask is removed, the plot joins other seemingly-unrelated plots in
quite surprising ways, as just another mask. All the masks, their roles, their stories within the story
like dreams within the dream, make up the entire person, the real personality, the persona, the
character of the play. All are various layers of the reality and meaning of that life or element. That is
the artist's role in expressing his or her nakedness, the real truth they do not want to reveal in their
panels (or be interpreted), but are forced to express.
If that isn't bad enough, just as the critics and the professors who teach theater arts read
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know the answer. Then at least we know our statement isn't all of the answer, but only a small part
of the great mystery. And what about the degree of enlightenment in the statement of another? Did
you learn anything, become a little more enlightened? "I call it a cat. What do you call it?" "You call
it a cat!" That should need no further explanation, but because I am not a Zen Master and you are
not Zen apprentices, if you'llbe patient a moment longer, I'llexplain so there will be no misunderstandings.
What one says about it, thinks it is, or calls it, is their truth about it, based on their labels.
For that reason, we don't have the right to argue about it; there is really nothing to argue
about if I should not call it a cat. We are both on the same road, but the labels at the bottom
of the X, way back down the road, don't exist on more advanced levels closer to the top or farther
up the road. But to come to the real truth of it, we need to be open to the thoughts of others. On
their behalf we need to accept their level of understanding and acknowledge their truth (their level or
degree of advancement) without conceit.
Why do it that way? Because we may think we know more than we really do. And if we
now know more, we once knew less. On the other hand, we may have the same amount of
knowledge as the other, except each has different pieces of the puzzle. First find out what
part of the elephant you have, the trunk or the tail. Once you know that you have the trunk,
you know that he then must have the tail, or maybe it could be a leg. The next logical thing is
that each can share with the other, if that sharing is warranted, or if they are open to each
other.
The next problem is that the types of questions one can ask depends on what one believes. Some questions must be answered before other questions are even imaginable
(Schwartz 1994:73). Some are afraid to ask if God has a big toe, others ask if God has a
phallus. Some are advanced enough to realize that, in one sense, that is the same question
(Warner 2002b). Some are even bold enough to ask if God has a belly button (Schwartz 1994:72,
78-80). On a particular topic, the lesser, lower level in which one person believes makes the
seemingly-higher or more advanced level in which another person believes all the more significant
(and more true). Is that logical? Rephrase that and ask yourself, "Does understanding what some
call the 'wrongness' of a lesser level of understanding about something I know more about still help
me understand more about what I know?" Yes, because it may be more than simply a comparative
example. That's another aspect of the principle of knowing what something is by knowing what it
isn't, only a part of the unlearning of what we thought about it.
When a Navajo talks to someone in Navajo, in a way they bounce him off of the ceiling,
language-wise, so they know his level of competence within that X, and can then talk to him
on his level. The more skilled Navajo speaker cannot talk to someone who knows less
Navajo at his own level of experience, because the novice would not understand. That is us,
trying to understand their rock art. Here is a large part of the arguments about differing
interpretations. Knowing more and testing someone doesn't make a person better or smarter.
Native Americans appreciate our struggles and endeavors to learn what they know. They are
like rock art researchers who appreciate the struggles that one who knows less made to get to
where he or she is, and then they help groom the novice to a higher level of understanding,
through Galileo's principle of letting him find it within himself.
Wherever anyone is, is one's level of truth at the moment, all that one can understand at
that moment about the Navajo language, or rock art. It is not anyone's fault that he knows
more, or the novice's fault that he knows less. What one knows is what one has earned, all
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that he possesses and thus reflects at the moment. Without establishing the common ground
of the novice's level of understanding, there can be no real discussion or communication.
This is part of the etiquette of learning. A researcher who is at a more advanced level has to
come down to the level of the less advanced for a common level of communication. Apply
that to understanding a person who knows more about rock art. Even though you may disagree with someone, what is there to argue about? Maybe it is because the less learned one is
simply on a lower level, rather than not on any level of reality at all, just plain wrong or
totally missed the boat.
An example from my experience as a radio operator in the Special Forces will explain
this a little better. Let's say we have five sticks (squads) behind enemy lines. The minimum
level of proficiency with Morse code for a radio operator is 13 words per minute (wpm).
Nearly everyone else in those sticks is also cross-trained in code in case something happens
to the radio operator, so the mission won't fail. The minimum acceptable speed is five wpm.
Proficiencies may range from group one with a proficiency of five wpm, group two with
10, group three with 15, group four with 20, and group five with 25 wpm. To send a message
so all can receive it, I would have to send it at five wpm. If I only wanted group three to
receive it I could send it at 15 wpm.
Here a person's proficiency with code is analogous to one's proficiency at understanding
rock art. Very few know 25 wpm in either code or rock art. That means that you may know
the code or the rock art, but not that fast, or in rock art within a particular situation. What
level are you on? Do you want to increase your proficiency? You can if you want. Remember
that a person with a five wpm proficiency in rock art will not understand a 25 wpm concept.
That also goes for the level of gospel they teach from the pulpit in a church. Many faithful will go to that church all of their lives and learn no more than the five wpm level of the
gospel that was being taught. That principle allows the least of the flock to learn something.
It's sad because God wants us all to pass the 25 wpm level. Only a very small percent ever
does. Another sad thing is that too many ministers don't themselves know more than that five
wpm level.
It's difficult to talk to a person who knows less but thinks he knows more than the person
who really does. If possible, talk to him on his level, agree with him if he doesn't want to learn,
congratulate him on his understanding, and some day he may find that you really do know more. If
not, it doesn't matter because if he didn't believe you in the first place, why should he in the second?
In trying to teach me that it's not right to take any one down if they are "wrong," Clifford Rayl
would say, "Others can tell who is where" (Warner 1993). That's a hard lesson to learn, but we
need to learn it.
Bill Strange is a person that can bounce someone off the ceiling, so to speak. I've observed him determine several persons' level of competence in symbolism, and will never forget his
doing that with me. Then he knows what analogies to use to best help one grow, like Navajo singer
Harold Tuchins did, by giving the student a piece of information to think about, rather than answering his questions. I've also seen Bill blow off someone obviously arrogant, who had no interest in
learning what Bill knew. He only wanted to tell Bill what his own lesser knowing was, thinking that
would be profound or enlightening.
When one finds someone he can talk to on his own level, there is a free flow of information. To participate in that is almost an ecstatic experience, one when silence is as much a
medium of communication as any other, when the absence of words, like a picture, says
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said,ififyou
youteach
teachaaman
mananything
anythinghe
hewill
willnot
not
those who made the symbols.
learn it.
learn
it. ItIt is
is as
as Galileo
Galileosaid,
said,we
weenhance
enhancetheir
theirknowing
knowingby
by helping
helping them
them find
find it within themselves.
themselves.
Art Research
Research Association
Association isis that,
that, "We
"We all
all know
knowsomething.
something.No
Noone
one
The goal of the Utah Rock
Rock Art
knows everything.
everything. So
Solet's
let's get
get together
together and
and share what we know,
know, right
right or wrong, we'll all be better
knows
who deserve
deserve to
to learn,
learn, those who empty
empty their
their cups
cups and
and open their
off" Teaching is done for those who
minds. That means everyone
everyone is
is aa pupil, even
even teachers
teachers when they're not teaching. Both teacher and
and
pupil can look at the moon towards which the current
current teacher
teacherpoints
pointstheir
theireyes,
eyes,rather
ratherthan
thanlooking
looking
sticking out
out there.
there. And
And itit isis surprising
surprising
at his finger and
and missing
missing the real
real mystery,
mystery, wondering why it is sticking
how often
often even
even those
those who
whoteach
teach or
or write
write miss
miss the
the point,
point, analyzing
analyzing by
bycomparing
comparing the
the pointing
pointing finger
finger
to other pointing fingers. Those who missed
missed the
the point
point end
end up
up making
making much
muchto-do
to-doabout
about nothing.
nothing.
who missed
missed the
the point
point argue
argue against what they do not understand.
Those who
understand. To
To maintain
maintain aa spirit
spiritof
of
comradeship and
and help
help each
each of
of us
us to
to grow,
grow, remember
remember what
what Clifford
Clifford Rayl would always say, "ReURARAwe
weall
allneed
needtotoagree
agreeto
todisagree."
disagree."
member that in URARA
experience to
to someone
someone who
whonot
notonly
onlyhasn't
hasn't had
had one
one but
but also
also
Trying to explain an out-of-body
out-of-body experience
doesn't believe in spirits, is worse than trying to describe
describe something
something unknown to a blind person. The
former are
are just
just as
as blind
blind to
to the
the symbolism.
symbolism. The latter use hearing
hearing to
to see,
see, and
andoften
often see
see more.
more. When
When
become enlightened,
enlightened, we
we know
knowthe
theordinary
ordinary becomes
becomessacred,
sacred, not
not only
only in
in rock
rock art
art elements,
elements, but
but
we become
in any researcher
aswell.
well.And
And through
through that
thatthe
thesacrimonious
sacrimoniousbecomes
becomesordinary
ordinaryasaswell.
well.
researcher as
"Freud
wrote, ...it
...it is
is possible
possible for
for thought
thought processes
processes to
to become
become conscious
conscious through
through aareversion
reversion
"Freud wrote,
to visual residues.... Thinking in pictures... approximates more closely to unconscious processes
than does thinking in words" (Samuels and Samuels 1982:183).
The medium
medium of
ofrock
rockart
art imagery
imagery is
is closer
closer to Zen
Zen philosophy
philosophy and
and its
its teachings
teachings than words.
In Zen, things cannot be explained by words. Words
Words can't
can't define the realities that confront
us, let alone the worlds beyond those realities
realities (Williams
(Williams 1992:86, 129, 131, 153, 163, 166,
167, 184). They
hard work,
work, practice,
practice,and
andthen
thenexperience,
experience,though
though
They have
have to
to be
be earned
earned through hard
experience doesn't make perfect, only better. The well-known
well-knownsaying
sayingisisthat
that aa picture
picture is
worth a thousand
thousand words
words (a
(a referent
referentfor
foran
aninfinite
infinitenumber),
number),but
butthe
therest
restof
ofititisisthat
thataathouthousand words still can't
can't explain
explain the
the picture
picture (Cytowic
(Cytowic 1993:63,
1993:63, 119,
119, 131,
131, 229).
229). A
A combination of any
and all
all words
words cannot
cannot explain
explain what
what the
the picture
picturemeans,
means,but
butanother
anotherpicture
picturecan.
can.Life,
Life,just
justasasrock
rockart,
art,
can only be glimpsed and experienced. It has to be pondered,
pondered, not
not in
in the
the mind
mind but in the heart.
heart. In
In
that respect
respect rock
rock art
artwill
will always
always be
be subjective.
subjective. ItIt can
can only
only be
be revealed,
revealed, not
not explained
explained (Franck
(Franck
1973:118).
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Samuels and Samuels (1982:152) explain it like this: visualization tends to get in touch with pure
i mages. To visualize,
visualize, one
one needs
needs to
to lose
lose his
his ego.
ego. The
The ego
ego separates
separates us and elevates the "me-mine"
rather than
from what one sees, rather
than being
being allowed
allowed to
to become
become one
one with
with the thing to be experienced.
"Images," the Samuels say, "are closer
closer to
to the
the voice
voice of the inner center,
center, whereas
whereas words
words are
arecloser
closertoto
the voice of
of the
the ego."
ego."
That isn't the viewpoint of
of traditional
traditional science, therefore science in the form of archaeolarchaeology, using rock art as
as aa tool,
tool, by
by that
that very
very fact
fact will
will never really
really help
help us
us in
in its
its primary
primary goal
goalof
of
fully understanding
understanding and explaining past
Rock art
art or rock writing is beyond
fully
past ways
ways of life. Rock
words and beyond science (Samuels and Samuels 1982:152; Cytowic 1993:29-31, 36, 38-9,
58, 70, 72-3, 132, 179, 203, 220, and especially 225). It is the artist's
artist's response
responseto
tohis
hisenvironenvironment and to being alive. Insofar as
as itit has
has anything
anything to
to transmit,
transmit,itittransmits
transmitsaaquality
qualityof
ofawareawareness. The Pleistocene cave paintings are
are the
the product
productof
of those
those who
who could
could see
see directly
directly into
into the
the
life center of each animal and
and grasp
graspititwith
with full
full humanity,
humanity, giving their answer
answer to
to the
the Zen
Zen
Master's question, "What do you see?" (Franck
(Franck 1973:128)
1973:128)
Yet
Yet that
that is
is different
different from
from what
what the
the Fremont
Fremont of
of Utah,
Utah, or
or the
the San
San of
of Africa,
Africa, saw
saw and
and pecked
pecked
or painted,
painted, and
and their
theirwork
work was
was their
theiranswer.
answer.Neither
Neitherwas
wasright
rightnor
norwrong,
wrong,nor
norbetter,
better,orornot
notasas
good as. All of
of these
these types
types of
ofpaintings
paintings worked
worked for
for each
each just
just as
as well,
well, for
for their
their times
times and
and
places.
Take hold of
of an
an element,
element, and
and once you
you are
are filled with
with it,
it, you
you possess
possess it,
it, itit is
is yours,
yours, you
you
have earned
earned it.
it. Once
Once you
you are
are filled
filled to
to total
total capacity
capacityfrom
from the
the experience,
experience, ifif itit is
is let
let go,
go, itit will
will
be there forever.
Franck
Franck believes
believes that
that many
many of the truly great
great artists
artistsuse
uselife
life as
astheir
theirmedium,
medium, as
aswell
well as
aspaint.
paint.
They are
are mystics
who express
express the
the inexpressible
inexpressible without
withoutthe
theaid
aid of
ofaa brush,
brush, knife,
knife,chisel,
chisel,flute,
flute,or
or
They
mystics who
computer. They
They not
not only
only paint
paint and
and dance, their medium is whatever they
they do.
do. With
Withwhomever
whomeverthey
they
touch, they increase life and understanding.
understanding. They
They see, and
and are
areartists
artistsofofbeing
beingalive.
alive.Are
Areenlightened
enlightened
researchers or
researchers
orour
ourancient
ancientfriends
friendswho
whotalk
talktotous
usthrough
throughwhat
whatwe
weso
soinadequately
inadequatelycall
callrock
rockart,
art,
from either just a moment ago or the distant
distant past,
past, still
still reflecting
reflecting their
theirlight
lightto
tous,
us,doing
doingany
anyless
lessso?
so?
To all those, both ancient and
and now
now here,
here, who
who are
are windows
windows through
through which
which we look and learn,
learn,
may we
we be
be mirrors
mirrors reflecting their illumination, like those enlightened panels, they who taught us so
little which is really then so much, or taught us so much which is really so little, who in their spiritual
spiritual
nakedness remain beautiful people, I dedicate
dedicate these
these remarks.
remarks.
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