Transformations II: Man to Bird

Jesse Earl Warner

Like the previous presentation, this will
also be just a brief introduction to this par-
ticular aspect of transformations. The dif-
ference in the types of symbols between
this and the previous categories of man-to-
antmal and amimal-to-animal transforma-
tions evidently suggests a difference in the
cosmology between those who chose each
of these subjects to represent their intent.
The fact that there are many more suspected
animal transformation figures on the cliffs
than man-to-bird also suggests this differ-
ence in philosophies. Another factor that
may have some significance is that many
examples of what we suspect as bird repre-
sentations are mvolved with solar observa-
tion and shadow interaction. To date, after
having observed over 400 panels interact-
ing, no figures that have included the ani-
mal transformation theme have been ob-
served to interact with light or shadow.
That does not mean that they don't, just that
we have not yet observed any that do. Be-
cause the evidence 1s incomplete, no spe-
cific conclusions will be drawn until more
information has been collected. The exam-
ples of transformation figures that use the
bird forms as an object for their ecstatic ex-
perience are not only fewer than those
which use animals, they also occur in only a
very few categories of graphic expression.
Bird examples are generally associated with
either the head or face of the anthropo-
morph, and the hands, either held or as part
of the hand.

Figure 1 illustrates representations of Bas-
ketmaker style “duck-headed” men. Even
though there has been considerable specula-
tion as to what they may represent, no one
up to this point has thoroughly investigated
all of the possibilities. In light of the other

examples, it seems possible that one of
these explanations may be that it represents
a specific and different cult for transforma-
tion.

By the way it is formed, the bird-like man
in the hand of the Barrier Canyon style an-
thropomorph in Figure 2A suggests the soul
of man taking flightt Whether 1t simply
represents the ability of a shaman's spirit to
soar or actually represents transformation
cannot be certain, but consider the probabil-
ity that several different philosophies ex-
isted and were popular. Figure 2B seems to
represent a Barmer Canyon style figure
caught in the process of transformation
(Hedges 1979). Notice the exaggerated tail
of the bird-like figure ends in two human-
like feet (Figure 2B).

Figure 3 illustrates several figures whose
arms are probably intended to represent
birds. The figure from Capitol Reef may or
may not represent this same type of idea,
but it has been included for comparison. In
Figure 4A notice the open beak of the bird
15 actually the arm of the anthropomorph on
its right. The feather-like attachments on
the bird's head look like the man's fingers.
Also, this bird's forked foot is attached to
the middle finger of another figure's hand.
Figure 4B leaves no doubt that arms and
hands were intended to represent birds.
This specific example demonstrates the
principle that with every category of more
stylized symbolic expressions there will
usually be a more naturalistic representation
to help identify the concept. Figure 4D
shows that these concepts could have per-
sisted down into proto-historic pueblos in
New Mexico.
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Figure 5 contains several bird-like masks
that combine the attributes of birds with
face-like features. Figure SA has the head
of each bird as the eyes of a head formed by
two butt-joined quadrupeds, evidently a doe
and a buck. This may be another fertility or
generative symbolism.  Notice how the
feathers on the wing-like arms of Figure 5F
are attached to the top of the head of an ab-
stract somewhat bird-like figure. Along
with other transformation symbolism, Fig-
ure 6 illustrates the possibility that a certain
type of stacked headdress could be multipie
combinations of stacked or emerging birds.
Figure 7 contains several different but simi-
lar types of headgear. Nearly all of these
relate to a similar graphic expression of
category number 2—double entities, where
the emergence is represented as out of the
head (lines two and three Fig. 7). These
constructions, however, contain aspects that
are associated with birds as the "emerging"
entities. The dotted areas within the heads
illustrate possible encrypted human forms
that are similar to the double entities in
Figure 7. The arguments that these can and
probably do express those possibilities have
been presented in several other papers
(Warner 1990, 1991).

These examples occur without a specific
area of concentration. They occur over a
considerable area within the same areas that
the amimal forms do, but not generally at
the same sites. In the Dinwoody-Dubois
area of Wyoming, however, there 1s a heavy
concentration of transformation-like figures
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associated with owl-like birds (Figures SA
and 8B). Some have the human form in-
corporated within owls that also exhibit the
“shamanic” x-ray quality. Other figures
seem to represent anthropomorphized owls
with power lines emanating from their
heads and hands.

It is evident from the types of symbolism
used in the man to bird category that an-
other distinct type of transformation is be-
ing represented. Information is still being
collected to help determune whether these
are actually transformations or represent
several other possibilities.
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