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Eventhough we do have some undgue problases regarding rock
art here in Utah, ths sajority of the situstions acsdrasess 16
this papar as probless,. sre ubiguitous bo rock &t ressarchers
everywhere. A Legortant grobles here in Htan s %ﬂw claagirae of
awareness of the wraéeﬁazmnmi arochasologist conmeyning mhﬁ
scientific valus or amgunt of contribution rock avs has to
offer,. In Galifornia, for instance they do not kave ouwr exact
probless for ssveral reasons. Sirsh, the professionals in thet
state, sspecialily at U.L.L.0., have long accepied rock art as &
major sowae contribubing certain aress of inforssiion.
Second, they have scozss o the sthonographic pressent Lo nwelp

w -

them. Third, California lacks the cultwrel diversity found in
Utah.

Fere in Ubah, @2 heave an exbresse
magaificent rock st fo the United Diste
both an extresmely wide breadih of what
continuous expressions with & wide rangs

LA
art has
phiws and
anﬁ temmoral

diversity. Alss, similerities and didifars and
between fhese styliss vary gresbly =2ihan BEE &g Shant.
With such & wealth of inforastion o sk wikh, 31 i3 owr
premise that i1t iz possible et rouk ard resgsacch 033 bhecoas
a valuable sreasa of Cﬁﬁﬁfibaishx Tt the figid of srcharologys
This will only be possible wiih an apyropriste apgroeach and

groper assimilation of informabicon.

Dur expaeriscos has showsn Lhet the grofessional commuanity
here in Ytah, oensrally kooss very 13tile about rogk art. T8
gxampies illustrate this situation. Ine ouours in Buock Horp
Wash in the San Rafael, where a BLM sign states thal the
Barrier Canyon pictograph peansl there was pads by the Fresond
Cultwe. A similer siogn ooouwrs (0 Moon Cercyon just acress the
Colorado bordsr which explains o the pubiic ihat ihe “carrot
people® {(Barrier Canyond figuress were also the prodduction of
the Fremont Dolitors.
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Since very little rock art research of the type streptable
to the professional archaeclogist had been done in Utah, our
main and formost concern is to gather the types of information
acceptable as sound data by the professional, assimilate i1t and
then present it to both the public and professional communities
here in Utah. This needs to be done in such a way as to be
convincing enough to earn rock art the status of being &
credible source of information. Concrete evidence needs to be
foreul ated to define and link rock art to specific probleass and
cultures. This will help us help define what is, or is not
Barrier Canyon, Baskstmaker, or Fremont. The diversity of what
has occurred within each of these different distinctive
stylistic groups, needs to be delineated. This is probably an
indomitable task because of the situation which exists amoog
the profescionals thesselves in being unable to agree as te
just what is or is nol Fremont {Madsen, 1979:711,73%).

Baefore we can present information acceptable to the
scientific rommunity we, ourselves must establish a history of
responsible research, so that our findings have a credible
character. In other words we can nhot be known for using rock
art in a mamner that is "unacceptable" to the professional
community or make the kinds of claims that are rot
substantiatable with the use of rock art. There are severesl
Rock Art Researchers (nearly 311 without professional training
or background in archaeological theory and practice’ that take
rock art and use it to prove what is unprovable with that kind
of evidence.

It has been the policy of the Utah Rock Art Research
Association (URARA) to encourage any and all research in the
hopes that no matter what the results are, some contribution
will be made and the guality of the work will stand on its oOwn
merits. What ever the results, through peer counsel,
assistance and review, the author will grow and the work be
improved. '

There have been a few problems with that policy. The main
groblem is that the general public takes somne statements of
individuals with guestionable attitudes or practices ss
authorities on rock art, and that since we encourage all
research, that leads the professional anrd public to believe
that the U.R.A.R.A. condones theier methods or concurs with
their conclusions. Since neither is nor should be the case, we
do not accept any methods or conclusions net found to be basaed
on sound scientific procedures and principles. UWe also
acknowledge that many contributions have been made by
avocationalists, or researchers lacking in some profescional
attitudes or practices. 0On the other hand, some contributions
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neatdt some reassesssent, while the works of others contribuate
very littis except perhaps new sites. ke hope that the
U.R.A.R.A. and those who are associated with it or influenced
by it will become a source of stability from which a
professional scholastic influence may he felt.

We feel that i+ any work is to have value, the process in
reaching those conclusions must be duplicatable by others, who
with the same resources must come up with the same resglts, kot
other possibilities to be argued. One must stay within the
ronfines of the evidence. In other words if we foilow the sane
trail through as complete a source of information we wiil resach
the same conclusion if it is scund, and he uses as complete &
set of resources. In areas where there is a lack of proof, one
can only make statements that can be substantiated, or label it
specilation., Beceuse exceptions will always be found,
statements should never be made as exclusives, such as ¥ the
Barrier Style only cccocurs as paintings” or "octurs only in the
Ban Rafael area”. '

The program that we propose, follows four @major arpas,
Record, Organize, Publish and PFresent. To obtain the goal of
aceeptability, we nead to record, gather and archive sufficient
information to provide the data base to work with that shows
sufficient consistencies in repetition and some degree of
predictability in order to help sclve problems. To do this we
need to organize and analyze the data into as complete a set of
categories of elements and motifs with distribution and
occcurrence information as possible. These lists will be as
accurate and complete as possible an expression of what the
aboriginal population in Utah was doing with rock art on any
level of concern. Th2 informaticon that i=s distilled from these
analyses needs to be presented at U.R.A.R.A. symposia and
published so that it can be readily available to the public and
the professional alike. Each of these blocks of data will
address gpecific areas of concern and answer or help answer
pertinent qgquestions.

To present thig information to the professionsl it will
need te be submitted to as many of their journals as possible.
This information will also need to be presented to them on a
one-to-one basis and in such meetings as UPAC and Great Basin
Archaeological Conferences. The time commitment to accomplish
this is many years, but once that is done we have no doubt that
along with the efforts of ALR.A.R.A. angd others we will
convince the majority of the professionals that rock art does
have value. I+ we do our job well, there will only be a few
hard core skeptics left.
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To tackle these four areas we all need to work together and
a5 individuals we need to commit to help to do whatever we feel
we can. Mot il owr interests are alike, not all of us arse
concerned about the sase problems as others. However, we all
can contribute. WHe need to bebter coordinate ow efforis sc as
not to waste time duplicating sech other’z work. U.R.ARA.
has halped with that probles to & groat extent, but few know
how to record @ site properiy and sven fewer know what to do
atter the site has been recorded.

These problems wilil not be selved this year o in the next
few years. Depending on the response to this,; we visualize g
ten to fiftesn yvear project based on an incrsssed rate of
informaticsn accumulation. Without the coopsrative efforit, it
would probably be bayvand our lifetime. Yo shorten this tise
period we feel a few suggestions will help., I4 we can ooganize
our field trips we should e abls to cover a majority of the
rock art areas that are most acosssible within the nest thres
to five vegars. If on an individual basiz we make a cowmsiteent
to report a cosfortable number of new additional sites, then
our records will arcosulate muach more rapidiy. I 28 psople
conhribute just 2 new sites g year se would have an
additional 48 sites. I{f gach contributed 4 we would know of 8¢
ner sites. HMany of these could be presemnted st the Syaposia.
For those who haven®t had bthe desire to conteibute dthass could
merely be a represecitation of the garnels, & shorit desoription
of the site and what feelings were had about its significance.
This is the foumndation for furither investigation. Ons
individual cannot spend all his timse sesrching for new 5iies.
Blso by simply asking local residents aboul rock art many
sites are brought (o ow knowledge. Frosm here, the Site
Record Comeitiee can take the inforsetion angd F11l oub the
appropriate forms. Tris is not overly techonical and soamebning
that enyone can do, with & iittle training.

Sther projects nesd o Be undertaken to @xpand o
mebership and to provide inforsation abowt rock art o the
public. Several prossctszs that woild be effective coulo be
media exposure with TV, newspapers, magazines, &tc. covering
topics like vandaliasm, sxanples of the valus of rock art,
Dolstice or Eguinos sites gt those fimes of the vesar, atc.
Exhipits at iibraries, fairse ang suseuss couid be beneficial.
The new oxhibits st the zoo and aviery sre very sultable for
the reproduction of glyphs of birde o animais that smeay create
an interest.

e alse nesd o solicit the garticipation of othesrs to help
N oL CRUSE. The Sisrra Club, otheyr sovisonssnital QGCroups.
astronomical cluabs, BScowts, and even the professionsls.  We
nead to have suggestions snd contributions. We nesd
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individuals to explore the possibiiities of enhancing the
exposure of the value of rock art to the public.

We need to come to a consensus on the probable and
zlternative stylistic distinctions between various cultures.
We need to define regional and temporal expressions of sach
stylistic growp. At this time we have not got enough
information to even make definitive statements on substyvies or
aregas of croess-cultural exchange or adoption.

A LIST OF PROBLEME AND GUALS

i. 7o help professionals accept rock art as a valid and
viable contribution.

Z. T record, and archive sufficient information to
provide (he data base to work with; that demonstrate sufficient
consistency.

X, Yo organize information into as complete a set of
categories of slement and motif ligsts with distributional
charts and stvie orofiless.

A, To publish this information in blocks that wiil address
specitic areas and needs, to help answer periinent guestions.

5. Deterasine the pptential contribution of Utabh rock art.

&, Determine stylistic distinctions betwesn Utah™s various
cultwes., Identify and define regional and temporal
gxpresstions of archaic, prehistoric and historic rock art.

7. Determine potential subsivies and percentages of
preferred types of expressions not commonly shared with parent
styles.

5. Determine areas of cross—culiuwral comperisons of
similarities and areas of correspongdences of shared traits for
both styvlies and substyies.
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e Detersdneg svesn o orass—culturs] compeari sons of
differences {arzas of non-correspondence o non-shared traits),
traits which are diasgnostic.

i, Dather as many exasples as possible of superisoDsitions
o create & Lh;anﬁéaﬁicmi vardsticr. Hoasures any notahls
differences in repatination, technioguww of groduction oe any
other distingulshing tvastam

@a @rial culiture.

1:. Explore assooiations with rwmaiﬁﬁ
; grte., and

12 Determine distributions of styies, aotids and slssents
from areas of concegntrgied occurrencss to sl ated

representstions.,

ide Oemitermine the degreap of coaventionalizstion,

1%,  Any obher pertinent inforsation that ran help dertsrsine
waiues o roock art.

POBRIBLE AREASS OF RESESRCH THAT NEED ADDREGLINGS

1., Disgtribution sequenosy = omismdy ki ax head gear
types, head shapes, Dody shapes, appentags sworession, ote. {(de
these facts prows in abther Freesoat sbylss oo doss svidsnce
expregs sovement o diffusion over biasTi.

2. A1 analvsis of disteibobticon, wariabions of form and
contexts of specific types of sotidfs such ez bipolearcephaliz
ghuzery, bwosbhorngd W =S AT wrtiiity
raprespetationsg, © : g v urine Doy
forez, Halit Oresek '%55 crencents and dmtﬁg Aaros oF
~ainbows, ‘iagnmﬁii penkilares, disinubive Yiowes, vpes
of hunting regrass dabi e edposures, joined circoles g

triangles, sud- or paint-overs, modis Fi By SFOESauLE or
fRilled” figuwres; detatoched body paris, multiple arssd or
tegyed 4igures, wosbsd anthropowmsrobs CRER 3 Figures,
ismplications of shamaniss, tear-alrzais, fecial and body
decoration, elc.
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3. Distribution of ditéisresnt tvpes of sheep Lbased on an
pxpression of body shape, nusbers of horns, legs or the
presence of other feelures.

£, Problewms in the uss of rapatioation.

%, Evidence of Premont cocoupebion seuth of the Colocado
Rivar.

fia Fuidence of Fresmont rock ary outside traditionail
Fremont territoriss.

Y. Deourresnce of Fresont adoptionm of Hnagazl, Flains, oF
Great Basin traits.

£, Instances of Snesesl adopiion of Freeont or other
traitn.

REFEATNGER

MADIEN, UaVID

INFE The
Forionl tural ol
Vol . #%, Mo

Luh



