EXFPANDING THE AERIAL DISTRIBUTION OF BARRIER CANYON
STYLE ROCK ART

BY

STEVEN J. MANNING

in the eastern portion of central Utah, in a0 area now part
of Canyonlands National Fark, there is a series of spectacular
paintings of prehistoric Indian art thought by many to be the
most spectazular 10 alli of North America. These panels painted
on the cliff walls have been well-known for many years as the
Darrier Canyon rock art panels. But it was rot until 1971 that
Pnlly Bohaafema in her book, "The Rock Art of Utah" assigned
the specific name “Harrier Canyon™ to a particular style of
rock art which these are the prime examples. Schaatsma
mriginally located 19 Barrier Canyon Btyle sites in her study
(Gchaafsma 1971:68). Since 1978, 1 have located and
photogr aphed over 7% panels of Barrier Canyon Style rock art.
Some are previcusly unreported pictographs that arg just as
spectacular and impressive as those in Barrier Canyon rtself.

Schaafsma, in her study and in her later work, "Rock Art of
the Southwest" defined the distribution of the Barrier Canyoh
Style as a emall area in southeastern Utah. The area’ s
woundaries extended from Moab on the sast to Salina Canyon on
the west, and from Hite on rhe saouth to approximately Breen
River on the north (See Map ir.

The new sites extend the distribution of this style over a
far greater yange. The northernmost Barrier Canyon =ites 1
have observed are in the vieinity of Binosaur National Park,
near Wyeming. These sites are located near Mokee Springs, Cub
Creek and Lapoint. The cite at MoHee Springs 1s 2 norih—tacing,
amall rock shelter. It consists of at least three
anthropomorghs painted with the typical red-violet prgoent of
the Barrier Canyon Style. Only one of these figures 13
distipct. A mountain sheap has heen scratched over one O more
af the figures. The third anthropomorph is so close to the
northern edge of the overhang that rain has erroded most of the
figure. Hn cutstretched arm and hand, typical of many Harvrier
Canyon tigures 1S still visible, however (Fig. 3



The panel along Duly Creek 1s wery high and totally
inaccessible today. 1t consists of 4 anthwapomorphs. esch
gainted in a different color. e fFigure has 7 outsiretched
zres similar o ong in lower Ferron Canvon in central Utah.

The third site is neaer Lapoint in & 1arge rock shelter
ahove & Soen. Mumerous Tiguwres are painted hare iy varying
colors, buft many have later figures super imposed on the
original palntings. The maiority of panels apoens to Des
Fremont bul there is evidence of Barriey Canvoan influence hars
&% weil.

The westernmost site is in Baelina Canvon, near Sudden
Shelter, an archaescliogical site excavated in 1974 Ly the
University of Utah. The large rock shelisr vielded vradio
rarbon dateos from approximately 8383 BP to 3USE BP. Bochaaisma
described the site as follows: "This panel consists primarily
ut¥ seven anthrooosorphic forme psintad in @ red-brown color,
and g1l are considerably faded. Sin of thess foras are
arranged in groups around 2 single central large antheopomorph
which ie guite plain except for the presence of antennae head
gear. The head of this figuwe is alsn flanked on either side
by & circle—dot motif. A large set of concentric circles
painted in bright red alsoe occurs below this group. Yhe bLrigh
coloer. .. and ite abhsence in other Barvier Canvon Styvie paintings
make its contemporansity wiith other figures guestionabie.™
tSchaatema, 1271:72).

I clossly inspected this panel and found Schaafsma’™ =
description tncorrect 1n several respecits. as seen from Figuwre
2 (which iw g scale drawing of the parniell. I ohserved, +or
examplie, that the “circle-dot moti+” actuslly represents the
eyes o the figure and are not drasn on the sides of the head.
The head, which bas a distinctive shape typical of figures of
this stvie in the San Haphagl area, is & faint, light opink
color, and was aobviously missed by both Schaastsma ang Tayliors
who were not acguainted with this stylistic +eaturs.

This site also represents one of the prise examples af the
cavering over of Barrvier Canvon Sivie figures with pigmenit oF
maink. The original figures were painted with =
red-violet-brown paint that sppears to have been applied with o
brush. The paint oused was very fluid as suggested by the
gigment whieh covers comoletely the sandstone surface. The
paitnt gives the appearance of having filowed over the rough
surfzce Filling the degressions betweesn the sand grains and
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sur face bumus. The figures subseguently wers covered with a
pigment of a brighter ved color. This red pigsent was applied
Gifferently than the original paint. It seems to have besen a
splid piece of pigment since it did not flow into the surdace
desrezsions but rather sppears to have been smeared over the
cansstong. It may never be known why the earlier figures were
rovered or Dy whom. bub this same chliteration at other Barrier
Canyvon sites throughout the ares has beern obsarved. The £act
that this has been done consistently at many other Harrier
Canvon Styie sites over the entire range of this stvie
sndicates that this was not a local phenomenon.

The =asternmost Barrier Dapyon Style sites are located 1in
rolorads southeast of Rengely and north of Grand Junction.
Frobably the best known are in the Douglas Creek Drainage.

The most notable of the Barrier Canyon Style sites here is
probably the panel in Moon Canyon. This site coasists of 3
series of red-painted anthropomorphs with interior body
decoration., There are also several petroglyphs and
riue—painted figues. The red figures and the cliff fare
surrounding these appear te have been defaced s1ther by use of
= hammer stone or else stones thrown against the cliff. The

s face defacement appears the same as at many other Barrise
Canvon Style sites, sost notably the Great Gallery in Horseshop
Canyon.

The sasterpmost site is leocated in Rouglas Ureek at a
srivate ranch. The figures are in a high, inaccessible rock
shel ter above a corral. There are also some figures in the
corral that have been mostly destroyed by cattie rubbing
against them. The high panel consists of 4 anthropomorpns
again painted in red-violet pigment along with other badly
srroded figures (Fig. 3. The central figure has painted ovi
it a rtvpical Barrisr Canyon Style anthropomoriph with large
white eyesn. It appears that before this figure was painted an
sttempt was made to obliterate the wnder lying figure by rubbiing
a2 stone acrFoss it. The combination of the two figures by
approvamite size appears similar to the panel at Templs
Mountain Wash near Green River, Utah.

in the southernmost range of the Barrier Canvon Style, some
very interssting things appear to have taken place. In
Excalante, Utah, and in the Grand Canyon. Tor example, there
are sites where cofbinations of Barrier Canyvon Style and
“hihuahuaan Polychepne Abstract and Chumash—1ike Styles of rock
art apnpesr.
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In the Escalante Dralnage, the most well-known Barrier
Canvon Style site is im The Gulch. This site. heowever, does
not exhibit the well-ordered design that characterizes so much
af the Barrier Canyon Style rock art. The figures are crowded
closely together, somstimes overlapping. Yet the shape of the
figures are unmistakenly Barrier Canyon, and yet they were
combined with what Schaatsma describes as the Chihuahuan
Folychrome Abstract Style. :

Three additional sites in the Escalante Drainage, also
comhine both Chihuahuan Folycohrome Abstract and Barrier Canyon
Styles on the same panels. These all appear to have baen '
painted by the same people at roughly the same time because the
color and contexi are very Ssimilar. f

The Barrier Canyon Style site near the Grand Canyon iS5
—omewhat similar to The Gulch panel where the figures are
crowded and overlapping. The number of Barrier Canyon Gtyle
attributes in this panel, hOwWever, is even greater than that ir
The Gulch, dispite the fact that it is farther south. The nanel
contains a row of small animals along the side of one of the
figures in the same manner as those in the San Raphasl Reed.
in contrast, 1 observed no emall animals in the Escalante
River panels. There is also a small panel of very articul ated
figures, anotiher diagnostic trait of the Barrier Canyon Style.

Investigations involving the interelationships of the
Chihuahuan Folychrome fbstract, Chumash—1ike and Barrier Canyon
Styles, especially in terms of providing dates are currently in
progress. Perhaps the most exciting discovery iz that
recentiy, we found a small panel of rock art in Chaco Eanyon
rhat resemblesz the Barrier Canyon Style. The panel consists of
thres small red-painted figures (Fig. 43, a mountain sheep,
cloud symbol (identical to one located in the High Gallery in
Barrier Canyon), and a flute plavyer. It is located above a
petroglyph panel and under a small ledge. The fiute plaver 1%
only about 1 1/2 inches tall. The figures are painted :n the
typical dark violet-red-brown color and as with Barrier LDanyon
Style rock art in Moon Canyon, Barrier Canyon, Temple Mountain,
Douglas Dreek and similar sites, there are pecking marks over
the painted figures, as if an attempt had been made to
obliterate or defzce the panel.

This discovery of a possible Barrier Canyon Style painting
in Chaco Canyon leads to many questions. The panel’”s locaktion
close to Atlatl Cave, which contains Basketmaker pictographs
identical to several found in Utah raises interesting gquestions

about the relationship between Barrier Canvon and Anasazi
artists.
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Miap 2. Areal distribution of the Barrier (anyon Style,
shown by Manning, 1985,



In conclusion the Barrvier Canyor Style rock art has a far

- greater aerial extent than previously known {See Map 2.
Undoubtedly additional Barrier Canyon Style saites wmill yet be
iocated. 6 detailed analysis is currently under way fo
dotermine asrial variations possible sub-styles, and perhaps a
chronology. Also, it may be possible to determine if the
Darrier Canyon Style artists had contact with other cultures
and incorporated thelr ideas into the Barrier Canyon Stvie rock
art., From this we may be able more firmly to place the Barvier
Canyon Style within a definitive time frame.
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