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The reason for including some cetegorias ars Dbhvious, while
others are not readily apparenit. Each category has its own
reasons for being included and each is premised ofn the
condition that all relevent information neseds to be recorded an
prder o detsrmine different traits of various cultures. I we
are ewver to make the study of rock art more definitive; we
canntt ignove any usesful informatlion.

The state of the art in rock art resgarch has passed the
stage of trving to prove that rock art has valus. We are now
beginning to examine and apply specific aspects to that value.
We =zlso recognize that rock art not only had differing values
jor thoso who made it, but it has relative vaiues for us as
well. Bercause of the varied aspects of the symboling process,
pach panel represents different characteristics or attributes
pf a stvle. This is the real crux of ocuw presentabtion: what
we can do with rock art depsnds solely upon the tvpas of
information recordedt by rock art researches. Thuss panslis that
contain a great deal of inforaation are of litile use i+ not
prope-ly obsarved and recorded. To retrieve that information
often takes additional time and BXPENSEs it iz a simple
contlusion that 14 more data are recorded, there will bhe a
larger pool of nformation available to resewchers. We
believe that i+ more facts arg available for statistical
comparison or study, then wea will have increassd the valus of
roci art.

Witn oldse surveys, in contrast, tradition did neot demand
such high standsrds in recording.  The standards, hosever, 10
recent yesars have intresased considerably. The information we
are now recording is designed for computer oo amming  &nd
analvsis in an sf+ort to show the existence of subltle
repetitive patterns, 1+ any ocoud, based on information that
does not appear obvious frosm panel (o pansl. These patisgrns,
of couwrse, may be the physical mantiestation of culiural
hehaviors.

One of the prime reasons for recording and studying rock
-t im Ehat much of the information 1t contains 16 not presgnt
in the asrchaeological reacord. Whiles thers may De 2 point of
convergence between the study of ook art and traditional
archaeclogical seithods the contribution of wach approach
neverthelesss, will vary. The graphic remains manifested in
rock art, for example, are the most divect ronvnection Lo
inteliectual processes of the human mind. Decorations of iteas
of material culture are remains of a thonking procRss,
expressive of human concerns and rreated in actordance wiilb
styles based on cultural behavior., [he concarns dif fered
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widely and were expressed with a wide range of ability and
creativity. Shreds of information were often left in conscicus
and subconscious ways, predetermined by culture. Therefore,
patterns in rock art may provide evidesnce of the important
concerns of artists and their cultures sxpressed by their
specific symbol system.

The predictability of cultural patterns or traits can only
be determined by the consistency of repetition. Consistency of
repetition is based on statistics, which are dependent on
complete and consistent inventories of facts and the acguracy
of recorded information from panel to panel and from g=oagraphic

area to area. :

Like others who are truly serious about recording rock art,
we impose our own minimum standards and we emphasize recording
rock art with maximum efficiency. We therefore suggest two
site forms. One short form which will be an additien to the
IMACS Computer Form. This addition needs to be brief because we
realize these filling ocut the forms generally ds not record any
more than is necessary. A foram containing the detail and
length of the Noxon draft (c.+. following article) will
probably be resisted by the average rock art recorder.
Nevertheless, we would like to have our +final zite reports
include a list of details comparable to the Moxon form, which
is in essence like a full-scale excavation report.

Because surveyors usually only do what is minimally
necessary, Manning composed the following short form for use
with the IMACSShort Form. Accompanying this form, we suggest
the use of a black and white photo or drawing, if possible., and
8 brief description of the panel. The sscond long form will be
used by U.R.A.R.A. This form will generally only be filled
out by somecne who is sympathetic to rock art and who wants to
record it, rather than doing it because of regulation.

On the following page is the IMACSRock Art Site Form
sttachment with instructions. Secticn Two follows, with
corresponding numbers providing the reasons and significance of
this information. Because this presentation deals with minicum
standards, we have not included a long form, insted please
refer to the NMoxon, Marcus form in the following article.
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ROCK ART ATTACHMENT

Page of
Number of panels at this site . Site No.{s)
This ferm is for panel number(s) '
. Panel is sityated on:
{ ) Bedrock (a C Yy Clif+ Face (D) { ) Structure {G)
{ ) Boulder {(B) ¢ ) Portable=Small Stones (E} ¢ 3} Other (X0
{ ) Cave Interior ({) { ) RocKshelter Interior ¢(F)
Additional Information
. Worked surface ist: o
€ ) Vertical + 20 (A ¢ ) Horizontal + 20 «D) () Muitiple (E)
{ ) Slaoping (B) ( ) Gverhead (D)
Additional Information
Type of Rock:
¢ ) Basalt (A ¢ ) Limestone (C) ¢ ) Tuff (B2 C ) Unknown ¢2)
{ ) Granite <{B) { ) Sandstone (D> ¢ > Other (XD
Formation name if Known and additinqal information
Background:
{ 7 Natural <{A> { )} Patinated <) { ) SmoKe Blackened {E)
¢ 7 Painted <{B) { ) Plastereg (D) { ) Other (X)

Additional Information

Category and Techpique:
{ ) Petroglyphs (¢ ) Abraded (A) ¢ ) Outlined (D) ( ) Stipple Pecked <G>

{ > Cupule (B} ( ) Scratched {E
{ ) Incised <C) { ) Solid Pecked (F)
¢ ) Pictographs ¢ ) Monochrome {H) ¢ ) Qutlined (JJ ¢ ¥ Spraved (L)
¢ ) Pelychrome (1) { )} Solid (K> ( ) Stipple (M)
( ) Combinations - Painted petroglyphs, etc. (N) ¢ ) Other (X}

Additional Information

. Peiroglrph Repatination:

¢ ) Nene - 0 to 54 <& £ ) Medium - 30 to 404 (C} ¢ ) Total = %5 to 100¥% C(E)
¢ ) Light = 3 to 30% <BY ¢ ) Dark - &40 to 9574 (D) ¢ ) Varies across panel (F)
Additional Information

Number of Figures:
¢ 1 to 10 (A ¢ ¥ 41 to 50 <E) ( ) Bl to 90 <>
¢ ¥ {1 to 20 (B) ¢ > 51 to &0 (F) ¢ » 91 to 100 (B
¢ 3y 21 to 30 () { 2 &1 to 70 <G> { ) greater than 100 (X
¢ ) 31 to 40 (D) ¢ 71 to B0 4H
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0.

i1,

gzi

i4,

15.
£4,
17,
18,

20,

Fage of

Rock art figures superimposed: Yes . No

Describe

incorporation of natural features in design or figures: Yes Mo
Describe

Surtace preparation prior to rock art application: Yas No —
Describe

. Prehistoric figure modification:

{ ) Covering with pigment or paint (R) ¢ ¥ Reworking ()
( ¥ Covering with plaster or mud (B) ¢ > Nonre (M)
( )} Oblitegration- part ar total (O} { » Other (X2
Describe
o

Panel orientation/aspect
{ ) Multi-directional. Indicate general direction

o

Pane! dimensions (meters): L X H . fres

Height of highest rock art figure above present soil line (meters)

Height of lowest rock art figure above present soil line (meters)

Matural destructive agents, ¥ of rock art panel affected: (Use muitiples o+ 18 )

¢ ) % Bird/insect nest (&) ¢ 7 Surface Spall (F)
) Y Exposure- wind/rain (B) ¢ % Vegetation abutment (5
¢ % Lichen growth (O (3 A uWater run off (H)
() % Mineral deposits (D) ¢ ) None (N)
) 7% Mud deposits (E) ¢ 3 _#% Other O
Additional Information:
Gther destrurtive agents, % of rock art panel affected: (Use multipies of 104
{3 ¥ Alteration/defacing {A) {0 A Names, initials, datss (M)
() % Butlet haoles (B} ¢} % Obliteration (I
¢ Y Chalking (O (3 % Paint €J3)
{ ) 7 Construction activities (D) () ¥ Removal~ attempted (KJ
() A Graffiti (B { ) A Removal- complete (D
£ %4 Latex moid residue (F) () % SmoKe blacKening (M
¢ 4 Livestock (6D ¢ ) None (N)

() % Other X

Additional Information:

1+ warranted, provide a field sketch of the panel, Note manufacturing techniques,
impacting agents, superimposed figures, colors {using a Munsell color chart if
possible), or any other applicable comments, List attachments.

Attachments:

SM2/Jan 17864
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Lo

Eock Art

NUMBER GF FIGURES: Indicate the tobal number of figures
in the panel. A& figure is defined as any design, pattern,
symbol, dlagram, representation, lmage, etc,

ROCK ART FIGURES SUPERIMPOSED: Superinmposition refers

to the placing of one figure partly or totally cver another
indicating relative age. Describe any superimposed

figures and indicate their presence on the panel sketch.

INCORPORATION OF NATURAL FREATURES JIN DESIGN OR FIGURES:
Natural rock featurss such as cracks, holes, edges,
knobs, ebc., are occasionally embodied in the makeup

of the Rock Art figures. Describe any that are present
and indicate on the Panel sketch.

SURFACE PREPARATION PRIOR TC ROCK ART APPLICATION: Rock
art is cocasionaily pilaced on a rock surface that has
received prior preparation. For example, ths rock
surface may nave been ground smooth before being painted.
Deseribe and indicate on the panel skebch any areas

that appear to have been prepared.

PREHISTORIC FIGURE MODIFICATION: Indicate the presence
of any modification of the Rock Art figures that may
have been done prehistorically. Dsscribe them and

indicate on the site sketch.

PANKEL OREIENTATION/ASPECT: Indicate the direchtion in
degrees thaw the panel faces. For a panel that faces
in mere than one direction, check multi-directlional
and indicate the general direction.

PANEL DIMENSTONS: Fill in panel dimensions in meters.

WRIGHET OF LOWEST ROCK ART FIGURE ABCVE PRESENT GROUND LLVEL:
Tndicate the height of the base of the lowest rock art
fizure above presant ground level. Where rock art figures
zre at and appear to extend belaow ground level, indicate
with a zero., Describe.and indicate on the panel sketch.

HRICHET OF HIGHEST ROCK ART RLEMENT ABOVE PRESENT GRCUND LEVEL:

S
Indicate the heigh?t of the top of the highsst rock art
figure above present ground level.

HATURAL IMPACTING AGENTS: Indicate an approximate
percentage (%o the nearest 10th) of the panel that has
been impacted by natursal agenis.
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1¢,  CULTURAL IMPAGTING AGENTS: Izd¢.ato an approximate
rercentage (te the nsarest Oth) of %he panel that has
heen impacted by cultural agentup
20. PROVIDE A FIELD SKETCH OF THE PANEL: Key in manu factur-
ing techniques. 1mpacting agents, superinposgsd figures,
cclors (using s Munsell color chart if possitle), eto.
No [MACS encoding of Rock Art data is ant ieipated for the nea
future. GCode letiters are for uniformity cf personal use.
Your comments and suggesblons on improving the site form and
the instructions will be grsatly appr coiated. FPlease use the
Systen Revislon Torm, Sec. 140, and send to:
Steven J. Manning
G/0 &1 Lichtiy
Department of Anthropology
University of Utan
Salt Lake Citys Utah B4172
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&, DETERMIMNE THE CONDITION OF THE
surfaces are inharently less sulied v
than others. 6 significant paosi @n &
indicated that that panel’s preacise Lomatd was an impovitant
consideration.

7. DETERMINE THE TOTAL TECHRIG v 2tyvlaes
preoduce differant sloments In way Lo R - Deghnnd e,
whils othars perUt#ﬂ slaments thiily OF ; o . Sone
used a combination within one glyeh. el U
surface, then scratched, gl e ang Mainy of
thess ftechni ques Seam diagnoshic. Prrrd R Ay
be the orly thing that cen possibly i b another.
The Barrier Canyon Sorabohed %%ylﬁ K sramols of hos
technigque and types of motifs oo M st Bl oonm
pverlap.

ALE0 DETERMIME THE AVERABLS WIDTH ¥ L.
AND TYPES OF PECKING: These ohsract
consistent thoughout an area from oo Thome
figain, to detersine the consistensy af
and their value as determinatives sieaFF 3
e gathered within sach Siyle avdc.
change within a pansl to pradacrs did
impression., Pilles {39 7EY on Lhs Lv
able to detersine n ralative dasting
a consideration of similar oriteria.

ST, S
EA-

f. DETERMINE THE COLIR OF REP
original surface color and Fhoe G patinated
section of the panel. Darker patis pn’
indicate an older period.  HNo gaiinaiion ik s o Len

Arim bhus

been used to represent & moere reoent o : s, sdsing
patination and repatination as & Critsred alone 3 denel YRed.
Sarrier Canyon glyphs peched o S0 bate miiFF

without any patination will GEvedr remaling
without exposure to Fahlnaﬁzrm AL
dates produced in the 18988 = are s
rest of the roclk ark with wid
the importance for zadditional descri
as well as a description of the phvsl

Rt

st i o

1. NOTE SUPERIMPOSITIONED Mars Plen drasings of

superimposed elemsents the st o ' 23 &1 appilination.
Somebtimes it is almost JHEQOSSIHIE At yewialioss o Sdebtermine

the previous from an added =smen imoortant fo
note other elsments within the nansl, Fid v L slements
that are not supsrisposed that wees nrorduted by sath subseguent
style.
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14. DETERMINE PAREL DRIENTATION OR DIRECTIONAL FACE: In
some areats rare needs to be taken with compass readings because
of distortions from iron content in the rock. Because some
panels have abstract or reversed elements the tops of photos
and drawings are not always obvious. On drawings place an !/f
arrow toward the ground or from the panel to you if the rock §
art is horizontal. On horizontal panels i1t is naturally
assumed one would record it with what he feels is the top o
the top of the page. The face line marks the position of the
recorder to the panel and a direction line attached to the top
of the face line indicates the direction of North with an "N”

at the tip of the upper arrow.

S4LS0 DETERMINE THE SOLAR BEARING: The solar bhearing is &
numerical figurs that indicates the degree and the times of
most solar exposure. This determines the relative amount of
sun that kits a panel throughout the year. To deteraing the
solar bearing add 99 degrees to the strike (the angle
perpendicular to the surface of the panel). Also determine the
period of the year with greatest amounts of solar exposure.
Some panels receive absoalutely no sunlight at Summer Solstice
and are in total sunlight at Winter Solstice, while others are
just the reoverse. The gseason that has the most solar bearing
i= a combination of the strike and the angle or direction of
the cliff face. The more horizontal the angle the more the
panel is exposed te longer periods of moisture. This, in
combination with the mineral content of the stone will affect
the degree of patination and cryptogramic growths. This, in
combination with the stone’s hardness will be relative to the
degree of weathering. Not all darkest repatinated or uweathered
glyphs are the cldest. Yo determine the validity of
repatination as a criteria in determining age sufficient
records need to be documented to illustrate the variables.

16. DETERMINE HEIGHTH OF PANEL FROM PRESENT GROUND BURFALE
(both bottom and top of panelr: Many Barrier Canyon panels are
not reachable from the present ground level. In some
situations the surface could have been higher, but in others
there is no guestien that the original swface was vlose to
wnere it is at present. ODOne of the diagnostic traits of
rertain tvpes of Barrier Canyon panels is that they are
produced at considerable height. Diagnostic traits of other
types of Barrier Canyon panels is that they are wsually iower.
In the notes section, note anything that would provide any
information to determine the original situation in which the
panel was produced. Also note any partially covered elementis.
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18. DETERMINE THE DEBREE OF WEATHERING? The relative
degree of weathering is not necessarily a craiteria for
determining age. One section of cliff with softer stone will
weather faster than the rest, depending on its exposurs to
moisture. In the notes section describe any particulars about
special weathered situations. They will often accur closer to
the ground where spiash-up occurs or in areas exposed to more
moisture or where surfaces are softer. Some panels ococcur within
wind channels where the background patination has been removed
by wind—-borne abrasion and the pecking is darker than the
original surface. At Ecker Mine both patination and original
paint on Barrier Canyon figures have been removed and only
ghost-like figures of patination remain. One of the major
importances in determining the degree of weathering is to
indicate if any action could or should be taken to help
preserve the panel.

@,  CBESERVE THE PANEL AND THE SITE AS A UNIT: Observation
and description of panels are of tremendous importanca in
helping to determine the significance of a site as well as mite
use and history. Each site has a feeling alil its own, that
does not come across in photos or 2 general description. That
feeling is created by the placement and physical
characteristics of each panel and its context. In this
situation unused areas may be part of the clues to help
understand the site. Some panels may have been intended to
have isplated individual units or be a part continuing thes
theme or continuity of a site. Use and incorporation of wunigus
or peculiar physical features were sometimes taken advantage of
to add to the feeling and function of a site. Use a iinear
sequential notation between panels on cliffs or a triangulation
systemn on boulders.
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