THE LOBED-CIRCLE IMAGE IN THE BASKETMAKER PETROGLYPHS
OF SOUTHEASTERN UTAH

by

STEVEN JAMES MANNING

INTRODUCTION

Some popular interest has recently developed concerning a
distinctive image that is found predominantly along the
central San Juan River drainage in southern San Juan County,
Utah (Hurst and Pachak 198%:20; Cole 1990:113, 116, 153).
This paper discusses the distribution, cultural affiliation,
context, cognitive modes, and a proposed interpretative
hypothesis for this intriguing petroglyphic image.

The image consists of a round to oval shape from which there

is a rounded-rectangular extension or ‘lcbe’. The area
within the round portion of the image is most often left
unmodified i.e., not pecked out. This characteristic gives

the impression that the entity being represented is hollow.
In discussing these images with a nunmber of individuals, the
images have been informally referred to by a variety of
names, names which hint at their resemblance to contemporary
objects (some apparently with an attempt at humor). Names
that have been used include: Ping-pong paddles, toilet seats,
light bulbs, pears, avocados, gourds, doughnut-like elements
with tabs, lobed circles (Pachak 1989), tabbed circles (Hays
1990), circular rings with a rectanguloid projection on one
side, and keyhole-shaped images (Cole 1990).

The term ‘lobed circle’ is perhaps the best name, and it is
used here for ease of discussion even though it 1is not
totally accurate. The name 1is not completely satisfactory
because it fails to be adequately descriptive, as do all of
the above terns. It is however suitably concise. The name
lobed circle is inaccurate because the circle portion of the
image is not always a circle. It often exists as a slight to
prominent oval, and some of the images have a slightly
lopsided form, which is distinctively unigue. The ‘lobe’
portion of the term is defined in Websters Dictionary as, "a
rounded projection" and is therefore suitable.

Information on the occurrence and characterization of the
lobed-circle image has been accumulated by the author since
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1982. The study area for these inages is concentrated within
the State of Utah, and includes over 8,000 rock art gites
{Manning 1990a:148). There has also been some linmited
investigation into neighboring states. Sixty~seven examples
of the lobed-circle image have been located to this date.
The distribution of the lobed-circle image is shown in the
dark shaded area in Figure 1. The lighter shaded area
indicates the presence of perhaps a related image, i.e. that
of a simple circle with a single descending short line. This
image is discussed below.

a1l of the images contalning the lobed circle located to this
date are petroglyphs, i.e. pecked ocutf images. This suggests
that the lobed-circle images exist onlv as petroglyphs.
However, the possibility that painted images exist, or that
the images themselves were part of a painted and pecked
assemblage, cannot be ruled out. Since all the images so far
located are on cliff faces in exposed locations, painted
features once present could easily have eroded., and by now
have wvanished. Because of the great variety of technigues
available to the prehistoric artesian, and utilized in the
Basketmaker culture, it is 1likely that painted images do
exist.

METHODOLOGY

With few exceptions, specific theoretical interpretations for
rock art images in Utah are based on weaklv substantiated
inference, or are absenf. An overshadowing and a neglect of
the functicnal aspects of rock art, and thus of meaning, has
resulted from the extreme emphasis on style as the principal
classification methodology for rock art studies (Manning
1992}, There does not exist then, a well defined process for
formulating and testing hypothesis to determine =he neaning
of rock art images. The methodology developed and followed
here for formulating specific thecretical interpretations for
rock art images consists of several discrete steps. The
steps, however, are not necessarily followed in the order
rPresented below. This is because the different approaches
taken when working with rock art utilize s1ightly different
rrocedures. Cne approach Iis to work within an established
data base. Another 1s to work on a panel by panel basis,
i.e. as new panels are discovered, the appropriate steps may
be repeated at each newly discovered panei and the
information added to a growing data base.

Generally the first step is determining if consistency exists
in the form of the image. Thiz is done by the process of
classification (Manning 1992). Froem this information the
extent of the areal distribution is approximated. The second
and third steps are determining temporal distributions and
Cultural associations of the image and its variations, where
possible. The forth step is determining the context of the
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image within as large a sample as possible. This includes
the context of the image within the panel, i.e.. in relaticn
to other images, and the context of the geographic location.
The fifth is establishing ethnographic parallels, again where
possible. These steps should lead to a secure hypoethetical
interpretation for specific images. Hypothetical in this
context means a premnise that explains, within a theory or
ideational framework, a set of facts which can in addition he
used as a basis for further work, including hypothesis
testing. A recently developed procedural classification is
added to this methodology. The method consists of
classifying images in categories other than style, with
empnasis on cognitive modes (Manning 1992). These steps are
followed below in determining a theoretical interpretation
for the lobed-circle image.

CULTURAL IMAGE MODES
OVERVIEW

Since classification by modes (Manning 1992} 1s a new
procedure to rock art analysis, a brief explanation 1is
included There. Kodes are a fundamental unit of
archaeoclogical classification that have been wused in
archaeclegy for many years (Whiteford 1947; Rouse 1%39,
1960}). The term mode, as used by Rouse (19%60), indicates any
standard concept or custom which governs the behavior of the
artisans of & community. Rouse further states that modes are
nanded down from generation to generation, and they may
spread from community to community over considerable
distances (Rouse 1960:313). Images in rock art are a product
of concepts in the minds of their creators. If the meanings
that are represented by the images are standardized concepts,
the images would be consistent in form, attributes, and
context. If they are consistent they would be a product of
cultural and cognitive norms, and are thus modes. Modes then
should be refiected in the images of rock art. The tern mode
is applied, not only to the cognitive processes that produced
the 1mages, but alse to the images themselves. This
duplexity 1is necessary to facilitate oclassification angd
discussion. Cognitive modes form the basis for establishing
nmeaningful consistency in fthe image. Classification by this
method, instead of by style, will more readily define and
establish the ideas and concepts that the rock art was
created to express. It will also make possible a more narrow
delineation of cultural associations and intra-, and inter-
cuitural variatlions.

The lobed-circle image occurs in at least eight Qifferent
cultural nmodes in the San Juan area. These cultural nodes
are listed and briefly described below. Four of these image
categories are felt lacking in sufficient numbers to firmly
establlish a mrode classification. Neverthelegs, 1t is felt
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appropriate to designate and define categories here for these
images, 1f for no other reason than ease of discussion. A
nore detailed apalysis of the individual images comprising
the modes, and the context of the individual figures within
sections of the panels, are included bhelow in the individual
panel descriptions.

CLASSIFICATION: SPECIFIC DESCRIPTIONS
The lobed-circle images discovered to this date have heen

¢lassified into eight mode classes. A brief discussion of
each is given below.

1. Primary Lobed~Circie Mode. The lobed circle occurs
principally, and most explicitly, as a primary image ({see¢
Figure 2). ‘he term ‘primary’, as used here, indicates that

the image is an entity by itseif - a particular and discrete
unit. It is not part of {i.e., attached to) another figure,
nor is it inside another figure. In =ail the modes of the
icbed-circle image, the primary form is the largest size. It
is also possibly the smallest size. The primary lobed-circle
images are distinctive, and they occasionally have a
characteristic form. Instead of being symmetrical along the
vertical axis, the images are asymmetrical. They have a very
£lightly lopsided form. This form is significant in the
determination of a hypothesis for meaning of the image (which
is discused below). The images of the lobed circle in the
primary mode are generally well made. These images also have
& noteworthy uniform depth of indention. The primary form of
the image most often ocours in pairs, and occasionally
appears in a dominant position in the panal. The primary
lobed—circle mode is further classified into several
varieties. For example, occasionally the central area of the
“"hollow" l1cbed-~circle image contains a small vecked-out-area
or dot. The dot may be in the tenter, or it may be located
at the bottom (see Figures 2 and 3). A hypothetical meaning
for the dot in the center of the lobed circle has not been
firmiy determined.

2. Lobed-Circle Anthropomorph HMode. The lobed-circle image
appears as the body of an anthropomorph (Figure 22). In
these instances the lobe points down, and a head is attached
opposite to the lobe. Features appearing to represent arms
are attached to the side of the circle. The lobe is split

slightly, apparently to represent legs, These figures also
OCCur in pairs.

3. Horizontal, Lobed-Circle-Headed anthropomorph Mcode. The
lobed-circle image occurs as the head of sweali anthropomorphs
{(Figure 24). In these figures the image is horizontal, or
nearly so, and the lobe is alwavs positioned over the
anthropomorph’s back. The lobed-circle~headed anthropomorphs
occur in pairs in all examples located so far.
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4. Vertical, Lobed-Circle-Headed Anthropomerph Mode. The
heads of many Basketmaker anthropomorphs are depicted by a
simpie clircle (Figure 10}. Spometimes the entire circle isg
pecked out. 7The head is attached to the body generally with
a short line. This line has a variety of widths. Where a
wide line is used it has a tendency to give the appearance
that the head and neck form a lobed-circle image. Because of
this techniqgue it is not easily to determine whether the head
represents a purposefully designed lobed circle, or the form
is sinmply a coincidence.

5. Lobed Circle Being Carried Mode. The lobed-circle image
appears as an object being carried by a human figure (Figure
21). In the one known example there are two obljects being
carried, one in each hand. The lcbe of each points downward.

6. Lobed—-Circle Fetish Mode. The lobed-circle image occurs
as a pendant attached to¢ each side of the head of an
anthropomorph (Figure 32)}. These lobed-circle images appear
Lo represent an object attached to each ear of an
anthropomorph. Again two lobed-circle images are present.
These images, if they represent the same object as the modes
described above, may represent a fetish.

7. Lobed Circle on Interior of anthropomorph Mode. The
lobed~circle irage occurs on the intericer of anthropomeorphs
(Figure 33). it is generally placed in what would be the
lower abdomen. In all three known examples the lobe points
down. This image has not been found in pairs.

8. Inverted Lobed Circle con Chest of Anthropomorph Mode. An
image somewhait similar to number seven above, but inverted,
ocours on the chest of anthropomerphs (Figure 20). In ail
kEnown examples the lobed-circle(?) inages exist in pairs.

- additionally, physical ohjects having the form of the lobed-
circie image have been found as pendants on the chest of
human remains excavated in northern Arizona. Some of these
rendants were covered with turquoise wosaic. Physical
objects similar in form to the lobed circle have alsoc been
found as ear pendants {(Jernigan 1978; Tanner 1976). This
occurrence appears to correspond to the image discussed in
number six above. These physical objects are discussed in
detail below.

DISTRIBUTIOR

The highest concentration of the lobed-circle images in Utah,
so far discovered, occurs along the San Juan River and its
northern <tributaries, ae shown in the dark shaded area in

Figure 1. Sixty-seven examples have been discoversd by the
author to this date. All but six are within the San Juan
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River drainage, and all but one are southeast of the Colorado
River. Cole (1990:153) reports the existence of an example
©f the primary lobed-circle image from the Dolores River
drainage in west central Colorado i.e., 1ust north of the San
Juan River. The image has also been found {(in one instance)
as far north as the Uintah Basin, an occurrence not
unexpected {(Manning 1991ia).

The complete distribution of the distinctive lobed-circle
image has not vet been determined. Because of the image’s
characteristic presence in San Juan BasKetmaker petroglyph
panels, and the presence of physical obijects closely
paralleling the Ilobed-circle image in Basketmaker contexts
south of the San Juan River (as will De discussed below), it
is presumed that the distribution of the images will
correspond to that of the Basketmaker cCulture {MeGregor
1941 :Pigures 79,96,103; Plog 1978; Schaafsma 1980:73, Map
3), and extend south into northern Arizona. It is glso
presumed that the presence of the lobed circle will exist
among the Fremont, but to a far lesser extent. It is aiso
presumed that the density of occurrence will decrease with
distance from the San Juan River drainage.

CULTURAL AFFILIATION

Because the highest concentration of the lcobed-cirele image
occurs in the upper San Juan River dgrainage in Utah, it is
easily presumed that the lobed-circle inage dates from the
Basketmaker Period. This presumption is easily reached
because this same area appears to have the highest ¢oncentra-
tion of Basketmaker cultural remains in Utah. Also, many of
the lobed-circle images occur in panels in the San Juan River
drainage that are classified under a style designation termed
the ‘San Juan Anthropomorphic Stylef by Schaafsma {(1980).
Schaafsma (1980:109%) has suggested that this style dates from
the BasKetmaker I Period. The images also occur with
figures indicative of the Basketmaker ITI -~ early Pueblo I
period, as suggested by Schaafsma‘s ‘Chinle Representational
Style’ and ‘Rosa Representational Style’ (see also Cole
1990:151~153). The association of the Ilobed-circle images
with these ‘styvles’ and ‘types” appears to suggest that the
images, and associated ideologies, continued into the early
Pueblo pericd. Superimpoesitions also  support  this
conclusion.

Note that the Chinle Representaticnal Style contains small
paired anthropomorphs, some of which play flutes (Schaafsma
1980:124, Plate 15}, These anthropeomorphs appear to

correspend to the small, paired, twin, lobed-circle-headed
mode described above.



CONTEXT: BDESCRIPTION OF IMAGES IK ROCK ART

This section describes by cultural mode the location,
cccurrence and context of the lobed-circle images in a
representative sample cof the various panels. Since the large
primary ;mages are the most prevalent they will be discussed
first.

PRIMARY LOBED CIRCLE

The immedlate context of the lobed-circle, as a large primary
image, is shown in the figures described below. The panels
are not presented in any particulay order. The drawings were
taken from color slides of the panels from the author’s
personal files. Because the drawings were taken from slides
rather than made as scale drawings while at the panels, there
will occasionally be some distortion due to unavoidable
camera angle. Since the drawings were taken from slides,
some representaticonal errors will alsc occur in the drawings.
. This is due to lack of clarity in the photographs (caused by
. weathering of the images). Additicnally, the purpose of the
drawings is to indicate to the reader the general context of
the lobed-circle image within the context of the panel, not
to provide an absolutely accurate reproduction of every image
the panel. Furthermore, not every figure in the immediate
area of the lobed~circle inages was included in the drawings.
These were onitted for the sake of clarity {(see Figure 3 as
an example of the complexity present in some panelis). In all
instances, the images in the drawings that are associated
with the lobed-circle images are of the same level of
patination, and appear contemporaneous, unless specifically
noted. ‘Right’ and ‘lefi’ in the descripticns are indicated
as facing the panelis.

. Before describing the individuwal panels it is appropriate to
point ocul some general observations. A1l of the panels are
situated on cliff faces. None are in rockshelters. The only
protection therefore offered the panels is an occasicnal
outward curvature of the ¢liff face. No apparent consistency
is evident in the placement of the lobed~circle images within
the panels. The images appear above, Dbelow, at the left and
at the right side of the panels, and are similariy placed
relative to various images in the panels. The primary lobed
circle also occurs in a range of physical sizes.

There are three, easily observed, contextual occurrences that
exist often in the panels. First, the extension or 1lobe of
the circle points downward, except when depicted horizontally
as part of another image. This orientation is present in ail
examples located to date. Second, twe nearly identical,

iobed~circle 1mages genérafly appear tcgetber, sxdewby-alde-
Third, the primary lobed-circle images most often occur in
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association with {or in proximity to) anthropomorphs.

The primary lobed~circle 1images are pccasionally superimposed
over other Basketmaker figures and earlier images. This
superimposition provides the opportunity to determine the
placement of the image in time relative to other inages., It
therefore provides the opportunity to place the cultural
modes and ideologies responsible for the inages within a
relative time frane.

EXAMPLES

Figure 2 is located in a northern drainage of the San Juan
River. The panel is situated on an east facing Cliff in a
small narrow canyon. The primary liobed-circle images are
placed on the far right side o©f the panel. TWC nearly
identical images appear side-by-side. In the center of each
image is a small pecked out area or dot. This center pecking
sceurs in three other panelis. The lobed~circle lmages are
large in comparison with the other figures in the panel, and
are thus prominent. This panel exhibits an excellent example
of the Primary Lobed-circle Image Mode.

2t the far left of the panel there are images associated with

fertility, human sgewuality, and ritual. These include a
reclining flute player, what may be a cepulation scene, Two
female anthropomcrphs - identified by the presence o©f what

appear to be aprons or nenstrual pads {(ses Figure 4) (these
fenpale images are discussed bhelow), crook staffs, etc. Clole
{1989, 1990} has alsc discussed this panel, The general
theme of the panel appears to center on the concept of human
fertility or sexuality. The prominent position o the two
iobed~circle images and the two females suggests an

inportance for duplicates or pairs associated with human
fertility.

another panel containing two primary lobed-cirgle images is
located along the San Juan River (Figure 3) west of Bluff.
The lobed-circle images are next to each other and located
near the top of an extensive panel. To the right of these
two images there is another large lobed-circle image with
another smaller one below 1Et. These are not shown 1in the
photograph. This panel illustrates the complexity of
superimposition present in several of the panels containing
the lobed-circle image. There are in this panel numerous
anthropemorphic forms of various sizes. Basketmaker forms
are superimposed over what appears to be a Glen Canyon Style
5 image, as defined by Turner (1%63). Bagketmaker
anthropomorphs are also superimposed over other Basketmaker
anthropeomoerphs. Alsc in the panel there are geometric and
abstract elenments and sheep with what appear to be atlatl
c}arts protruding from their backs. There is cone well made
image of a Yucca 1in blossom. The large Basketnaker
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anthropomorph to the right of the two leobed-circie images has
male genitals displayed, as do several other anthropemorphs,
both male and female. One female anthropomorph has a smaller
anthropomorph inside its bedy. This panel again appsars to
express the theme of fertility: both plant and human.

Figure 5 occurs at a site along the San Juan River. The
lobed-circle image was placed above two small anthroponorphs.
They are very similar in form: each has gimilar body shape,
and widely spread fingers and ‘toes. The panel 1is
interspersed with several wide, abraded depressions. These
depressions are the same as bedrock metates, except they are
on a vertical ¢liff face. Above the lobed-circle image thers
is a snake or wavy line, the tail of which appears to nake a
right angie tTo travel through the left side of the lobed
ciyele. The lobed-circle image appears to be deeper than the
wavy line, and may have been constructed last. In the lower
right corner there is a circle with a short line descending
from it. This is an example of the image that is similar to

the loked-circle image, as was discussed above. It is
unknown if the circle with a short line represents another
lobed circle. In this panel the lobed c¢irclie is again

associated with two comparable anthropomorphic images, which
once again appear te represent palrs or perhaps twins.

Nearby is another panel that illustrates a single Ilobed-
circle image (Figure 6). The image is situated at the far
upper right side of a panel. To the right ¢©f the image there
is a single anthropomorph. To the left and below the lobed
circle there are several images that look like bells, but

which probably represent skin bags {only one is illustrated
here).

Figure 7 is also located along the San Juan River. It
contains a single lobed-circle image. The lobed circile
appears to have been superimposed over an abstract inags
consisting of a long horizontal cohlong shape with widely
spaced wvertical lines. Nearby are mountain sheep (not
iilustrated) and some simple crudely formed anthropomorphs.

Figure 8 occurs nearby. This panel centains two, large, well
made, primary Jlobed-~circle images. in general fcrm these
inages appear nearly the same. The image on the right
contains the usual pecked out area in the center, but the
interior of the image on the left has an amorphous interior -
shown 80lidly pecked here. The center of the inmage contains
some pecking, and it appears as 1if the figure was never
f£inished, Note that the lobed-circle on the left has a
distinctive lopsided appearance.

The lobed circles are on the edge of a large spall and the

lower portions ©f the lched circles, and whatever was Dbelow
then, have been lost to ercsion. Just to the right of the
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lobed circie there is a bird-headed figure. The bird-headed
figure appears to be characteristic of the Basketmaker III
pericd (Grant 1978:171-175; Schaafsma 1980:122-128). The
large lobed circles appear to have a barely perceptible lower
level of patination than the bird-headed figure. This
suggests that the bird-headed figure was created first. If
these conclusions are correct, the large primarvy lobed-circle
image existed during or following the Basketmaker III Period.
This conclusion is further confirmed by examples at other
panels.

Above the lobked circles there is a reclining flute plaver, a
simple anthropomorph with a large round body, and what
appears to be an anthropomorph associated with twe or three
wavy lines or snakes. The ficure appears to have one snake
at the end of a stick or cord. Another snake is attached to
his head, and yet another appears to be attached to his back.
The image of a reclining flute plaver generally carries with
it a connotation associated with fertility and Thuman
sexuality. Perhaps the anthropomorph with the large round
body represents pregnancy. The general theme again appears
to be fertility.

Figure ¢ is a small panel along the San Juan River. it
contains & single small primary iobed-circle image. Above
the image there 1is a <¢ircle adiacent to twe simple
anthropomorphic forms. One is smaller and may be inside the
larger figure. Above the circle there is & nuch smalier
anthropemerph. To the right and below the lobed-circle image
there is a human form that appears to be sgtanding on an
abstract image that may represent a rain cloud. The rain
cloud, and tThe small human £figure apparently inside the
larger cone again suggest the context of fertilitv.

Figure 10 also occours along the San Juan River. There are
many primary lobed-circle images illustrated in this one
large panel. Two of these images are located at the feet of
a large tapering rectangular-bodied anthropomorph. The
lobed-circle images are ancther exanple where there is a
pecked dot in the center. The smaller anthropomorph to the
right appears to have as a head the same lobed-clircle irage.
This is a common occurrence with Basketmaker petroglyphs, as
was discussed previously. Both of the anthropomorphic images
display male genitalia. The presence of these fwo male
images again suggests the generative power of human sexuality
or fertility as a predominant theme in the panel.

Figure 11 18 a portion of a panel containing twe nearly
identical, primary lobed-circele images together with an
example af a typical wariant of +the Basketmaker bird-, or
turkey-headed anthropomorph. The primary lobed-circle ipages
occur near the left of a panel that contains several images
+hat repyresent atlatls, Cf particalar interest is the
cocurrence of near duplicates of several objects in the
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ranel. For example, there are two atlatls, each with what
appears to be an accompanying spear. An atlatl/spear pair
occur on the left side of each of the two lobed-circle
images. The atlatl shaft on the far right appears to be
pecked over the lobed circle, suggesting that the atlatl was
constructed afier the lcbed circle. Since atlatls were most
iikely used by males for hunting, the placement of an atlatl
next to each lcbed circle suggests that these lobed circles
are asscociated with the male sex. Farther to the right there
is a presumed female anthropomorph, as indicated by the
typical +triangular waist feature and necklace (see Figure
12). This anthropomorph has features that are not typical of
most pecked Basketmaker anthropomorphs. These features
consist of two upward curving rows of two necklaces, and
facial features, notably eves. This kind of anthropomorphic
ornamentation is not common in the San dJduan Basketmaker
area, except in one area (Manning n.d.). The features scen
to always be associated with females. These elaborate
necklaces parallel Fremont rock art images farther north, and
thus suggest a relationship {(Manning 199%9ia). This elaborate
decoration seems to suggest that the image represents a
female of significant importance.

Figure 13 contains twe of the primary lobed-circle images in
association with an exanple of the Horizontal-Lobed-Circle
Headed Anthropomorph Mode. The two primary lobed-circle
inages are at the top of the panel. Below and to the right
and left respectively of each lobed circle there is an
anthroponorph. The anthropomerph on the right has a head
that is the same shape as the lobed circle. Below the arm of
this anthropomorph there is an image similar to the abstract
image in Figure 7. It again consists of a long oblong shape
with widelv spaced vertical lines. Below and between the
lobed circie there are two twin anthropomorphs with the lobed
circle as a horizontal head {(these images are dJdiscussed
below}. To the right of this swall panel there are two other
smail simple twin anthropomorphs {(not illustrated). The
presence of two primary lobed-circle images and twe sets of
nearly identical small anthropomorphs again illustrates the
importance given to twin figures.

Figure 14 is & panel containing six primary lobed-circle
images. It is located along the San Juan River north of
Biuff, Utah, Three of the lobed-circie images are large and
three are snall. The panel alsc c¢ontains a considerable
amount of superimposition, not all of which is iliustrated.
The lower porticn of the panel has been lost te erosion. It
is difficult to determine the order of placement of all the
images, however 1t appears that the three large primary lobed
circles were constructed last. The primary lobed-circle
image on the far right is placed over the headdress of a
iarge Basketmaker anthroponrorph, which appears to have heen
rlaced over a Glen Canvon Stylie 5 anthropomorph (Purner 1963,
see his Figures 74 and 77}. The large primayy lobed circle
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st to the left is also superimposed over a Basketmaker
anthropomorph, as are the two small lobed circles just below
it. The anthropomorph appears to have the same headdress as
the anthropomorph on the right, which was described above.
All of the lobed-circle images have a small, deeply pecked
out dot in the center. On top of both the two lobhed circles
on the fTar left there is & small anthropomorph.

The panel illustrated in Figure 215 contains two primary
lobed~circle images. These figures are similar in shape, but
one contains the more common undisturbed area in the center,
while the other is pecked out completely. The images are
associated with a phallic anthropomorph, a snake, and a
somewhat abstract inage that likely represents an
anthropomorphi.

Figure 16 occurs scuth of the San Juan River. The entire
panel is shown. The panel contains two primary lobed-circle
images that are similar in form. Standing on the left side
of each lcobed~circle image there is what appears be an
anthropomorph. The anthropomorph on the right is shown in a
frontal position with one hand apparently resting on the
lobed circie. The anthropemorph on the left is shown in
profile view facing away from the lcbed circle, These
anthropomorphic images are very faint, and not as well nmade
as the Ilobed circles. There are also several grinding
depressions below the panel. These are nearly identical to
those shown in Figure 5.

The panel shown in Figure 17 is found along the San Juan
River socuth of Biuff, Utah. It contains two large and one
small lobed~circle image. The two large lobed circles are
side~by~-side. The small lobed-circle image is above and to
the right of the two larger images. The smaller lobed circle
appears to have a liguid substance flowing down from the
bottom of the lobe. It flows across the right side of cne of
the larger lobed-circles. Te the left of the two lobed
circies is a phallic anthropomorph, and Jjust beyond him is a
sitting fiute plaver.

Directly above the two large lcbed-circle images there is a
fepale anthropomorph. Only the lower portion is illustrated,
nost of it is difficult to discern because of erosien and
superimposition by other images -~ like the rows of circles
illustrated in the drawing. A representaticn of the female
pubic area is evident as a circle with nultiple lines
attached to the bottem. Directly above the public area there
is a 7reépresentation of a headdress. it 1s shown as a
rectanglie with two arcs attached *to the top. There are
several variations of this headdress. In this variation the
arc on the right is always longer. This headdress is found
on anthropomorphs, and on images representing detached human
heads. Figure 2 containg an example of a ciosely related
variation cf headdress. It is present three times in the
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photograph. The headdress in figure 17 appears *tTo be
generally found on wmale images, which suggests that the
symbel is in some way an indicator <of the male sex. Its
placement at the location in the female figure where a uterus
is located suggests that the creator(s}) of the panel may have
been expressing the concept of the pregnancy of a male child.

To the left of the female figure and above it there is a male
anthropomorph with genitalia represented. ¢nly +the lower
portion is shown in the drawing. This anthroponorph is
placed above the reclining flute player. There are also two
unusual anthropomorphs that are nearly identical. Cne is
placed between the legs of the male anthropomorph, and the
other is on the right side of his right leg. They ecach have
oversized round heads and short stubby arms. These figures
suggest babies because of the oversize heads and short arms.

The images in this panel suggest that the context o©f the
panel centers on fertility and human sexuality. The images
of a male and a female anthroponorph, two anthropomerphs that
suggest babies, two large lobed-circle inages, and the
presence of a symbol, apparently denoting the male sex, in
the abdomen of the female figure, suggests further that the
context c©f the panel centers on the birth of twins, moest
likelvy male twins.

Figure 18 is high con a cliff face near Bluff, Utah. TWO
primary lobed-circle images appear near the left side of the
panel. The panel ccntains, among other elemenis, anthropo-
norphs, wo handprints, an atlatl, twe long vertical wavy
iines, and an image apparently representing a spider. Just
o the right of the spider are two ‘twin’ anthropomorphs (not
iliustrated). There are two nearly identical anthropomorphs
below the two lobed circles. Abcove the icbked circle on the
left there is a triangular shaped image that is sinilar to
the pelvic features of other proposed female anthropomorphs,
only upside-down. This appears to suggest a2 relationship
between this apparent female symbol and the Ilobed-circle
image. above the other lobed circle there are two
handprints.

Figure 19 occurs on a c¢liff high above the San Juan River.
The panel contains two of the primary lobed-circle images
side-by-side. The lobed circles are smaller, and not as well
nade as at other panels. To the left of the lobked-circle
image there is a circle below which are twe bird tracks. A
line c¢onnects the top of the circie with the left side of the
left most lobed circle. On the right side of the two lobed
circles thers is an image that appears to be a spider. This
is +the secoend of two sites in which & spider iIs in
asscciation with +the lobed-circle Images. A leg of the
spider appears tc be superinmposed over the right edge of the
iobed circle, suggesting the spider was 2added following
ceonstruction of the lobed circle. The spider is alsc
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superimposed over whai appears to pbe a very faded, eroded
anthropomorph from an earlier age. Other images in the
immediate vicinity consist of abstract forms, groups of
mountain sheep, and one flute plaver. There is aisoc one
image slightly similar to the lobed-circie, It appears to
have itwo legs attached Yo it, with three toes on each leg
{not illustrated).

The panel illustrated in Figure 20 coccurs nearbyv. The two
primary lobed~circle images are again side-by-side and appear

near the center ©f the panel. They are surrounded by &
variety o©f anthrepororphs, apparen plant forms, and
abstracis. Three of the adijacent anthropomorphs have what

appear to be the lobed-circle image on their chest. This
feature is discussed below. Below and to the right of the
lobed circlies is an image that is similar to the lcbed
circle, except that the lobe is split. Inside the circle
there is a small anthropomorph.

Twe primary lobed-circle inmages appear at the top of the
panel shown in Figure 21. The images are placed side-by—
side. Below them there is a row ¢of ten phallic fluke
plavers. The flute players are divided into itwo groups of
five, and they face each other. Between them there 1is a
plant form that resembles a Yucca in blosson. A similar
Yucca blossom image (not illustrated) is found in the panel
that is shown in Figure 3. The flute plaver on the far left
has what appears to be a lobed-circle image on its body.
This flute plaver, and one of the flute plavers nearby,
appear tc have a lobed-circle image for their heads. The
primary lobed circle at the top left of the panel appears to
have the lobe placed just over the lcbed circle head of cne
the flute players. The presence of the phallic flute plavers
and the apparent vucca blosscom suggests the context of
fertility. The presence of two primary lobed circles and two
lebed circles a&s heads of flute plavers again suggests
epphasis on pairs.

RELATED IMAGES

There are alsc other l1mages in the San Juan area that
somewhat resemble the primary lcbed circle. These inages
consist of a plain circle with a single short line attached
at the bottom of the circle (see Pfigure 5 for an example).
an untabulated nunber of these images have been found by the
author throughout most of Utah. The highest concentration of
these images seems to occur in the lightly shaded area in
Figure 1. it is not clear i1if these images have a uniform
meaning throughout TUtah, if they represent the same coblectk,
or 1if the c¢concept is different among the ESan Juan
Basketnaker. Curscry evidence suggests that the conceplts and
use of the +4wo disparate inages are different. This
tentative conciusion was reached because the images appear to
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exist in different contexts within most rock art panels.
This evidence suggests that These othey images may represent

something entirely different fron =2 lcobedwcircle. An
ingication of their dissimilarity is that sometines these
other images have the short line peinting upwards. The

easily identifiable, well made, primparv lobed circles have
never been found in this position.

There are a few of these cther images, however, that doc have
a2 context analogous to the primary lobed circle. For
exanple, the well known panel at Sand Island contains several
pf these lipages. Two of these Iimages occur next to =ach
¢gther. There zre alsc in this panel many figures assoclated
with fertility, for exanmple phallic flute players exist in
abundance. The panel, however, lacks any ©f the large, well

made, distinct lobed-circle images. It mav be that these
other images represent an earlier form of the concepi, or
perhaps an abstract cor idealized form. Clearly, further

research needs to be acconplished before secure conclusions
can be reached.

THE LOBED CIRCLE ANTEROPOMORPH

The lched~circle irpage appears as the body of anthropomorphs
in the panel illustrated in Figure 22. °These Iimages, and cne
nearly identical image nct shown, are the oniy images lccated
to date where the lobed circle appears cleariy as the body of
an anthrcocpomorph. The human shape is formed by the addition
of 2 head opposite the lobe. The head has a single, broad,
short, upward pointing line as a headdress. Features
appearing to represent arms are attached to the side. The
iobe is slightly split, apparently to represent legs. Two
very similar figures are placed side-by-side. Beneath then
is a single figure with a sinilar form. This figure has a
different headdress. The headdress consists of an arc from
which there are two upward projecticn simiiar to the
features that represent arms.

One of the inmportant features of this panel is the presence
of two nearly identiczl images. The two upper imsges suggest
thet they are twins, andé reflect again the iLmportance and the
relationship of pairs, or twins, %o the lcobed-circle. The
effect of placing the headdresses on opposite sides of the
heads of these inmages seens to suggest that the creatdor of
the images was expressing the idea of symmebtry o©r nirror
images.

HORTZONTAL-LOBED~CIRCLE~HEADED ANTHROPOMORPH
Figures 13 and 23-27 illustrate examples of a cognitive mode

whera the lobed-circle image appears as the head o©of small
paired anthropomorphs. n this mode the lobed circle is
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horizontal, or nearly so. The lobe in nost of these exanples
is apparently positicned over the anthropomorph’s back. This
interpretation appears likely since in wmost instances the
anthreponorphs appear to be in profile, i.e. both arms are on
cne side of the body. Figure 24 is an examnple ¢f a variety
of this mode where the anthropomorphs are peositioned in a
frontal posture.

An important feature and characteristic of this mode is that
in a2ll Kknown instances the figures occur in pairs. This
again illustrates, and reinforces, the importance of the
images, and the lobed circles, as pairs or twins. There is
within this mode some wvariation in the illustration of arms
and hands. In eight of the nine known examples, the pairs of
anthropomorphs have both arms outstreiched. In only one
instance is one hand outstretched. in several occurrences
hands are not illustrated. This may be because the smallness
of the images prevented the construction of distinct hands.
In cother examples the hands are shown and Ray even appear
oversized. Outsiretched arms, sometimes depicting hands, are
an important feature of these paired lobed-circle headed
anthropomorphs.

The lobed-circle headed anthropomerphs shown in Figures 235
and 27 share a common characteristic. The rows of dets above
*he heads indicate influence f£rom the Virgin Branch of the
Anasazi. The two panels occur just outside the northwestern
limit o¢f the San Juan River Drainage. The images are
situated in a canvon that drains into the Colorade River.
The Virgin Branch occurs far to the west of the San Juan
River Drainage. Easily a thousand images with rows of dots
above the heads of anthroponorphs have been observed by the
avthor in the Virgin Anasazi ares. It should be noted that
vaired small anthropomorphic images also exist in the rock
art of the Virgin Anasazi Area.

In the panel illustrated in Figure 25 the twoe anthropomorphs
with lobed~circle heads have outstretched arms and open hands
and appear %to reach out toward, or approach, twe phallic
anthropormorphic images. ince the +two phallic images are
rale, and since the context where the lebed circle occurs
often suggests sexuality, the two figures with lobed circle
heads may be menmbers of the female sex. Note alsc that the
panel illustratred in Figure 25 contains two animal paw
prints. The panel shown in Figure 2 alsc contains two animal
paw prints.

The presence of two nearly identical Ilobed-circle-headed
anthropomorphs in all these examples again suggests the
dominant theme and importance of pairs to the creators of the
panels.
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VERTICAL, LOBED-CIRCLE-HEADED ANTHROPOMORPH

The anthropomorph illustrated in Figure 28 appears to have a
vertically positicned lobed-circle as its head. &As discussed
above, the bheads of many BRasketmaker anthropomcrphs are
formed by a simple circle {for example see Figures 10 and
13}). When the head is attached to the body by & wide line it
gives the appearance that the head and neck formn a lobed-
circle image. This construction technigue makes it difficult
to determine if the head is actually a lobed circle, or if

the appearance is Just coincidental. The head of the
particular anthropomorph in Figure 28 however, appears to be
separate from the body. Therefore the concept of an

anthropomorph having the head of a Jcobed circle appears
unambiguous. It is important to note that this anthropomorph
is male,

In cther examples the diameter of the lobe 1s cleariy larger
than the diameter of the body, which appears to emphasize
that the head is ummistakably a lobed-circle. An exanple is
the twe imeges shown din Figure 29, which seem nearly
identical. They appear to have the lobed-circle element
placed vertically as their heads, as evidenced by the larger
diameter of the lobe. These figqures are also phallic, have a
headdress, and appear te be playing a fiute (Two of the fiute
players shown in Figure 21 also have these characteristics).
The importance and significance of pairs, or twins, is again
indicated in this panel.

It appears that perhaps the position of the lobed-circle on
the head of these anthropomorphs may, in scme instances,
correspond with its sex. Where tThe Icbed-circie inage is
placed vertically the resultant anthropomorph is male
{Figures 10, 21 and 29), but when the lobed circle is placed
horizontally {based upon the supposition above} the
gnthreoponerph is female. 2s is shown below this conjecture
is very tenucus.

Twe anthropomerphs with vertical lobed-circle heads are sho

in Figure 30. These figures are beneath a roughly pecked ocut
circle. The lobed circle in these images, unlike the
examples above, contains an unmodified area. These figures
have one arm outsiretched. An interesting feature cf these
figures is that the one on the right could represent a male
and the other could represent a pregnant fenale. This
expianation differs from the presumption stated above i.e.,
that the position of the lobed circle as a head relatezs to,
or defines, the sex of the anthropomorph: both should be
nale, but they apparently are not. However, there gare
several reasons that would explain this apparent
inconsistency. Cne, the Iinterpretation of the sex of the
anthropomorphs could be incorreck. Pwe, the presence cf
absclute standardization in the use and meaning of images in
Baskeinaeker rock art, especially over large areas occupied by
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diverse individuals, would not likely exist. The absence of
standardization in rock art meaning may likely correspond o
the lack of standardization in the spelling of words in eariy
Anerican script. Also, nmeanings change over time. Three,
the lobed circles on these images are not filled in as are
the images discussed above. Perhaps there is a different
meaning attached to the filled-in lcbed circle as opposed to
the open circle. Perhaps an open circle, as a head, is not
tied to any certain sex. Certainly, more examples need to be
lecated befeore any conclusions can be reached.

If the supposition that one of these anthropomorphs is nale
and the other is female is correct, then the context of these
images {phallic image and pregnancy} could alsc relate to
human sexuality or fertility. The two images do not appear
to be a2 pair, but they still could be twins.

IOBED CIRCLE BEING CARRIED

Figure 31 illustrates two of the lcobed-circle images being
carried. The human figure has one in each hand. It is
interesting that the lobed circles are being carried in the
position of the large primary lobed-circle image moede. This
figure suggests that the lobed-circle inmages exist as actual
physical objects. The inage alsc suggests an idea ©of the
size of these lcbed-circle chiects; that is, if the size is
accurately represented. The anthropomorph carrving the lobed
¢ircles also has what appears to be a pack on his back. This
suggests that the person was transporting materials, or
traveling some distance., The presence cof twoe lobed circles
heing carried further substantiates that the presence of a
pralr is very important.

LOBED-CIRCLE FEPTICH

In the panel illustrated in Picgure 32 there are two anthropo-
morphs. ©One is above and to the right of anothex. The upper
anthropomerph appears to be heolding a long wavy line {a
snake?)} in its hands. A lobed-g¢ircle image appears to be
hanging from each side of the anthropomorph’s head. This
suggests that the lobed circle may exist as a small obidect of
adornment. This representation, if interpreted correctly,
suggests that *the licocbed c¢ircle also obtalned status as a
fetish. 2 fetish is a material cobiject, or a likeness of that
object, that is believed among primitive cultures to possess
magical power.

The other anthropomorph is phallic and has a headdress that
appears to be a ighed circle. This ficure appears o be
rlaying a flute and is holding a crook staff in one hand.
Since this image is the only one known with a headdress cof a
lobed-circle the image was not classified as a cultural nmeds.
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LOBED CTRCLE ON INTERIOR OF ANTHROPOMORPH

Figures 33 and 34 illustrate two examples where the lobed
circle appears as an object in the interior of
anthropomeorehs. In both examples the lobe points downward
and both are placed in the abdomen of an anthropomorph.
Ahove the lobed circle in Figure 33 there is a bird. It
appears toc be the same form as the typical bird on the
RBasketnzker, bird-headed anthropomorphs. Beneath the lobed
circle, and apparently between the legs of the anthropomorph
there is a circle with a dot in the center.

Figure 34 1is the mnore typical Basketmaker anthropomorph.
rartially behind the 1lcbed circie in the abdomen of this
figure there is a small anthropomorph. In other figures a
small image in the ahdomen suggests pregnancy. Since the
lched=-circle image occurs wi the snmall anthropomorph there
appears to be a relationship.

INVERTED LOBED CIRCLE ON CHEST OF ANTHROPOMORPH

On the chest of three anthropomorphs illustrated in Figure 20
there are itwo lobed-circie images. This drawing depicts a
portion of a large panel. The lobed-circle images axe
positioned with the lcbe pointing upward, and oriented so
+hat the 1iobe doins the line that forms the top of the
shouliders. These figures again suggest the importance of
pairs of these inages.

HYPOTHESIS

Having classified the lobed-circle images as cognitive modes,
and therefore exanined the form, atitributes and the panel
context of +these images, I propose that the lobed-circle
image is a representation of a uterus, see Figure 35 {after
Torrey and Feduccia 1979Y. In many instances it appears to
represent a human uterus, while in other panels, it carries
with it the simple symbolism of reproducticn.

Often the 1obed-circlie {uterus) images are <clearly in
proximity to, and in association with, figures dJdepichting
concepts of human fertility and sexuality. This is
unambiguous even with our cultural biases and limited
understanding o©f BasketnmakXer intent. The association cf the
wterus with reproduction is especially prominent in the panel
illustrated in Figure 17. In this panel the two uterus
images are ir association with a flute player, =z phallic
anthrepomorph, represented wmale and female genitalia, two
apparent babies, etc. At the far right of this panel there

is & smaller image of the lobed circle {(uterus). There
appears te be & liguid substance flowing downward from the
lobe o©f this image. A reascnable interpretation o¢f this
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inage becomes evident once a uterus definition is presuned,
especially with respect to sexuality and birth. The fiugid
issuing from the opening of the uterus likely represents
either water or blcood, both of which are associated with
birth and fertility. Considering the reproductive context of
the panel, the liquid may be a representation of the amniotic
fiuid that precedes the birth of chiid, but this is, of
course, oniy an assumption.

Figure 18 depicts @ triangular image above cne of the uterus
images. This image likely represents whalt has been called an
AapYon. Aprons are a characteristic Basketmaker femzle
adornment {(Cole 1989:66, 1990:116; Malls 1983:88-90r M¥anning
n.d.; Morris 1980:122). Figure 12 and, to a less obvious
extent, Figure <4 contains the Basketmaker apron. The
presence o©of an aprcn not only indicates female attire but
alsc suggests a nenstrual asscociation. Concerning aprons
that were excavated from Baskeimaker sites, Morris (1980:104)
states, "Nearly all of the aprons were stained in the central
portion of their length, indicating their use by woman during
their menstrual pericd. Most c<f then were subseguently
felded and tied 1into a neat bundle sc that the stain was
hidden.” The asscciation of an apparent menstrual apron fits
with the proposed hypothesis, since these objects are
incidental fo reproguction and fertility. The presence of
two femsle a@nthropomorphs (Figure 4) alcng with two uterus
images (Figure 2} in the same panel suggests that there is a
ccntextual association between the two images. This is
further confirmed by the presence of the female image shown
in figure 12 adjacent t¢ the two lcbed circies shown in
figure 11.

Other figures provide further suppert for the uterus
hypothesis. For example, the images illustrated in Figures
33 and 34 depict a lcbed—-circle image insgide an
anthropomorph. In each instance the lobed-circlie images are
located in the correct anatomical position for a uterus.
Ancther occurrence supporting the uterus bhypothesis is that
when the lohed—-circle occurs on the interior of
anthropomorphs it only occurs as an individual feature. It
has never been found in palrs inside an anthropomorph. This
suggests that the coreators of the panel knew that women have
cniy one uterus, and so lllustrated this in the images.

AT the botton of Figure 20 there 1s a small anthropomorph
iocated inside the iobed-circie image. The lobe, which is
pointing downward, is split. This nay be a representation of
a babyv about to be born. If the lobe is the cervix, then the
cervix appears tc be in the process of opening.

The two lobked-circle images on the chest o©of the three
anthroponorphs above this image nay indicaete & concept
asscciated with birth. The ipages, loceted in the position
on the chest where the breasts are located, appear t¢ suggest
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an assccilation between the female Dbreast and the uterus.
what relationship is there to bkirth and breasts? It is
obvious. when a baby is born the female breasts began to
lactate. Certainly breast feeding would be asscciated with a
baby being born.

The two uterus Iimages in Figure 21 are positioned above a
panel  that illustrates many congepts associated with
fertility. The phallic flute players, the yucca in blosscom,
the uterus image as the head of two anthropeomorphs, and the
uterus image in the body of the anthropomorph on the left,
2ll suggest rituals with the principzl theme of sexuality and
reproduction.

Further suppcert for the hypothesis is found in & panel north
of the San Juan River. Here a lobed-circle image is shown in
nore dJdetail. Part of the panel, which is 1illustrated in
Figure 36, Qdepicts a human inage inside a lobed~circle i.e.,
a uterus. Notice the siightly off center shape of the image,
and that the arms ©f the “baby’ are touching the sides of the
uterine wall - pushing against it - deforming it. Any woman
who has experienced pregnancy understands the meaning of this
illustration. This is more of a realistic appearance, oT
form, than night be immediately evident. Figure 35 shows the
actual ‘“lcopsided’ form of a uterus with a beby inside.
Several lcbed-circle images have this lopsided form, see
Figure 8 for example. This unigue form sitrongly suggests
that the lobed-circle is a uterus.

Features and associsations with the imege of the uterus shown
in Figure 36 may prove insightful. The ‘snake’ inside the
uherus could represent the umbilical cord. The presence of
The Hummingbirds is also significant. In Pueblo soclieties
Humningbirds are associated with fertility {(alcomg with other
attributes}. Tvier (1879:14) noted that, "Humsningbirds have
rainbow hues and suck necter from fiowers. Nectar is a
guintessential liguid representing all the meist forces in
growth and iife.m Hummingbirds alse, "spend their tine
hovering about the flowers that are a sign of fruitfulness®
{Tyler 1979:117). Thus, humningbirds would be associated
with fertility ané the concept of birth. Another concept
involving the hummingbird is related to stillbirth. at
Isleta praver-sticks are pads for ithe stillborn during the
winter soclstice ceremony. Several hummingbird feathers are
attached toc the ends of each stick. This offering is mnade
because it is bellieved that children who die before they are
four days old will be born again (Parsons 1974:29%-3C0) {(note
the presence of the number four). Hummingbirds likely cccur
irn this context beceuse they aid in rejuvenating the sun as
it is ‘*reborn’ following winter solstice, and so serve the
same purpose for stillborn children. These early historic
concepts further confirm the concept of fertility in the
panel, and the possibility of existence o©of these Puesblo
ritual cencepts back te the Basketmaker period.
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CEREMONTAL CONTEXT

A panel that exists a few kilometers north ¢f the San Juan
River provides an exceptional ampunt of information about the
ilobed circle in a tritual context. A ritwal function is
generally presumed for the lobed-circle image because of its
common  occourrence in  Baskeitmaker petroglyphs, which are
themselves presumed to be ritualistic in nature. However,
this panel goes considerably beyond presumption: it appears
to be =2 depiction of an actual ceremony, or rather,
activities preceding a Cceremnony. Indications o©f tThe
cerenmonial context are provided by ficgures in the panel. 0One
figure in the panel suggests that some lobed-circle images
may have Dbesn acrtual physical objects. Whether thig
indicates the use of an actual gteruas, or a replica 1s
onXnown.

The site, unfortunately, is receiving a lot of attention and
popular publicity recently, which means that it will only be
a shert time before the panel is damaged. Already the ground
beneath the panel has been significantly disturbed.  Thus,
the process of destroying the potential for cbtzining
scientific information has already begun.

The panel is shown in Figure 37 and 38, and portions are
illustrated in Figures 3C and 31 (not all the images in the
horizontal rows are shown in the photograph). The common
iocal name for the panel is The Processicn. The predominant
feature, and focal point of the panel, is a sinple, zalmost
circular ring. There are four rows of anthropomnorphs
{(pecple} converging on the ring {note again the presence of
the number four). Cne row is ne less than spectacular
because o©of the number of images (people) Iin the row. The
horizontal row to the right contains roughly 130 images. Two
of the rows are horigontal, one on each side of the ring.
Ancther row 1is vwverticzl, with images coring up to the ring
from beneath 1t. The remaining row comes up to the ring, at
about a forty-five degree angle, between the horizental and
vertical row on the right side.

It should be noted that four is the most significant and most
cemmonly used number in Pueblo ritual. The presence of fou
rows of people suggests an ideclogical relationship between
Basketmaker and Pueblo ritual.

Inside the ring are twc primary lcbed~circley/uterus images.
Thelr presences suggests that the ceremonial activities
depicted in the panel center on a pair of uterus forms, or
the concepts for which the two uterus forms are a symbol.

The presence of a rough circle around the uterus images
suggests scme type of enclosure, which further suggests =z
gstructure. The dimensions of such a structure are suggested
by both the size of the uterus images, and the gize of the
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persons approaching the ring. I£ however the number of
persons approaching the ring is any indication of the actual
nunber o©f participants, the ring would have to be large
enough to accommodate roughly 210 people, assuming of course
that they were all going to fit inside the ring. There are
evidences that large kivas came into existence during the
Basketmaker III period. There is then a peotential for the
circle to represent a large kiva, and the panel to have been
constructed during the Basketmaker III period. The proposal
that the ring represents a large kiva is discussed in more
detall below. There are alsc two large atlatlis in the panel.
Tthey are to the right and below the ring. The pressnce of
atliatls further suggests a Basketmeker affiliation. Note
also the presence of a pair of atlatls in Figure 11.

If the Basketmaker III affiliation of the panel is correckt,
then the images suggest that at least one ceremcny invelving
a large group of people, perhaps from four different areas,
took place in the Basketmaker period. Cassells (1983:118)
noted, "During Basketmaker I1I, settlement patterns vary from
isclated farmsteads with a single pithouse and perhaps a few
surface storage structures made of posts and adobe (Jjacal),
te a cluster of 12 or more houses." Even twelve pithouses
would not account for the over 200 pecple represented in the
panel. The panel suggests then an inter-community assenbly.

additicnaliy, the panel may be indicative ¢of the period when
large ceremonial events were beginning to take place in the
southwest. Perhaps, since this panel is unusual, it may date
to the time when the events began to take place. It is well
known that the early historic Utes (among other Indian
groups) recorded significant events, unusuwal circumstances or
strange objects on <¢liff faces. The first appearance of
trains, horses, netal stoves, boats, etc. appear to be well
represented upon the cliff faces. It is thus suspected that
this panel may have recorded one of the first, and at that
time unigue, inter-communal ceremonial events. Perbhaps the
lobed-circle images in the center of the circle indicate the
stimulus for the beginnings o¢f large inter-settiement
ceremonial gatherings, or perhaps even the establishment of
large communities thensslves. Other images in the panel
might provide further information toward this idea.

In the rows of anthreopomorphs approaching the ring, there are
several figures which provide additional indications for the
context of the apparent ceremonial activities. The image
shown in Figure 31, which was discussed above, is an exanple.
A person is shown carrying a uterus shaped object in each
hand. This imege is located in the row of anthroponorphs
approaching frem the left. It is just beyond the edge of the
illustration in Figure 38. This figure suggests that these
uterus images, and those portrayed within the ring, represent
actual objects. But again, as discussed above, it is unknown
whether these images Yepresent an actual ulerus, or a
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replica, or Just ideclogies. The existence of twc lobed-
circle images being carried again illustrates the importance
of the concept of the uterus images being in pairs.

There are alsc in the rows of anthropomorphs at least four
large crock-neck staffs. In the lcong row on the right side
of the ring there are three widely spaced anthropomorphs each
carrying & single crocok-neck staff. Figure 38 shows za crook-
necked staff that is on the left side of the ring. This
particular staff is being held or carried just cutside the
ring. The presaence of these crook-neck staffs implies that
they possess cerenonial significance (see zlse Shearin 19990).
Owen Severance and I have found anthropomorphic images
carrying creck-necked staffs 1in several locations along
prehistoric ‘roads’ in San Juan County. Owen Severance has
alsc located others that I have not seen. There may be an
association of the c¢rook-necked staffs with these travel
corridors.

There is alsc in the line of anthropomerphs at the procession
panel cne figure with a lit torch that appears to be leading
four other anthropeomorphs with lit torches. additionally,
the two anthropomerphs with lobed circles for heads, as shown
in Figure 3¢, as discussed previously, are Iocated in the
panel in front of two large deer.

The details within the panel then, nay provide clues to why
large cerencnial events began to take place. Thomas Malls
offers some interesting insights into what may have been
happening at this time 1in history. ¥agricultural l1ife was
causing ther to think in new directions as the need for solil
fertility, water, and growth became doninant. The pursult of
ways to preopltiate the supernatural forces controlliing the
renewal of these things became essential, and, with the
sedentary 1ife as its mpidwife, the sophisticated ceremonial
complex pursued so avidiy by the modern Pueblos was being
bornY {(Mails 1983:129-130). The Icbed-circle images in the
ring suggests that the nyths and rituals of fertility
surrounding the pirth of twins playved a significent role in
this development o©f tThe ceremonial complex that was in
existence at the time of EBEuropean conbact with the Pueblios,

TWINS

The often repeated appearance o©f the paired lched-circle
images in assgcliation with images dencting humaen sexuality,
fertility and birth, aiong with inages apparentliy
representing babies, often in pairs, suggests that the panels
in which these assocliaticns occur are concerned with <the
birth and/or conception of twins. Myths about tTwins are
prolific in beth Pueblo and Navaho nmyvthology (sSee references

low}. The enphasis nd significance placed upon the
miraculcus conception of twins in these nyths are widespread.
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There 1s a general belief anong Pueblc pecple that the 3un
begets all twins {Wright 1988:107). With this strong
ideological emphasis it would be expected that nythological
events surrounding twins would appear in the rock art, if
rock art is part of the ideoclogical matrix. The presence
then of pairs of uterus images in the reck art, and the
associated evidences, suggests that there is a continuity
between the Basketmaker images and the Pueble and WNavaho
myths about +the birth of +twins. This subject deserves
further investigation.

Myths about twins also exist in Native American cultures in
nearby states (McClure 1979), and in other primitive cultures
as welil. Only those wnyths associated with the Basketmaker
area ©f the Southwest will be discussed here. In Pueklc
myths the War Twins ayre prominent. Myths of the War Twins
may be grouped imto three general categories. One group of
myths indicates they are powerful Sons of the Sun, and even
created surface forms o©f the earth. Ancther group tells
about their explcits as heros whoe lead the pecple and protect
them at the time of their emergence {i.e., their coming inte
the world in which we now 1live). A *third group describes
their exploits as hunters who use magic or craftiness to lure
prey.

There exist a great variety of Pueblo sitories about the ¥War
twins, or Twins of the Sun as they are sometimes called
{Benedict 1935; <Cushing 19031, 1923; Parsons 1923, 12397
Stevenson 1894, 1898; Tvler 1964; White 1932, etc.). Details
of their birth and expleits (and their names) differ from
pueblc to puebleo, but there is always the presence of a story
about the creation or emergence that includes twins as
prominent figures. Some of +these variations are summarized
by Tvler (1964:209-220), Benedict (1933}, and Wright (1988).
The following is qucted from Tyler to 1liustrate the
differences in pueblo myths concerning the birth of the
twins.

The impregnation of the nother of these gods was
miraculous. Often she conceives when a ray of the sun
fails upon her as she sleeps, or when a drcp of water
splashes on her from a waterfall. Someitimes both events
conspire, and one accounts Zor the elder brother, and
the second for the vounger itwin. Sometimes the miracle
is complete and they are born of the Sun’s rays on mist,

or again it may be due to pinion nuts. With such
possibilities It is not surprising that they have a
variety of mothers, and even grandmothers. Sonetines

they are the grandscons ¢f Salt Woman. The place of
their birth is also a little doubtful. Despite the fact
that they seem to have been conceived in the upper world
they are the ones who led the pecple from the underwerld
[Tyler 1864:213-214%.



It is these many varieties, along with the consistent
rresence throughout the Pueblos of the War Pwins myths, that
suggest a widespread and ancient ancestry for these myths.

Twins also play a significant role in Navaho emergence myths.
Scome variations of these myths are similar to the Hopi, for
exanple see Wheelwright (1946:55-80) and Haile (19493, and
may well have been borrowed fron the Eopi. In the example
from Wheelwright, twins are born to a Son of the Sun and
becone producers and protecteors of game. There are aiso the
well known Hero Twins, who 1In the creation story, slew
nonsters who were the enemies of man (Halle 1949:3103-104).

There is, at least, one additicnal possibiiity for the
creation ©f some of the Baskebmaker panels discussed here
that should be briefly mentioned. 2aAccording te mythology the
twins have, "tremendous potential for deoing great things"
{Tvler 1964:213}. It is this potential that may have led to
the creation of some ©f the panels depicting the twin uterus
image. A woman {or man) desiring the birth of twins, or to
have his or her children have the potential for doing great
things, may have illustrated this concept in the rock art as
a2 rituslistic expressicn of this desire. It is well XkXnown
that other nearby Native Anerican groups created sexually
related images on rocks as part of fertility rituals {McGowan
1277); perhaps the Basketnmakers did the samne thing.

Pursuing this idea further suggests that symbolic concapis
associated with twins might have been associated with other
images in petroglyph panels by placing the symboels of twins
in proximity to them. For examplie, the twin uterus images
might be placed next to & group of mountain sheep to insure
their propagaticon, or beczuse the twins, as described in the
Navaho myths, were the preducers and protecters of game
{Wheelwright 1946:80}. Similariy twin uteruvs inages, as a
synbol of the power of the twins, might be placed to insure
good hunting because, as Sun told the twins, ™"Now I have
given yve with your birth the power to siay all game" {(Cushing
1901:453).

Ancther hypcthetical reascon for the presence of twin uterus
images in panels may be the association of the mythological
Twins with the Sun zs the father. The sun's miraculous power
of fertility in preducing twins nmay alsc be expressed or
enbodied in the twin uterus Iimages. The twin uterus images
then would have been placed in a panel in 2 context where the
concept ©f the sun‘s repreductive power would be desired.
The relationship and impportance ©f the sun to warmth, growing
things, and fertility are well known to the Puebloc and Navaho
pecple. The twin uterus images then could have becone
symbols that stocd for the concepts zassoclated with the
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Several specific ethnegraphic paraliels exist between the
Hopi and Navazho twin mythoicogy, and the Basketnmaker rock art
in which twin uterus images oCCur. Thezse paralliels
strengthen the premise of =2 continuity between the
Rasketmaker rock art and the nyvthology, or nythological
gvents, surrocunding the birth of the Pueblo and Navaho twins.
For example, the panels with Ilobed~circle {uterus) images
shown in Pigure 18 and 19 have spiders associated with them.
Spiders are an uwnusual and rare element Iin San Juan
Basketmaker rock art. The spider’s asscciation with the twin
uterus imeges, in two separate panels, is therefore
significant. There are two closely related possibilities in
Pueblo myvthology to account for the association of a spidex
with the uterus inages. The spider may either be a symbol
representing Spider Woman or Spider Grandmother; in sone
accounts the Pueblc War Twin’s grandmother is a spider (Tyiler
1964:97). Spiderwoman is one of the creators of human beings
(Tyler 1964:96), and is thus the mother of the Twins., One
especially significant aspect of Spider Woman or Spider
Grandmother is that she created human beings in pairs (Tvlier
1964:95~-36). A syvmbol representing her creative powers or
abilities would be appropriate in context with two uterus
images. A spider therefore in asscociation with twin uterus
inages would be expected in Pueble rock art. That this
relationship exists in Basketmaker rock art strongly suggests
a2 continuity with Pueblc and Navaho mythology; panels where
the uterus ipages occur may be illustrations of Basketmaker
nyths fronr which the Pusbloe/Navaho War Twin myths originated.

In almest all instances the twins o©f Pueblie and Navaho
creation myihology are male. The presence of a headdress,
which is limited to male images, in the abdomen of the female
image in the petroglyph panel iliustrated in Figure 17, alcong
with twirn images of babies, seems to confirm the idea of the
importance of male twins. This further strengthens the
Raskeifmaker - Pueblo/Navahe mythology relationship.

An aspect of the birth o©of the Hopli and Navahe twins, as
previousliy mentioned, is that thevy were born from a woman who
is also supernatural, and wio plays particularly significant
roles in mythology. In twoe panels discussed here (Figure 11
and 12, and Figures 2 and 4) the lobed circle image is
associated with a female figure or figures +that possess
exceptional ornamentation. These petroglyphic images do not
appear tc be the typical Basketmaker anthropomorphic type
from Schaafsnpa’s San Juan Anthropomeorphic Style {1980}%.
while +the female images have the <Lypical Basketmakexr
triangular apron that identifies then as female, they also
have above the waist either one or two upward curving rows of
two necklaces (Figures 4 and 12)}. This elaborate decoration
suggests that the images represent a female of unusually high
significance. Spider Woman would be such a woman. This is
not to suggest that these images represent Spider Woman and
Spider Grandmother, rather it is to suggest that there was a
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continuity in mnythological concepts between the Basketmaker
and historic Pueblc and Navaho nythology =~ they may be
distant relatives.

The abundant presence of images suggesting twins in
Basketmakexr petroglyphs, and their context, implies that the
preponderant iIinterest in twins among the nyths of the
historic Pueblos and Navaho, appears to have its roots at
least as far back in time as the Basketmaker pericd. This is
fax earlier than has been presumed.

CULTURAI. ASSOCIATION: DESCRIPTION OF PHYSICAL OBJECTS
LARGE PENDANTS

Physical objects in the shape of the lcobed-circle Iimage have
been found in excavations in Northeastern Arizona. Earl H.
¥orris discovered a pendant that is anaiogous in form te the
lobed-circle image. This pendant was found while Morris was
excavating in Canyon del Muerto (now included in Canvon de
Chelly HNational Monument} (Morris 1925). The pendant was
covered with turguoise nosaic, see Figure 39 {(after ¥orris
i1925). Near the end of the lobe are twe holes, apparently
made to hang the pendant arcund the neck of the wearer. The
context and circumstances under which the pendant was found
are exceptional and are guoted below.

Arocund the corner of the c¢liff from Mummy Cave was a
cenetery. Bones lving about the mouth of an animal‘s
burrow gave the clew [sicl, and we set to work with the
expectation of rich finds. The bubble of cur hopes,
howsver, was soon punchtured, for destruction had
preceded us. A deep recess had been packed fuil of
bodies of all ages, accompzanied by quantities of burial
cfferings, enough of them at least to transform the spot
into a charnel place, when fire of unknown origin gained
access to the grotio.

For days we worked througn an 18-inch laver of calcined
bones srpoked biack or burned an a&shy white and more
brittle than icicles. There must have been more than
100 bedies in the original heap.

The nmeager fragments of specimens recoversg from the
wreckage poorly repaid our efforts, but the unexpected,
which always helds a beckoning finger befcre the
archaeclogist, brought us our reward in the end.

In front ©of tThe burned area a pit had been dug in the
talus and three bedies placed in it. They lay back
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downward, one on top of the other. As I was removing
the earth f£rom the breast of the second, there were
glints of blue in the mold upon ny trowel.

A few strokes with a brush laid bare a mnagnificent
mosaic ornament which had been worn around the neck., It
was a large, skilifully fashioned ring of hardwoed
solidly incrusted with turquoise set in gum, each piece
highly polished and accurately shaped to the space it
was to occupy.

A mouse had dug its burrow past the pendant and in so
doing had detached a few of the stones. These were
recovered by passing the adijacent earth through a fine
screen.

Altogether apart frop its intrinsic beauty, this pendant
was the mnost ancient piece of nosaic work thus far
discovered in the Southwest; hence the little group of
excavators gloated over it as if it had been a king’s
ranson.

few moments later we stared at each other in blank
astonishment, for on the breast of The third skeletbon
thexe lay a second pendant precisely like the first,
except that there was included among the mosaic elements
a large rectangle of iridescent abalone shell.

This breast cornament, 2 1/4 inches in diameter made of
turgueoise set on wood with gum, is the =ncest ancient
nesaic thus far found in the southwest. It was
preserved in recoverable conditieon as if by a nmiracle,
for the skeleten with which it was found was sc badly
decayed that the bones cpuld ke rubbked Lo powder beltween
the thumb and forefinger [Morris 1925:272~2721.

It is significant that two lobed-circle pendants were found
in this burial. This is further discussed below. Since the
two bodies with the Iobed-circle pendants were buried cne
upont the other one cannot help wondering what association
these twe individuals had with twins i.e., if they were
twins, or ritualistic representatives of twins. It is
unfortunate that the sex of +the three individuals buried
together 1s unknown. Having this information would add to
the knowledge ¢©f the use and Ifurther meaning <f the lobed
circle. It would be informative to know if the pendants were
on the chests of twe females while & male was buried on top.

3 second ccourrence ¢of nearly identical lobed-circle obiects
was reported by Zlizabeth Ann Morris (198C), see Figure 40

{after Morris 1980). These objects were excavated from
breken Filute Cave in the Prayer Rock District of Northeastern
Arizona [Morris 1980:1133, Figure 86¢). These lobed-circie

obiects are identical in form to those found by Earl Meorri
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in Canven del Muerto. They  are, however, nissing the
turquoise or vwhatever mosaic covered them. During the
excavation cne whole lobed-circie obiect was found, and one
fragment. Morris classifies the objects as, ®"Mosaic Pendant
Backs." She describes the objects as, "circular rings of
wood with a rectanguloid proiection on one side.® The iobed-
circle cbjects were, "smoothed on all surfaces and edges by
grinding.® One side of each was, "speared with pitch, which
heid the decorative material in place. One of the holes in
the lobe through which the cordage passed that apparently
held it in place had broken out® {Morris 1980:133). Morris
surnises that the decorative materials must have been removed
frem the pieces when the suspension holes broke. No
turqueise was found. Here again the presence of two of the
lobed~circle objects is indicated. It is unknown however, if
they were in association.

The existence of a pair of lobed~circle pendants, one upon
the chest of each of twc bodies, and also the presence of two
locbed-circle pendants at another site, reinforces the impor-
tance and obvious emphasis that a palir of these objects had
among the BasketmaXker Culture. The form of the pendants and
their context further strengthens the relationship between
the lobed-circle images in rock art and these lobed-circle
shaped physical objects (They both occur predominantly in
pairs). A relationship in form appears evident: a
relationship in meaning is implied. The presence of two
lobed-circle pendants in both of these lpcations reinforces
the supposition that the lobed-circle rock art images and the
physical objects are indicative of the same ideoclogies. The
petroglyphs discussed here then, have the potential to
provide additiconal informpation about the use of the physical
pendants, and thus thelir meanings and assoclated ideclogies.
This information could not be obtained from the objects
themselves.

The presence, and suspected presence, of turguoise {and white
shell} in association with +the ypair of pendants is not
unexpected. In several versions of the creation/emergence
myths, twins save the people from a flood by providing reeds
for the people to use to climb up out of the water. These
reeds are then turned intc Turquoise and White Shell {Halle
1949:130-131). The presence of these fprecious Jjewels®™ as
elements in a pair of Basketmaker mosalic uterus inages again
suggests considerable antiguity for the Hopli and Navahc
energence myths.

There appears to be an inconsistency in the use of the lobed-
circle form between the pendants from Canven del Muerto and
the anthroponorphs with pendants shown in the panel in Figure
20. Three of the anthropcmorphs in the panel have two lobed-
circle appearing images on their chests, while there is only
cne on the chest of each body in Canyon del Muerto. This
appears To suggest that the images o©on the chests of the
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anthropomorphs do not represent a Canvon del Muerto kind of
rosalc pendant. While this may be true, {a supposition was
made earlier that these images may represent female breasts)
it must be realized that meaning and use of the same object
would be expected to vary slightly, 1ikely even more than
siightly, over time and space. This wvariation then does not
rule out the possibility that the same objects were being
used in sliightly different contexts in different areas or at
different times. The images on the chests of the anthropo-
morphs in Figure 20 then, could represent mosaic pendants.
The conflict and difficulty in assigning a definitive meaning
to the images on the chest of these anthropomorphs is a good
example of the difficultly of specifically interpreting rock
art images.

SMALL PERDANTS

Tanner {(1976:185, ¥igure $.8a} illustrates a swall pendant
that has the form o©f a lobed circle (see Figure 41).
Jernigan {1978} also illustrates several small shell pendants
that resemble the lobed circle. The existence of these small
pendants appears to substantiate the existence of lcbed-
circie shaped physical objects that correspond to those that
are hanging from the sides of the head (ears) of an
anthropomorph, see Figure 32. Havs {19920) notes the presence
of ldobed-circlie images in Broken Flute Cave. She describes
these as, *two tabbed circlies pendant from a helf circle,
pessibly a head or mask with earrings.® Apparentiy these
images are similar to one 1illustrated by Morris {1980:15,
Figure 6b, Number 3}. Bavs notes that there are several
cccurrences ©f these figures in Broken Flute Cave. Hays”*
description appears to establish the existence of several
paneis, in addition to Figure 32, exhikiting ear pendants of
the lcobed-circie form. This swmall image then may represe .t
the existence of a fetish, anulet or talisman.

LOBED—-CIRCLE OBJECTS AS FEYTISH

The context of the loked circie or uterus image in sone
petroglyph panels, and the existence of lcbed-circle cobiects
and their archaeoclogical context, suggest that the likeness
of a uterus may have been used as a fetish. There are two
neanings for the word fetish. Cne 1is a material object,
sometines in the form of 2 1living thing, that is believed
among primitive pecple to have mnmagical power. In most
contexts a fetish is believed to confer upcon its bearer
supernatural power or protection. Branscn {1876} noted, "a
fetish 1s thought to bring gocd luck, and if treated properly
and with veneration, will help or give power <to its
POSSeSSOr. The most prevalent belief is that the power is
supposed to reside in the spirit dwelling with in the fetish,
rather than the fetish itself.®
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Figure 4i. Pendants.

Basketmaker pitheuse with Anasazi Riva with
iobhed~cirele shape. lobed-cizcie tchape.

Filgure £2
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The second definition for fetish is: an oblject of
unreasconably excessive attention or reverence. It would
appear that the second definition may alsc be corxrect for the
lebed~clrcle images ameong the Basketmaker Culture.

Petishes are common among prehistoric cultures, as they are
among the historic Pueblo. This is especially true among the
Zuni. Bunzel (1929:489} noted, "Practically all the tech-~
nigues emploved by primitive or civilized man to influence
the supernatural are known at Zuni -~ fetishism, imitative
magic, incantation, and formula, figure in ritual.”™ Branson
(127¢6) further observed, "anong the Zunis, there is a fetish
for almest any unknown phencomencn, including those for use in
hunting, war, initiation inkte cults or soclieties,
propagation, diagnosing znd curing dJdiseases, ganbling, and
even the detection and protection against witchcocraft.®
Leighton and Adair {1966:47)} noted <f the 2Zuni, *Care for
sacred objects (fetishism) is most important, for the whole
welfare of the pecople depends on the proper treatment of the
ettowe " Since lobed-circie images appear to represent a
uterus as svmbol of fertility, and since the existence ©f a
physical obiject whose image is represented in the petroglyvphs
is iikely, it would not be unusual for lobed-circle objects
to be fertility fetishes. Alsoc, since many lobed—-circle
images appear as pairs, and have a context suggesting a
continuity with the Pueblc and Navaho Twins and their
nythology, the objects may represent fetishes associated with
the Twin mythology. It would not be unusual for fertility to
be combined with some fetish aspect of the Twins.

The turguoise obiects worn arcund the necks of the bodies
found by Morris could represent fetishes. The anthropomorph
in Pigure 32 appears to illustrate the presence of the lobed-
circlie obldect as ear pendants. These cobijects could represent
a fetish. The uterus images being carried, as illustrated in
Figure 31, and those in the circle in Figure 38, are not
guite so well defined. The image being carried may suggest
the existence of an actual uterus because of their size
comparad with the person carrying them. 0f course 1t is
unknown whether the artist illustrated their relative size
accurately, and 1t is alsc speculation whether the obiject
being carried is an actual uterus cor just a replz,ca. If the
uterus images in this panel are replicas then they might well
represent a fetish.

It may be suggested that the panel substantiates that the
loked—circle inage represents an actual uterus and not a
replica hecause fetishes are an object worn only by one
individual and are not part of a gceremony o©f a large group.
This is not correct however because among prinitive socleties
a fetish, "may belong to an individual,; a secret socliety, 2
clan or it may ke the property of the entire tribe¥ {Branson
1976, A fetish then, may be larger than a obiesct worn by an
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individual. Thus, the images being carried may represent a
fetish and not be indicative of an actual uterus.

KIVA AND ?ZITHOUSE RELATION TO 1.OBED CIRCLE

Many of the pithouses, protokivas, kivas, and great kivas
throughout the scuthwest have an overall form nearly
identical to +the lobed-circle image and its various
expressions (Figure 42). The long and narrow to semi-
rectangular antechamber on the side of the pithouse would
form the lobe of a icbed-circie shape, as does the large
recess on the exterior of a kiva. The shape of some of the
pithouses of the Baskeitmaker III period are egg shaped or
ocval (McGregor 1941:227), which would enhance the lobed-
circle even more. The lobed~clrcle shape would have Dbeen
very apparent when viewing the exterior of an appropriately
shaped pithouse structure, as in contrast to Jjust examining
the excavated floor plan. This is because the above ground
portion was built with sticks and covered with smoothed mud,
which would promote the lobed~circle effect. These
structures then, have a round to oval shape, from which there
is a rounded-rectangular extension, and they are ‘hollow’ in
the middle. The parallel in form suggests that =a
relationship may exist between these structures and lobed-
circle images.

These lobed-circle shaped structures have a wide distribution
in the Anasazi area. Hays and Lancaster {1975, Figures 3,
10, and 16} illiustrate several pithouses and protokivas from
the Mesa Verde area that have this form. Cassells {189%3:117-
125) describes Basketmaker III Pithouses and Pueblo I Kivas
from areas south and west of Mesa Verde that have the lgbed-
circle form. Brew {1946) illustrates lcobed-circle shaped
structures from Alkali Ridge, which is north ¢f the San Juan
River. Prudden (1903, 19214, 1918} <describes many kivas
{asscciated with room blocks) from the San Juan drainage that
have the lobed-circle form. Chaco Canyon contains many
examples o¢f distinctive 2lobed-circle shaped kivas; these
inciude Pueblo Bonito, Chetro Xetl, Una Vida and others. The
author has observed many kivas in ncrthern canyons of the San
cuan River d4drainage that have this same overall form.

Many great kivas have the same lobed-circle shape. The
lebed-circle portion of the image is formed by the
antechanber. Cordell {1984:253) states, “Antechambers are
cemmonly asscociated with great kivas.” An excellent example
is the great kiva at Szlmopn Ruin in Bloomfield, New Mexico {
Cordell 1984:262), which is along the San Juan River. The
Xiva forms a near perfect leobed-circlie image. Other well
known exanples occur at Aztec Ruins National Menunent and
Casa Rinconada in <Chace Canyon {Figure 43) ~ both in Hew
Mexicco.



Large kivas dating from the Basketmaker IXY period have been
found in the southwest. Frank H. Roberts (1929} excavated a
kiva at Shabik’eshchee Village in Chaco Canyon that was 12.2-
netexrs (40 feet) in diameter and 1.27 mneters {4 feet 2
inches) deep. At Broken Flute Cave Earl Morris found a wall
he believed had been part of a bench cof a large kiva (Lister
and Lister 1968:149).

There are several large circular depressions near the San
Juan River, and even more in its northern drainages. Large
circular depressions are found as far north as Canyonlands
National Park. One large depressiocn, located near the San
Juan River and believed to be a great kiva, was recently
tested (Glass 1990). The outside wall was located, and a
test pit dug inside the depression next to the wall. The
‘great kiva’ turned out to be only about one neter deep.
This structure would be an excellent candidate for the circle
depicted in the panel iliustrated in Pigure 38.

Since the kivas, and some earlier Basketmaker pithouses, were
a2 ceremonial structure, their form nmight also have had ritual
significance. Evidence suggests that the form ¢f some o©f
these structures was patterned after a uterus. Access to
some of the Baskelmaker pithouses was through the antechanmber
onn the side of the pithouse. People coming out or emerging
from the antechamber wouldéd be symbolic of Dbirth, or
energence, which would correlate with the Pueblc myths. (¥
remember reading an early sthnographer?s statement where a
Kative American informant had said that the form of coming
cut ©of the kiva was the same as that of the emergence, and
the kiva was made that way sc¢ the people would alwavs
remember their emergence, but I have been unable to relocate
it} Thnis concept was mentioned by Williamson {1981} who
gucted Stirling (1%942). In recording the origin myth of
Acoma Pueblo, the following statement was made: "When they
began Lo build the first Kiva, Iatiku told Cak nan that it
must be done in a certain way. Then she teold him Just how it
was Lo be done. The whole Kiva was to represent Shipapu, the
place of emergence... {(Williamson 19881:;72).%" If the whole
Xiva was to represent the place of emergence, the form of the
kiva may have been patterned after a uterus - the real place
of emergence.

Many kivas in the scuthwesit were constructed with an under-
ground tunnel that led from an outside structure into the
kiva. Presumably this was Lor energence ceremncnies, during
which entrants weuld ‘emerge’ from the kiva floor. This
further substantiates the relationship o©f the energence
concept with the kiva.

additional evidence for energence context associated with
Pueblo structures is the Sipapu which is sometimes found in
the fioor of kivas. The Sipapu is generally a smzall tubelike
pit (Wormington 1947:318). "Similarly placed holes in present
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day ceremonial structures of the Pueblo Indians represenit the
mythical place of emergence from the underworld from which
the first people came to the earth”™ (Wormington 1947118, 352).

Pithouses, protokivas, kivas, and great kivas having the
lobed~circlie foram, and having asscociations with emergence,
suggest that the Xiva may have been purposefully shaped like
a uterus to suggest ritual birth. It appears that this
concept may have originated Quring the Basketmaker II period
and carried over into the late Pueblo periods.

ALTERNATIVE INTERPRETATIONS

There is a possibility that some of the lobed-circle images
in Basketmaker rock art represent something other than a
uterus. There are several cohjects occurring in nature that
have the same overall form as a uterus, a gourd for example.
There are alsce several objects that could conceivably have
been manufactured that would have a similar Ilobed-circle
shape, for exanple a ceranic vessel or a water bladder nade
from animal skins. Some of the Basketmaker, wide-mouthed,
straight-necked ©plain gray Jars (for example Morris
1980 :Figure 25), when turned upside—-down bear a resemblance
to some of the lobed-circie inages.

The context of the lobed-circlie images in most of the panels,
especially where they occur so well standardized in pairs and
in contexts suggesting human sexuality, rules out these
interpretations. There is alsc one cother subtle aspect,
easily overlocked, that confirms the uterine hypothesis; it
is the peculiar shape of some of the lobed-circle images
thenselves, which was discussed above. The asymmetrical
shape of the baby in the uterus mnatches many of the lcbed-
circle images. This subtle characteristic would not so often
exist if any other image was being portraved.

LOBED—CIRCLE IMAGE IN UINTAH BASIN

In the Uintah Basin there exisits a panel that centains a well
made lcobed-circle image. This image appears nearly identical
to the lohed-circie images of the San River drainage. Below
the image are several abraded grooves like these in Figure 5.
Part of the panel is shown in Figure 44. Superimposed over
the lobed circle is part of the bedy of a Fremoni anithropo-

morph. The lines forming the body o©f the remont
anthropomoryh have less patination than the lobed-circle
irmage. This ingdicates +hat th lobed~circlie Linage was

constructed first, and +that it is older than the Freaont
image. To the right of the lobed circle there is a "naze"
figure that reserbles the maze on the boulder below
Shipau‘lovi on the Hopi Mesas (Stephen 1836:103C). This
panel appears to establish the consistency of the l1lobed-
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circle ideclogies as they spread outward from the San Juan
River area.

CONCLUSIONS

The presence of the lohed-circle image along the San Juan
River and in Iits northern tributaries, in combination with
the presence o0f lobed-circle objects (pendants) in two
logcations in the southern tributaries of the San Juan River,
suggests that the ideclogies responsible for the creation of
these images and objects center on the lower San Juan River
and its tributaries. This areal distribution corresponds
roughly with that of the Basketmaker Culture and suggests
that the lobed-circle image is associated with the
Basketmaker culture and time periocd.

More precise information on cultural affiliation and tine
pericd of the lobed circle may be derived by noting its
presence in other rock art styles. The lcbed—circle image
has not been found in rock art of Turner’s ®"Glen Canyvon Styie
5" style, which is apparently the oldest defined stvle in the
San Juan Area. Turner (1971) proposed that the style dates
to 2,000 - 6,000 B.C. This suggests that the lobed~circle
cane into existence fellowing this period.

The lobed-circle image often occurs in panels of Schaafsma’s
"San Juan Anthropomorphic Style® {19806:109~119). If
Schaafsma’s proposed dating is c¢orrect, then the lobed
circle’s existence in this style suggests that the image was
used extensively in the Basketmaker II Period, and thus cane
into existence nearly simultaneously with the Basketmaker
Culture.

Temporal dates associated with objiects that have the form of
the lobed clrcle suggest that the lobed circle as cobijects
came inte existence in the Basketmaker III pericd. Tree Ring
dates from Broken Flute Cave, Pit House 84, where the lobed-
circle pendants apparently were found, range from A. D. 469
to 494 (Morris 1980:50). These dates place the lobed~circle
ckiects just into the Basketmaker III period.

The association of the lobed circle with bird-headed images
further places the lcobed circie within the Basketnaker IXT
period, that is if the assumptions of Grant (1978:171-173%)
and Schaafsma’s "“Chinle Representational Style® {(1¢80:122-
128% are tenporaily correci. Evidence suggests that these
dates appear o be reasconably accurate. Hays {1990} has
reported that Chinle Representational Style rock art in
Broken Flute Cave, "is often found on surfaces which formed
the back walls of cists dating to the Pueblc I pericd {on the
basis of ceraric and sandal styies)."™ She also stated that,
*sometires the mud outlines of these cists are superimposed
cver the rock art.¥ Hays alsc notes the presence of lobed-
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circle images 1in Breken Flute Cave. Assuming the above
information is gcorxrect, it appears that the lobed-circle
images date from the Basketmaker II period, through at least
the Pusblo I periocd.

Determining the beginning date and period of use of the
lched~circle images would establish whether the ideologies
responsible for these images are asscociated with the sane
material based cultural divisions that have been established
by archaeclogists. It appears, from the above information,
that the ideclegies responsible for the lobed-circle image
developed along with other materiazl evidences.

The information presented in this paper suggests that the
ideclogies responsible for the creation of the lcobed-circle
images evolved to incorporate the image in many different
forms of rituals and aspects of culture. This would DYe
expected if the image cane into existence in the Basketmaker
II period. This was a period in which nmaior changes ook
plage in the southwest. There was a great increase in
cultural complexity along with a general expansion of the
population.

The incorporation of a uterus into other aspects of culture
appears to be evidenced by the shape of many pithouses,
protokivas, kivas, and great kivas, since they have the form
of a iohed circle. This form, along with early historic
creation {emergence} nyths, suggests that the ritualistic
ideclogies and concepts of  birth extended tc  these
structures. There are two possibilities that explain this
relationship. Cne, the ideologies and concepts of emergence
evolved from the coincidental shape ©f the pithouse tec a
uterus. And two, the ideclogies were responsible for the
structures being constructed in the uterus shape. Which of
these ideas 1is correct is unknown. Perhaps more research may
determine which theory is wvalid. If these impressicns are
correct, they demonstrate the inportance that ideclogles,
superstitions, mnyths, etc. have 1in ordering prehistoric
societies, and in forming their material remains.

A direct relationship between the nosalc pendants and the
lobed~circle image has heen established here. Petroglyphs
then have the potential t©o provide additicnal informwation
about the use of physical c¢biects, their contexts, and thus
their neanings, which could not be obktained from the objects
thenselves.

Two lobed—-circle images freguently occur together. ¥When they
do occur tegether, they are of the same size, and are placed
next to each other. They alse often appear in a context
suggesting that they are specifically related to human
sexuality and fertility, and likely tc the birth of iwins.
The contexts o©f pany panels, ccupled with the presumed
cuitural association discussed 2above, further suggest that
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nyths concerning Pueblo and Wavaho Twins mnay have begun as
far back as the Baskeinaker period.

Do these panels in fact represent Pueblec creation nyths from
the Basketmaker period? This is a very difficult question to
answer. Evidence appears to suggest that some of the panels
illustrated in this paper (and others not discussed} could
represent Pueblo myths, or a variation of the myths. Harris
(1982; 1282) has suggested that several panels explicitly
depict Pueblo and Navaho creation myths involving twins.
Harris’s conclusions are easy to both arrive at and to
Justify. There are so many variations in the creation nyvths
involving twins that one can wmabch up a story, or even
easier, parts of a story, with a panel. For example, in one
emergence myvth the War Twins save the people from a Fflood.
FPigure 18 contains two large wavy lines that could represent
water and thus the flocd. The row of people above the wavy
lines could represent the people, the spider could be a
representation of spider woman, the mother of the Twins. The
duck could represent some aspect of floating on water.
Therefore this panel could be interpreted t¢ represent a
version of the emergence myth. The difficulty, of course,
comes in trying to prove such an explanation. There are many
vanels that could be easily interpreted to give accounts of
the Twins nmythology, especially where portions of several
different myths are combined to explain one panel. Specific
interpretations then, should ke accepted with skepticisnm.

One other factor complicates an unambiguous interpretation
that panelis incorporating the lobed~circle 1images are
symbelic of the Twins myvthology. There appear to be no twin
uterus nor lobed-circle images in rock art defined to be fromn
the Puebio II and IIT pericd. Schaafsma (1971, 1980)
mentions none. They appear absent even in the Pueblo IV
period. There appears then to be no continuity in the Twins
aythology between the Basketmaker period and the ethnographic
recording of Pueblc Twin myths. What would account for this
absence? One possibility would be that the definition of

what constitutes BRasketmaker rock ari iIis incoerrect. For
example, were all the large anthropomorphs of Schaafsma’s
"San Juan Anthropomorphic Styie™, ané "Chinle

Representational  Style™ really limited Just to the
Basketmaker II/III  Periods respectively, or did +these
‘styles’ continue through the Pueblo periods? Does style
classification adeguately address {or permit) designations of
specific images, Iimage conmplexes, and nythologlies beycond
strict cultural affiliations? These guestions remain
ananswered.

aAnother possibility that might explain the apparent absence
of the uterus image in later Pueblo rock art is the change
that took place in rock art in general as the Pueblc pericd
progresssd. There is & narked decrease in copplexity cof
inages, and intricacy of panels from Basketmaker to Pueblo
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rock art. A change in ideologies that influenced graphic
arts was proposed te account for this difference. {(Manning
1990k} . This c¢hange nay have modified the way ideclogies
were expressed or utilized. Perhaps the utilization of rock
art in mythology, or the legends told about twins via
petroglyphs, changed intc oral legends which became part of
the kiva cerepconies. Should this have happened, the
depiction of uterus images on the cliffs would have ceased,
vet the nythologies would have lived on.

5ti1l another possibility is that there was & revival in Twin
nythology -just befors the historic period. If this is the
situation then the petroglyphs 4o not represent direct
Basketmaker versions ¢f Pueblc myths. This appears unlikely
however, because there are toc many parallels in the details
of the elemenis of rock art that correspond to the Pueklc and
Navahe nyihs. Several possibilities exist then to account
for the apparsnt discontinuity between the twins mythology in
the Baskeitmaker period and the abundance of twin myvthcologies
in ethnographic accounts. Which of these is correct, or if
even there is a discontinuity is unknown. Regardless, the
evidence points strongly to a direct relationship between the
Pucklo twin nythology and Basketmaker rock art.

The objective of this paper was not tc make a determination
of whether the panels are a depiction of the Pueblo and
Navaho Twin myths, but to propose a hypothesis for meaning
for the lobed-circie image and to discuss its distribution,
gultural affiliation, context, and culitural medes. I believe
this has been accomplished.

NOTES
1. Jog Paycheck heas indicated that he believes there is a

painted lcobed c¢ircle in Grand Gulch. I have not yet had the
opportunity to verify his cobservatlion.
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