THE TSE' HATAAZII (F COPPERMINE, ARIZONA
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%hiTe werking off the Navajioe reservation from 1862 to 1887, I
was somelimes ablie to Took Tor rock art., wWhile at 2 friend’s
piace ong day, their Kids toid me of an intriguing place with
"writing” called “"Tse Hataslii’. By Eiteraé translation Tse is
rock, and Hataalili is & singer or medicine man. The visien that

created was beyond imagination. Soon afier ohitaining the
girections I went to .fing it. As * approeached the large ocutcro
the smaill ove'“a“g was obvicous with its smoke~blackened ceiling.
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e wag aisc a small arpount o ithic scatber thabt sgread cub
ent of the overhang, mixed with occasiona’ PII ootsherds.
Beca“se of the fooiprints that nad tobaily disturbed the

sand, I thought that pothunters had been thers. ers"e was no
sign of éﬁgging, autithe whole surface had been disturbed. As I
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began ssarching for the "Tse Bahane" , Lhe stone story, that CoUuIC
el me about The store singer, I could only Find a Tew cruds
scratches and Tigures in the overhang and at the eadge of the
STOKe staing. As I moved Lo the teft intc the bebber but shill
un;atgnaueu stene, I began to find the names of Kids I Knew ifhat
Tived Tn the vicinity, with many of the names of popuiar Elvis
Pregisy and Beatles songs that nc”& being sung Lhen. A Trock
art” Danel composed ©f names ant songs 1ike TI want to Hold Your
Hard" and "Love Mg Tender”, wasn i what I wanbed to fing, bub
that's all that was There.

AfLer sititing tnere trying to Figure the situation ous, I
had o Taugh as 1t Finally ogoures o me. This aimost sacred

arineg, the stong sigsger, wasn’'it what I had expected. IT was a
teenages hangoubL, Lyoical of the 13808%'s, %hat & bunch oF the igsa’
Navajo teensgers went to. They wouid set iheir cortable radios
JOWN On & rOCK, tung in o their favorite nmustic, and dange in oh
sand, In Navalo tre herm Tor ragdic is beesh hatzalii. Beesh wa
criginally the name of flint. Beesh was alse extended tc mean
knife, since kKnives were made of T7int. It's meaning was Jater
gxtended %o inctude—iron and other metels ir ganeral as metal
Knives repiaces ohipped sitone. These are linguistic Tossits,
archaisms Lhalt sort of Treeze in tims, Teaving & ressrs of & nass
way of TiTe.

& Tew oiher ercheaisms will 1V Tugtrate that words {as
S¥ymS0ie )l do not neses te D& invented or Rorrowed to e usec for or
Lo MEME new cc*cepusn Cartain princiogies 10 lingusstics, liks
1oconegrapghy, 11lustrate the reluctance peogle have ho charngs, Sub
when Lhose ¢hanges ars necessary it is gernerally n a shifi inm
maaning of ¢iger symbois., For instance, the LTern heessh ades’ s
Titeraily a mesal norn, or 85O Adee’, the term for horn alsc
refers Lo sooons nade from horm This  is teft over Trom itne
Zays When Spoons were mrale fr it shegep horns, A more racent
grchaism ts Bsesh or 3i%a’ Thal term means ‘a o=izl, the
one ihnat s three” lwe af”® Ty catl than Threexks). Now
that they have fTour Sines, Zner forks [(sic;.




A Dbeesh be hare’e g the stone {or now alisec meiat} by means
ot whnioh stories are tolid, This s noet a rock art zpansl, often
cailed a tee hane’ [(stone oryy, used Lo record some impoertant
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message or event, but a telephone. A beesh bee ‘ak’ e teighihi s
the stone {or now aliso metal ) by mears of which writing is peing
done.,  That ro lTonger means a neek rock or other inplerent used
to make 2 patrogivph, now 1t’s a typewrster. 8o a bassh
hataadii, & Flint {or metal) singer is a radia. That doesn’t
sotive the probiem of the fterm Tse’® hataadid, “he name of the
shone with the insoriptions. These terms, Tike other symbols,
demonstrate that 018 symbois, itike religions, die hard, and
iltustrates that ianguage praserves a tremendous amount of
importanrt information.
The name Tse® Hataa®ii intludes several possible
interpretations, COne i1g that the stone wiith inscribed aong
titlies {sympbois m“zﬂ% in essence are the songs, with atl thed
meanings and reievanc 3, wouls make thzaé stone the entity vna;
containg, retaing, and recreates that eseencs, spirit or memory
of The songs, thus the Tee’ dMataaiii. In other words, when one
Toeks at this panel, ths synbolis brirng to ming wwezr special
mearnings., Thusg The symbol continues to recragate the msahing
witihin the mind of the observer {(nct onty thse wo*ﬁs aF the song,
Sut aill the cther concepts and emotiong that well up when
associated with that symbo! or songl. These symbols have power
o crezbe an emobional response. Likewise, Jusit as the radic
re3ings Lhe song, emetions well up when the song 18 heard and
remembe”eﬁ.
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nterpretation s that when radios ware sah
*, chh Tikee the Shaman chanting “o ths drum
reflect ofF the ¢l14FF, sounding Tike LThe oTHFT
sitc. Thug instead of meaning the stone shaman or
geantes the ginging stchne.,
Te anaicgies of these situations ghould strongty
the Tact trat it ‘gn’t alwaye the exast symboh
T ?aa the most significant or relevant meaning.
es was az speutf*c recresentation of some of
s that was important. It was not the namse of
s,g a spe 2 glgmrent or motiT), it was what that song
re;resefte: oy t titigl meant to the person whe piaced iis
name on the ¢liff--gach had & certain individual gigniftizance.
Ever the total procuction of names ang song tiiies was rnobt tha
‘Mpartarce of the gite. In fact, 1. was only cne sma’’ aspect ¢
s'“e ToteT ralgvancg tnat mas nte pliace :npcrtaﬁt To thoss who
2c¢ 1h., The overai: stignif rnee of the 81 ite was the
ingtion of g17 tha symuc g renrasented, Ingiuding their
ﬁa? 'ﬁer* Figztione (written names S-u:
B tan symb a » ¥ nangd or thumb orointe;
;t;rar* T°C giements that repressnt the t
rgpresented orn cther ancient marguise. Che
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The oTngr morg abgirasct motifs that represen
gley aust*aat concarts that 717 in the activit

he players.
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The tdmporitance that that location

ook place at the site.
Tives of a speciftic greup of individuals at

Fulfziled within the

2 specitic Lime and place, is only partially represented by the
ingcriptiong. Somenimes that activity is obvicus, but not
always. Sometimeg there may not have even been & s&eci*‘ﬂ
activity. wWrnatever the s=&uawac“¢ cther fFactors may gprovide some

el

nterpreting the si g%*ricaﬁﬁe of thig site to them and what

i

it ocan tell us about Tthem s reliative to any rock art gite. Eachk
site nad ifts rgiatively specific figures ant the fotal relevancs
that s1ie nhad Lo those ndividuals 2t a specific time and place.

That i€ an srea we don’t 5FtT ten const ider whiie we zare recording

these Tse’' hane’' -~ giore sitories. Steinbring (1887, 1688} mzade z
somewnhal successful attempi at reitrigeving that informaticon, but
how ofter and how weil does the recorded information {(what was
Teft on the rogiks. and what we ussevve angd resord abcut tThse g7ts)
revezl LThe zciivivies? Wnat s really szl is that the Yinguistic
ang coilgouial interplay that could el us more azout Lthe nagoie
18 not retrievable by cur sonveriticonal recording tecnnisues.
Thus, we arg only able te understand a smaller, ircomplete rpart
of The Zoial relgvance of a2 site,
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