Reappraisal of the Cave Valley Style

Steven James Manning

The following is a preliminary report of a
continuing investigation into the Cave
Valley Style rock art of southwestern
Utah and adjacent areas. This report cov-
ers information acquired over approxi-
mately the past fifteen years. During this
period, many panels of the Cave Valley
Style have been discovered. Many of
these panels are in remote areas and not
well known.

The Cave Valley Style has been found to
extend over a much broader geographical
area than first defined by Schaafsma
(1970). Rock art sites with Cave Valley
Style characteristics have been found as
far north as Lehman Caves in Nevada, as
far south as Valley of Fire (also in
Nevada) and as far east as the Kaibab Pla-
teau in northern Arizona. The number of
known sites has also increased dramati-
cally from 1970. There are about seventy-
five sites known at present. Most of the
sites with Cave Valley Style rock art are
of indefinite age. This is because they are
pictographs and do not show relative lev-
els of patination. Some of the pictograph
panels in well protected caves (Piute Cave
for example) appear to have been painted
only a httle while ago, while others appear
to be of great antiquity because they look
so old and faded or eroded (Cottonwood
Canyon for example). Some of these pan-
els are almost completely lost through ex-
foliation and erosion.

It i1s apparent from examining the panels
that many variations exist within what has
previously been defined as the Cave Val-
ley Style. It appears that the characteris-
tics that define the Cave Valley Style are
not uniformly present in panels that

should be Cave Valley Style. At some
panels, it appears that other types of fig-
ures predominate. These other types ap-
pear to represent a style not previously
defined. (In the program presented to
URARA, 125 slides were shown and dis-
cussed in detail illustrating this point,
Representative slides were shown from
many locations including the following:
Cave Valley, Zion National Park, Virgin
River, Springdale, Fort Pierce, Black
Mountain, Petroglyph Canyon, Indian
Canyon, Cottonwood Canyon, Hilldale,
Pipe Spring, Lehman Caves, Valley of
Fire, Kanab Plateau, and Three Lakes
Canyon.) Smce what has been defined as
the “Cave Valley Style” is present within
these panels, it is appropriate to review
the characteristics of the Cave Valley
Style before defining any stylistic varia-
tions.

The site in Cave Valley (42WS69) is the
type-site for the Cave Valley Style. This
site was first reported by Rudy and
Stirland (1949). In their report, the picto-
graphs were not discussed in detail. Later
Wauer (1965) described the site in detail.
He described the presence of about eighty
figures.

The Cave Valley Style was first defined
by Schaafsma (1970:116-117)., For con-
venience of the reader the text defining
the Cave Valley Style is quoted in detail:

The style 1s characterized by the presence
of a2 highly stylized anthropomorphic fig-
ure to be described in detail below. Al
figures occurring in the style tend to be
simple with few eclaborations. The aes-
thetic quality of line is not developed and
complex decorative detail is lacking. Cave
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Valley Style panels ocour most commonty
as paintings, akhough carved anthropo-
morphs of the Cave Valley Style have
been reported (Schroeder 1955, fig. 19b).
The paintings display a wide range of col-
orﬁi including black, red, yellow, green, and
wite,

The Cave Valley Style anthropomorph
may be larger and somewhat dominant
over the larger figures in a given panel. In
spite of having a triangular or tapering
torso, this figurc has charactenstically a
rather pudgy appearance, Amms and legs
are generally short and may occur as thick
lines or be triangular in form. Fingers and
toes arc shown in only a few instances,
usually being absent altogether. Heads
vary in shape from bucket-like to trtangu-
lar or round. Horns have been reported on
some figures although a decorative crown
of vertically or horizontal aligned dois is a
more usual form of headdress. In some
cases a triangular or bucket shaped head 1s
shown with a flat extension across the top
that is termmated with downward pointing
projections which echo the larger design of
the torso and its appendages.

The Cave Valley Stvle anthropomorph is
commonly found i association with
smaller elements painted in the same blunt
manner,  These elements include other
human figures, which may be depicted as
crude stick forms painted in wide lines and
may bear dot crown headdresses like those
scen on the large trangular figure. A
number of anthropomorphs are shown in
profile, inchuding flute players, phallic fig-
ures, people running, or hnes of stick fig-
ures shown with arms outstretched in front
of them. Simple and unidentifiable ani-
mals associated with this style are usually
formless and amoeba-like in appearance.
The usual abstract elements occurmng m
the Cave Valley Style panels are rows of
dots, short lines, V's, simple equilincar
crosses, concentric  circles, swastikas,
wavy lines, and possibly handprints
{Schaafsma 1970:116-117).

The definition of the Cave Valley Style
was established by Schaafsma from lim-
ited information from eight sites. These
are: one site in Cave Valley, three sites
along the Virgin River in Zion National
Park, one site at Pipe Springs National
Monument, one site in Cottonwood Can-
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yon west of Kanab, and two sites in John-
son Canyon North of Kanab. Of these
panels, only one was reasonably well re-
ported and as Schaafsma noted in the sec-
ondary sources used to define the style,
“complete panels are only occasionally
reproduced” (Schaafsma 1970:112), The
site in Cave Valley was therefore the only
site that Schaafsma had any reliable in-
formation concerning, so the definition of
Cave Valley Style came principally from
only this one site.

Iflustrative of this is that Schaafsma
stated, as quoted above, that Cave Valley
Style contained “swastikas”. In all the
panels of Cave Valley Style that I have
located only one “swastika” has ever been
seen, and that is in Cave Valley. While
leading a field trip to Cave Valley, follow-
ing the American Rock Art Research As-
sociation meeting in St. George, Utah, an
older gentlemen approached me and told
me that a small group of bright white
painted figures on the west side of the
cave were not there when he visited the
site many years ago. A close examination
revealed that someone had seemingly
painted over an older faded Cave Valley
Style anthropomorph and had added sev-
eral figures next to the anthropomorph,
which included the “swastika”.  The
“swastika” then is not part of the Cave
Valley Style. Had Schaafsma constructed
a table of characteristics of the Cave Val-
ley Style before defining the style she
would have found that only one “swas-
tika” was present and undoubtedly
reached the conciusion that “swastikas”
were not a defining characteristic of Cave
Valley Style. As noted, Schaafsma's defi-
nition of the Cave Valley Style appears to
have been determined almost exclusively
from the one site in Cave Valley.

As more and more panels of the Cave
Valley Style were located and examined it
appeared, as mentioned above, that there



were different groupings of figures within
Schaafsma’s Cave Valley Style definition.
Several panels were found that contained
a collection of only certain of the Cave
Valley Style characteristics, as occurring
in the panel in Cave Valley. Other panels
were also found that contained other char-
acteristics separate from the panel in Cave
Valley. This evidence appeared to indi-
cate that Schaafsma's definition of the
Cave Valley Style was based upon a loca-
tion that appears to have contained, not a
single style, but a combination of styles.

Therefore, the designation of a “Cave Val-

ley Style” and its definition appears incor-
rect. An updated definition is therefore
appropriate.

It appears that one of the primary charac-
teristics of the Cave Valiley Style that dif-
ferentiates it into at least two separate
styles 1s the presence or absence of the
triangular bodied anthropomorph. The
anthropomorphic figures of the sites that
are included in this study have tentatively
been categorized mto two main divisions.
The first is characterized by anthropo-
morphs composed exclusively of trian-
gles. This then is the primary defining
charactenistic for one of the “new” styles.
Associated with these triangular-bodied
anthropomorphs are crude and simple
quadruped forms (probably representing
deer and mountain sheep), reclining flute
players and zigzag lines, The main char-
acteristic of the other “new” style is an-
thropomorphs that are not composed
exclusively of triangles — the figures are
trapezoidal. The panel also contains fig-
ures that are more characteristic of the
Fremont Culture.

To determine an areal distribution upon
which to base a re-definition of the Cave
Valley Style, all the known panels were
assigned a general type style, and then the
locations were plotted on a map. The sites
appeared to be distributed in definite geo-

graphic areas. The anthropomorphs with
triangular bodies asre clustered in the west,
principally i the vicimity of the Virgn
River drainage. Therefore, 1 propose the
name Virgin River Stvle for these figures.
The other style, represented principally by
the other anthropomorphic forms, is clus-
tered in the east, primarily in the vicinity
of Kanab Creek. Therefore, 1 propose the
name Kanab Creek Style for these figures.

A table listing the characteristics of fig-
ures in the proposed Virgin River and
Kanab Creek Style panels is in prepara-
tion. The table, constructed in the form
illustrated in Figure 1, may indicate as
anticipated, when complete and as illus-
trated, that there are elements that are dis-
tinctive to each of the two styles, and that
there are elements that are shared between
the two styles. The table should also
show which characteristics are the most
common in each proposed style.

One preliminary observation that the data
appears to reveal is that the temporal span
of the proposed Virgin River Style ap-
pears to be from late Archaic to almost
historic times. This conclusion is based
upon patination levels of petroglyphs and
the occurrence of atlatals in panels with
heavy patination.

The temporal span of the Kanab Creek
style 1s more difficult to determine. It ap-
pears to be associated with the early Fre-
mont and Anasazi Basketmaker period,
because of the similar anthropomorphic
styles and element inventory. However,
this conclusion is only tentative.

One important discovery, and one that
perhaps would help define the meaning of
the tniangular figure in the Virgn River
Style, and perhaps determine its origins,
was made north of Kanab. A typical tri-
angular shaped anthropomorph was lo-
cated on a panel that was previously
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buried. The panel was uncovered with a
bulldozer or backhoe. The anthropo-
morph was pecked with a heavy outline,
forming the typical triangular shape.
Within the triangular outline was a stick
figure of an anthropomorph (Figure 2).
This figure is illustrated in a method
reminiscent of a child drawing clothes on
a stick figure. The triangular outline fea-
ture appears to be a representation of
some type of covering or physical adorn-
ment, a robe perhaps or garment, that cov-
ers the human figure.

Many research questions have been pro-
posed because of this figure. Is the trian-
gular anthropomorph in the proposed
Virgin River Style a representation of a
physical object covering a person? Is the
interpretation that this feature represents
an object of clothing (like a robe) correct?
Is this robe or covering a symbol repre-
senting a person of significant importance
or status, i.e., a religious leader or “medi-
cine man”? A determination of what this
apparent symbol represents, or even if it
physically exists, would be difficult. Per-
haps archaeologisis working in this area
may discover physical evidence of such a
garment. Additional information to an-
swer these questions may be found in the
future in the context in which this anthro-
pomorphic type occurs.

An additional discovery is that some of
the characteristics of the Cave Valley
Style occur with polychrome anthropo-
morphic figures in the far eastern range of
the Cave Valley Style characteristics.
These figures appear to be Fremont but
they are far outside of the defined range of
the Fremont. At this time, a rough esti-
mate is that they are from a Basketmaker
period, and that this people greatly influ-
enced or interacted with the Fremont.
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Finally, the origin and meaning of the
shared elements between the proposed
Virgin River and the Kanab Creek Style is
an important research topic. If these two
styles represent differing, yet coexistent
ideologies, then there may be a common
root for the styles, or a common ancestral
cultural affiliation. Decidedly, more re-
search is needed to answer these ques-
tions.
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Figure 2
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